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ROYAL ALBER T HALL CHORAL OROUGH of BLACKPOOL.—The Advertising 
SOCIETY Committee invite offers for the services of Two PUBLIC 
. BANDS during June next. The Cor tee intend to supplement 
" ichigo the sums the Band may ot no obtain by a contribution not ex- 
“eee > a ceeding £20 per vee k to each Bz 
Patron: HER MAJESTY THE QUEEN. Particulars, endorsed ‘ Music,” “‘comprisin ber of performers 
PresIpDENT: H.R.H. THE DUKE OF EDINBURGH, K.G. and description of instruments, to be sent to the undersigned before 
e snareneie’ 3ARNBY Wankuanas, Adall ¢, 18s 
Coxpuctor: Mr. BARNBY. The Committee do not bind themselves to accept any off 
eee June next = inaugurate the summer season att p aie sea- 
RT TRNDR 6 . ” 4 side resort; the summer train and steamboat s¢ es are proposed to 
| 5 ged ee —_ poker Bib, i ei be commenced on the 1s . and special attractions will be peed at 
PATEY Mr. EDW: ARD LLOY B sad Mr. F. KIN ae 7: _— ay the two Picrs and numerous places of ent eee ment. 


Dr. STAINER. Prices 7s. 6d., 5s., 48., 38., and Gallery, rs. ait tT “LOF TOS, Town Clerk. 





Blackpool, March 18, 1884. 
GOOD FRIDAY, APRIL a4, AF? ‘THE ORGAN at the Church of St. George the 


Martyr, Queen Square, W.C., will be RE-OPENED, after ex- 
| D E IC ay a ee } tensive alterations ogy rement by Mr. C. S. Robson, at a Special 
. Pa S M ES SIAH Service on Wednesday, April 23, at eight p.m. Mr. E. H. Turpin, 
Hon. Sec. Col ge of Organists, will preside | on the occasion. 
RTISTS: 1 
ag ' } OYAL CRITERION GLEE PARTY (with or 
MADAME ALBAN E: without Handbells) are prepared to give their Celebrated and 
Unigue Performance as given on Six occasions before Her Majesty 
MISS HILDA WILSON. MR. JOSEPH MAAS. the Queen, H.R.H. the Prince of Wales, and other members of the 
pee ee Royal Family, At Homes, Banquets, &c. Very suitable for Drawing 
MR. FREDERIC KING. Room Entertainments. Terms moderate. Apply to Mr. Harry Tipper, 
118, The Grove, Hammersmith, W. 










Prices 10S., 7S., 5S., 48., and Gallery, 2s. = : 
ary GOOD FRIDAY.—NOTICE.—In order to ensure visitors being ‘T HE LONDON and P ROV on AL, CONCERT 

able to return by Railway, the pe .rformance of the MESSIAH by the| - PARTY.—Miss Fraser Brunr M y Fielding, Cecil 
ROYAL ALBERT HALL CHORAL SOCIETY will commence at | GOtdon, and J. Lander, for. Orator ens See 
Saver SEVEN o'clock and conclude by 9-45. For vacant dates, terms, critiques, &c., apply S. W. Fielding, St. 
Rd ok : pee Martin Street, Islington, Birmi: 


lay ALBERT PALACE CHOIR ‘THE BRITISH GLEE UNION (Established, 




















































ASS BATTERSEA PARK. 1875). Mr. Sidney Barnby (Alto), Mr. Henry Parkin (Tenor), 
‘ - ee ‘ Mr. Lovett King (Tenor and Pia Mr. Prenton hese so) For 
nea CHORAL. ote t is about to be established Concerts, &c., address _ H. Prenton fassett Square, Da Iston, London. 
under the direction of Mr. Atrrep Catpicoty, Mus. Bac., | > = 7? 
for the performance of Oratorios, Cantatas, and other high- class | HE GAMUT V OCAL QU ARTET (Messrs. 
or a Music, to be given in the Albert Exhibition Palace, Compete ent | Vernon Lee, Reginald Groome, W. H. Pocklington, and 
vocalists desiring admission to the Society will please send particulars | A. C. Davies), for Dinners, Concerts, &c. Ladies if required. Address, 
On of bong and musical talifications to ‘the Conductor, 57, Nevern | A. C. Davies, 15, Somerfield Road, Finsbury Park, N. 
: Square, Earl's Court o subscription is required; and members will | - 7 pom 
itled be accorded certain privileges of sore &c. The first Re -hearsal | “SHE ALBANY ORCHESTRAL SOCIETY.— 
‘ther will be held on TurEspay, April 1; the secc ond on TvueEspay, April 15, at | | Conductor, Mr. EDWARD CROSSE.—VACANCIES for 
Grosvenor Hall, 200, Buckingham Palace Road, near Victoria Station, | Wood, Wind, and String Instruments. Amateur Members have the 
EDWARD LEE, Kr., Managing Director. la .dvantage of professio al co-operation. Rehearsals on S y morn- 
the ALFRED CALDICOTT, Mus. Bac., Musical Director. | ings, 11 ‘till 1. Pianists and Vocalists desiring Orchestral practice 
H. R. SHARMAN, Secretary. | and introductions, address for particulars, 2, Augustus Square, 
RTS 5 2 rs Regent’s Park, N.W, 
nan vy ya 7 x ‘ . . . aver . py : 
COLLEGE OF ORGANISTS. HE MUSICAL ARTISTS’ SOCIBTY gives its 
On April 1, F. J. Sawyer, Esq., Mus. Doc., will read a Paper at Members opportunity for the production of NEW WORKS. 
2S the Neumcyer Hall, Hart Street, Bloor msbury, on the “ Organists and] For Rules and Pros spectus af to the Hon. Sec., Alfred Giibert, 
ore xan Writers of the Nineteenth Century.” Lecture to commence | The Woodlands, 89, Maida Va 
at 8. 





E. H. TURPIN, Hon. Secretary. N R. JAMES PECK, who for a great many years 
_95; Great Russell Street, B loomsbt ury, W ic. was with the late Sacred Harmonic Society, solicits EMPLOY- 
“an & sae tak 2 ep ia MENT as a STEWARD at CONCERTS, or in any capacity con- 
THE PADDINGTON CHOR: AL ~ASSOCI ATION. = 


nected with musical matters, such as music copyist, &e, 36, South- 












ach), President, Sir Ropert P, Stewart, Mus. Doc. ampton Street, Strand, L -ondon, W.C. 
eces. Conductor, St, Jou Ropixsox, 5, Blomfield Crescent, W. KING S COLLEGE, Cambria: oe, e.—CHORISTER- 
this ; Fourtu SEAson, SHIPS.—The next Examination will be held on Tuurspas 
n The first Concert this season will be given at Princes Hall, Piccadilly, | April 24, 1884, when FOUR VACANCIES (two at Mi ids 
alf-a- when will be produced, for the second time in London, two not later than Christmas next) will be offered { 
i F. = Pay tind N’S The Choristers receive a classical ion and are boarded and 
‘ w Cantata lodged by the College. Candidates veen g and 11 years of age 
a q i J preferred, Applications to be a S to the Junior Dean, King's s 
pnate a SAIN’ r URSU LA. College, Cambridge, on or before April 17. 
On Be A few vacancies for good voices. Address, The Conductor. 








OLBORN TOWN HALL.—Mr. 1. T. Hetchia. HARDSTOCK COLLEGE, Chard.—Entrance 


| Choir Scholarship for TREBLE VOICE Vacant, owing to 

é son's ANNUAL CONCERT, April 30. “The Lady of the | election of Chorister at Magdalen, Oxford. Apply to Rev. A. Evans, 

rther > pom by = i A. —r m ce (third time at these Concerts). Miss | Warden and Head Master. 
» Margaret Cockburn, R.A.M., Miss Damian, Mr. Henry Taylor, Mr. aaa : = . * = : 

’ | Theodore Distin, and Mr. J. T. Hutchinson. Canta Mr. E. H. | HORISTERSHIPS.—St. Peter's, Eaton Square, 
right e Turpin; Pianoforte, Mr. Turle Lee. Chorus of 70 selected voices. | S.W.—There are THREE VACANCIES. Board and lodging in 
> for 2 Tickets’ 5S., 3S., 28., 1s. Communications to Mr. (% T. Hutchinson, | Choir House, under Chaplain, with education, gratis. Salary up to 
. B56, Doughty Street, Mecklenburgh Square. | £20 per annum, for Solo voices. Sons of Clergy preferred, must be 


i HE SOCIETY of ARTS’ PRACTICAL EXA. under 11 years of age. Apply, stating particulars, to the Organist, St. 


Peter’s Vestry, Eaton Square, S.W. 

















MINATIONS i in MUSIC will commence in London on June | = rer: . 
ED. p Full particulars may be had on anne ition to the Secretary. J ” ANTED, BOYS’ voices; also ALTO and BASS. 
H. TRUEMAN WOOD, Secretary. Must be able to read Cathedral Service. Apply at St. Mary-at- 
E = | Society's House, Adelphi, London, W.C. ' Hill Church, Eastcheap, on Fridays, at 5.30, or Sundays after Service. 
(E.C. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


(Compass, A to C.) 

For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services address, Point House, Brigg, Lincolnshire, and 

, Bedford Place, Russell Square, London. 





MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, th oodview Terrace, Manningham, 
orks. 
MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton- Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &c., 4a, Sloane Square, $.W. 


MADAME FANNY CHATFIELD (Soprano). 
(Pupil of Dr. Hiller, Signor Marchesi, A, Randegger, Esq., and 
Sir Julius Benedict.) For Oratorios, Concerts, Lessons, &c., address 
68, Northcote Road, Wandsworth Common, S. W. ; or care of Novello, 

Ewer and Co., 1, Berners Street, W. 


MISS HARRIET COOPER (Soprano). 
(Honour Certificate, 1883.) 
For Oratorios, Concerts, &c., address, Lendal, York, 
MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, and late her Assistant Professor ; 


also Licentiate (Artist) of the Royal Academy of Music. 
37; Harrington Square, N.W. 











For Concerts, Oratorios, &c., address, 


MISS MADELINE HARDY (Soprano). 
For Oratorios, Ballad Concerts, Private P cae &c., 19, Park 
Crescent, Stockwell, S.V 





MR. J. AUSTIN HERBERT (Tenor). 


For Oraturios, Concerts, &c., address, » 277, Bi Brunswick Road, E. 


MR. FREDERIC JAMES (Tenor). 
For Oratorios, Ballad Concerts, &c., address, 121, Uxbridge Road, 
Shepherd's Bush, W 


MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington; or 
12, Princes Street, Church, near Accrington. 














M R. -MUSGROVE TU I'NAIL, R.A.M. (Baritone). 
(Evill Prize Holder.--- Bronze, Silver, and Parepa-Rosa Gold Medalist. 
For Oratorios, Ballad Concerts, &c. The Poplars, Dartford, S.E. 





MR. R. HENRI ARNELLI (Bass). 
MADAME ARNELLI (Contralto). 


For Oratorios, Concerts, &c., address, 9, Arlingford Road, Lower 
Tulse Hill, Brixton, S.W. 
MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music) 
And his Concert Party, consisting of distinguished Artists of the 
Royal Academy of Music. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. J. W. STEEL (Bass). 


For Oratorios, Concerts, &c., address, 18, Holderness Place, Leeds. 


N ISS VINNIE BEAUMONT (Soprano). En- 
i gagements in March and April: March 6, Grimsby ; 
7, ditto; 17, Alford; 18, Rotk 
20, "Scunthorpe. Address 
Bedford Place, Russell Square, 














ton; Ap: il 4, Leek; 5, Lincoln; 
Zr. B arton; 22, kevh sham}; 23, ditto; 
House, Brigg, Lincolnshire, and 7, 
London, 





MISS BESSIE HOLT, ia (Soprano). 
(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester, 
MISS AGNES MAITLAND (Soprano). 
For Oratorios, Concerts, &c., address, 25, Falkland Rend, St. John's 
College Park, London, N.W. 


MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts, 
____ Address, 32, Stoke Newington Green, London, N. 


~~ MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 


MISS MARY WARBURTON (Soprano). 


For Concerts, Lessons, &c., 56, U Jpper Gl ‘oucester Place, Dorset Sq. 








MISS ALICE WOODRUFFE (Soprano). 


For Oratorios, Concerts, &c., address, 6, Lawrence Road, Tottenham. 


MADAME AMY FIELDING (Contralto). 
For Oratorios or Ballad Concerts, St. Martin Street, Islington, 
Birmingham, and 38, Nasmyth Street, Ham: mers mith. 


MADAME BAYLEY MORDAUNT (Contralto). _ 
(Of the London, St. James’s Hall, and principal Provincial Concerts.) 
For Oratorios, Concerts, &e, ,17, Princess Road, Ripon. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S. WwW. 


MISS CONSTANCE POOCK (Contralto). 
(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours), 1882 
For ee Ballad Concerts, Organ Recitals, &c., address, Green 
1, Derby; or, 1, Canonbury Grove, Canonbury, N. 
“ Miss Pooch. a favourite Contralto, sang her two solos with great 
express sion and pathos, each piece being rede emanded.”—V ide Press. 


MISS JEANIE ROSSE (Contralto). 


2, Westmoreland Road, Bayswater, W. 


~ MISS CLARA WOLLASTON (Contralto). 
(Pupil of Mr. J. B. Welch.) 
For Oratorios, Concerts, &e. 24, King Edward Road, Hackney, N. E. 


MISS FLORENCE WYDFORD (Contralto).— 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MR. HENRY BEAUMONT (Tenor). 

Christ Church Cathedral (Dublin), Huddersfield Festival, &c. 
Address, N. Vert, Esq., 52, New Bond St., London, or tothe C athedral, 
MR. CHARLES BLAGBRO’ 

(Principal Tenor Leeds Parish Church Choir). 


For Oratorios, Concerts, Soirees, &c., address, 75, Lister Hills Road, 
radford, 

















~ MR. SINCLAIR DUNN (Scottish Tenor). 


1. poe AME ADELINE PAGET (Soprano). En- 
zagements in March and April: Manchester (Classical Con- 
cert), feeds (Miscellaneous), Royal Aquarium (Promenade Con- 
certs), Freemasons’ Festival (Miscellaneous), Wood Green (Miscel- 
laneous), Stratford Town Hall (Miscellaneous), Brighton (Classical), 
roy see (“ Samson ’’), Swindon (‘ Building of the Ship”), Watford 
‘Mount of Olives”), Whitehaven (Miscellaneous), Atheneum, Cam- 
Mes den Town (Misce uw an cous), &e., &c. Address, 8, Argyll Street, W. 


MADAME CLARA WEST (Soprano) and Miss 
LOTTIE WEST (Contralto); or complete Concert Party. 
Beethoven Villa, King Edward Road, Hackney. 


M ADAME WORRELL (Soprano), ‘Associate of 
4 the Roval Academy of Music. Communications respecting 
engagements for Oratorios, Classical, Operatic, or Ballad Concerts, 
to be addressed to 52, Knowle R oad, Brixton Road, Ss. W. 


Me: H AY DN GROVER (Alto), of the Temple 
Choir, begs to announce his REMOV AL to 10, Cambridge 
Place, Paddington, W., to which address all communications respect- 
ing Concerts, xc., should be directed. 

M R. ARTHUR CASTINGS (Tenor), Hereford 
4 Cathedral Engaged: March 25, Long Eaton, Ballads ; 
April 17, Ross, “ Christ and His Soldiers”; May 1, Hereford, Ballads ; 
May 5, Kington, “Creation”; May 6, Ross, “Eli”; May 15, Brecon, 
“Creation” at Morning and Ballads at Evening Concert; other 
engagements pending. lor vacant dates, &c., address, Cathedral, 
Hereford. 





M k. A. W. HOLBERRY-HAGYARD (Tenor). 

Engaged: os 25, Banbury (“ Creation”); 28, Newmarket 
(“Ancient Mariner’); April 11, Norwich (‘‘ Messiah ”); 15, Felixstowe 
(“ May Queen”); 8 Makon (‘“Stabat Mater”); 21, High Wycombe 
(“ Walpurgis Night”); 22, Aylsham (B allads) : "23, Maidenhead 
(“Creation”); 29, Bishops ‘Stortford (“ St. Mary Magdalen”), For 
terms, address, ‘Trinity College | Cambrid; ge. 


WM R. JOHN M. H AYDEN, Principal Tenor of 

Salisbury Cathedral, and Susieineaies to the Training School, 
&c. For Oratorios and Concerts, address, The Cathedral, or 20, New 
Street, Salisbury. 


R. SEYMOUR j ACKSON, Tenor, of De Jong’s 
Concerts, ern wo &c., &c., has booked the following dates 

in April—1, 2, 3, 4, 5, 7, 8, 9, 10, II, 12, 1§, 17,18, 19, and 26. For 
terms, &e., address Bos tor Street, Manchester, 








NY R. ALFRED KENNINGHAM begs to announce 
I that he has REMOVED to GROVEDALE, PARSONS 
GREEN, S.W., where all communications should be addressed. The 
following engagements are booked: Bach's (St. John) “ Passion,” 
All Saints’, Putney; Bach’s (St. Matthew) * Passion,” St. Stephen's, 
Westbourne Park; St. Matthew “ Passion,” St. Paul’s Cathedral; 
“ Messiah,” Kingston; “ Messiah,” Cirencester ; Ballads, Reading: 
Ballads, St. Leonard's; Gounod's “ Redemption,” St. Leonard's; 
“Redemption,” Gravesend; Smart's “ Bride of Dunkerron,” Athe- 
nzum, Camden Town; Hodson’ s ‘Golden Legend,” Market Drayton; 
Ballads, Clapton ; ME \ijah,” Chelmsford, &c., &e. 


M R. WAKEFIELD REED (T enor), of the Covent 
Garden Promenade Concerts, 1882; Newcastle-on-Tyne, ditto; 
Glasgow, ditto; Nottingham, Paisley, Harwich, Buxton Gardens, 
Sunderland, Alstone, North Shields, South Shields, Wallsend, ag 
and Dover. Terms for Oratorio, Cricket Club Concerts, Dinneis, 





For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 


to 1, Holland Road, Brixton, London; also terms for Quartet. 
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M R. STEWART CARLETON (Baritone) will 
I SING at Westbourne Park, March 25; Mr. Walter Wesche’s 
Concert, 31; Streatham, April 3; Westbourne Park, April 8. For 
terms for Concerts, at Homes, Dinners, &c., address, Said House, 
‘The Mall, Chiswick, W. 





“‘ Has a clear voice of much compass.”—Norwood Review. 
R. ERNEST A. WILLIAMS (Baritone) is pre- 
pared to accept engagements for himself, or arrange Concerts 
with his London and Provincial Ballad Concert Party. Charity 
Concerts arranged for clergymen and others on specialterms. Instru- 
mentalists provided. Address, Junior Garrick Club, Adelphi, W.C. 


R. FREDERICK BEVAN (Bass, H.M. Chapel 

Royal, Whitehall) begs to announce that he is open to accept 

ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. 21, Bonham Road, Brixton Rise, S.W. 


R. T. KEMPTON (Bass), 6, Halliford Street, N. 

The following engagements are booked: Bach’s Passion 

Music, in the City; Dettingen Te Deum, at St. Leonard's; ‘‘ Messiah,” 

at Cirencester; Ballads, at Bishop Stortford; ‘‘ Redemption,” at 

Gravesend; ‘Bride of Dunkerron,’’ Camden Town; ‘ Elijah,” at 

Chelmsford ; Miscellaneous Concert, St. James’s Hall; Ballad Con- 
cert, North London; Miscellaneous Concert, Kensington. 


2 eROV AL. —-Sianer DE BAROTHY, Professor of 
Singing and Music, has removed from 17, Cazenove Road, to 
17, Westbourne Villas, Harrow Road, W. 


DLLE. ALICE CAVE (Pianist) (two Gold 
Meda's) has arrived in town. Applications for Concerts or 
Lessons to be addressed to 8, Brunswick Square, W.C 


ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company. London address, 6, Frederick Place, Gray’s 
Inn Road, W.C 














LLESSO NS by post in HARMONY, COUNTER. 
POINT, COMPOSITION, &c., on a new and highly successful 


system. Terms very moderate. Address, A. B, C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 





UPERIOR MUSIC LESSONS.—Herr A. 
.S HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MEMORY, by Correspondence, to 
advanced Pianoforte Students. Terms, from £1 1s. per quarter. Send 
stamp for Prospectuses, containing numerous wzsolicited testimonials 
from pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 
“THE METHOD OF THE FUTURE FOR TEACHING 
MUSIC.” By A. Hoertnc. A Pamphlet. Price 6d. Will be sent 
post free for five stamps. 


AAR. W.H. TUTT, Mus. Bac., Cantab., L.R.A.M. 


iN in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by correspondence. Ashburne, Derbyshire. 
M®&: EDMUND ROGERS (composer of ‘ The 
Pilgrim’s Progress,” “The Bridal Lay,” and the Humorous 
Cantatas “ Jack and the Beanstalk,” “ Blue Beard,” ‘“ Beauty and the 
Beast,” “ fan Gilpin,” ‘The Forty Thieves,” &c.) REVISES 
MANUSCRIPTS, CORRECTS PROOFS, &c. For terms, address, 
4, Melrose Gard West Kensington Park, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


D*: ALLISON instructed by post Candidates who 
passed EXAMINATIONS for MUS. BAC., Oxon., October, 
1883; MUS. DOC., Oxon., MUS, BAC., Cambridge and Dublin, 
Licentiateship of the Royal Academy of Music, 1884. Passed in the 
First Class the Preliminary Examination (in Acoustics, Counter- 
point, and Harmony) for the Degree of Bachelor of Music at Cam- 
bridge University, June, 1883; “Passed with Honours” Royal 
Academy of Music Local Examinations (1883), F.C.O., T.C.L. 
(Licentiate, 1884), and every Musical Examination open to the public. 
Every branch of the Theory of Music, Orchestration, and Revision of 
Compositions, by Post to Correspondents in Europe, India, and 
America, Personal instruction in Singing, Organ, and Pianoforte 
playing. CampripGE House, 68, NELSON STREET, MANCHESTER. 























ARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms very moderate. ° Address, A. Mus., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
‘TUITION by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 


SCHOOL LECTURES on MUSICAL FORM and 
‘J ANALYSIS. Classes in Elements of Music and in Harmony. 
Miss O. Prescott, Associate R.A.M., 13, Oxford Square, W. = 

USICAL INTERNATIONAL COLLEGE.— 


President, E. J. Hopxins, Mus. Doc.; Principal, Epwin M. 


Lorr. Next Local Theoretical Examination throughout the king- | 
i and | 


dom, June ro, 1884. Practical Examinations in Instrumental 

Vocal Music, conducted personally by the Principal. For particulars 

apply to the Local Secretaries of the various centres, or to the Secre 

hi ee International College, 270, Cornwall Road, Notting 
ill, W. 
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“EJARMONY, COUNTERPOINT, Xc., by Corre- 


spondence. Address, Dr. Taylor, Stafford. 








YOUNG LADY, of considerable experience in 
Teaching (holding an Honour Certificate, R.A.M.), gives 
LESSONS in PIANOFORTE-PLAYING and HARMONY, privately 
or in schools. Exceptional references. For terms, &c., address, 
Miss Macey, 49, Ferntower Road, Highbury. 


M USIC SCHOOL.—CHURCH OF ENGLAND 
i HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term, Pupils not in the school pay an entrance fee of one guinea, 
Music Scholarships will be awarded in May by Professor Sir G. A. 
Macfarren. Out-students entering the Music School in May will be 
able to compete for the Scholarship of one year's free tuition to be 
awarded in May next year. The fees payable in advance. The Trinity 
Term begins April 30. Scholarships will be awarded by Sir George 


Macfarren in May as usual, 
F. J. HOLLAND, Chairman. 


/ RTICLED PUPIL.—Mr. W. de M. Sergison, Or- 

ganist and Director of the Choir of St. Peter's, Eaton Square, 
has a VACANCY for a YOUTH as above, who would have the best 
advantages for study as a Church musician, Address to the Vestry, 
St. Peter's, Eaton Square, S.W. 


HE Organist of St. Peter's, Eltham, S.E., has a 
VACANCY for an ARTICLED PUPIL wishing to study for 
the Profession. Horton Corbett, 1, Oxford Terrace, Lee. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories. 


RGAN PRACTICE.—Three manuals and Pedal 
, Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free, inspection invited. 


























Family reasons 





Full particulars of Messrs. Lucas, Son and 
Co., Chartered Accountants, 20, Great Marlborough St., London, W. 





T° MUSICAL SOCIETIES.—FOR SALE, 
VOCAL MUSIC, in good condition, at clearance prices :— 
Lopies Dopies. 
Elijah ... sis a 58 Messiah ss 42 
St. Dorothea... ene 67 Procigal Son bo 
Lay of the Bell ine as $8 Te Deum 54 
Gounod’s Messe Solennelle 73 The Creation in 49 
Lobgesang ees 53 Weber's Mass in G 42 
42nd Psalm 45 Macfarren's May Day 45 








And numerous other Cantatas, Part-Songs, . Lists will be for- 
warded on application to 132, Heathfield Road, Handsworth, Bir- 
mingham. 
TO CHORAL SOCIETIES.—For SALE, a large 
quantity of GLEES and PART-SONGS (principally for s.a.7.8.), 
about 120 different Compositions, averaging fifty copies of each; to be 
sold very cheap. H. White and Son, 237, Oxford Street, W. 
ROVE’S DICTIONARY of MUSIC and MUSI- 
CIANS.—To be SOLD, cheap, the whole of this work vet pub- 
lished (18 parts). Apply to Mr. T. Todd, 30, Market Street, New- 
castle-on-Tyne. 


PUBLISHED 1706.—For SALE, “A Collection 

of all the choicest Songs for one, two, and three voices 
pos’d by Mr. Henry Purce t, together with such Symphon 
Violins or Flutes, as were by him design’d for any of them, an 
thorough-bass to each song figur’d for the Organ, Harpsichord, or 
Theorbo-Lute.” This Volume, 204 pages, bound, in thorough pre- 
servation (178 years old), will be sold to the highest bidder over two 
guineas, Sent carriage free. Address, F. R. S., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


























QC" SALE, full Orchestral Parts of Twenty 
Standard OVERTURES a Nine SYMPHONIES by 
BertTuoven and Mozart. Particulars from A. Avison, 15, St. Mary’s 
Street, Hulme, Manchester. 


O be SOLD, Cheap, 18 Copies of THE PINA- 
FORE, Apply, The Secretary, Musical Association, Jedburgh, 

Scotland. 

LADY wishes to Sell her COLLECTION of 

PIANOFORTE SOLOS and favourite SONGS, best com- 

posers, 43 pieces, cost several pounds. The lot for 5s. Miss Neilie 

















Newman, Park Place, Nursery Terrace, Lozells, Birmingham. 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN ELE MENTARY MUSICAL 
KNOWLEDGE, 
ADJUDICATOR OF NATIONAL PRIZES—Sir JULIUS 
BENEDICT. 

This Examination will be held on Friday, June 6, at all centres, as 
usual, and will be open to persons of either sex. 

LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, SOLO- 
SINGING, AND ORCHESTRAL INSTRUMENTS. 

Arrangements have been made for holding these Examinations 
during the current term at various centres throughout the country. 

Local Secretaries, Principals of Schools, and others desirous of 
arranging for other Examinations of the same kind, should apply at 
once to the Secretary. 

CLASSES AND LECTURES. 
TRINITY TERM COMMENCES APRIL 28. 

Students (professional and amateur) are received for a complete 
Course of Musical Training, or for a single Study. The following isa 
list of the subjects taught with names of Professors :— 

Harmony.—Gordon Saunders, Mus.D., F. E. Gladstone, Mus.D., 





Baron Bodog Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, 
Mus.B., James Higgs, Mus.B. CounTERPOINT. =F: Ey Gladstone, 
Mus.D., H. J. Stark, "Mus.B., James Higgs, Mus.B. Form anp 


OrcnestRat 10n.—E, H. Turpin, L.Mus., T.C.L. Musicat Acoustics | 
(University Lectures).—W. H. Stone, M.A., M.B., F.R.C.P. Prano- 
FORTE.—Sir Julius Benedict, W. G. Cusins, Bradbury Turner, Mus.B., 
Miss Alma Sanders, Mrs. Baskcomb, F. G. Cole, L.Mus., T.C.L., 


G. E. Bambridge, Baron Orezy, George Mount. ENseMBLE PIANO- 
rortTe Crass.—Sir Julius Benedict. Orcan.—W. S. Hoyte, L.Mus., 
T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank H. Bradley. 


Ficurip Bass PLayinc.—F. H. Turpin. So_o Sinainc.—A. Visetti, 

C. Beuthin, J. H. Nappi, Wallace Wells, Miss Kate Steel, H. 
Regaldi, C.E, Willing. Tue Art or PraNororte ACCOMPANIMENT. 

—C, E. Wiiling, VioLin.—J. Carrodus, L. Szczepanowski. 
ELEMENTARY Viotin Crass.—L. § epanowski. VioLONcELLO.— 
E. Woolhouse. Fiute.—John Radcliff. Ovor.—aA. J. B. Dubrucq. 
W. M. Malsch. Craxinet.—H. Lazarus. Hornx.—T. E. Mann. 
Marp.—John Cheshire. OrcuEestTRAL CLAss.—George Mount, 
Musica, Histor Ik. H. Turpin, Sicgur Sincinc.—W. G. W. 
Goodworth, L.M r.C.L. 

__ Prospectuses, Regulations, Forms of Application, and all particulars 

5 to Examinations or Tuition, can be obtained, post-free, by address- 
in g the Secretary, Trinity College, London, W. 

THE ACADEMIC GAZETTE 
Or Trinity Cotirce, Lonpon, anv InstiTuTIons In Un 
Price Twopence. 
Is published on the first of cach month ‘and may be ene from 
4 j IN 


t 
Hammond and Co., 5, Vigo Street, Londc ewsage nts. 
Dy Orde tical Board. 


Musical Works s by Jolin i ullah, LL.D. 


































ULLAH’S METHOD of TEACHING 


SINGING, 2s. 6d. 
EXERCISES and FIGURES in 


Hullah's Method of Teaching 





SHE ETS, containing the Ex is and Figures in 
hod, in Vive Parcels of 8, price 6s. each Parcel, 
On Extra Medium Paper, 1s. 6d.; on a 


LARGE 
Hullah’s M 

CHROMATIC SCALE. 
Carp, 1d. 








ard Tuning Fork, 
> Sheet: Staves 











M ATE RIAL S for SINGING CLASSES 
2s. Mu 





8 Staves on a Sheet, in| Parcels, 6 Sheets, 3s. 

OLD ENGLISH SONGS for SCHOOLS, 6d. 

-M’S MANUAL of SINGING. Pa 
each; or together, §s. 

EXERCISES and FIGURES contained in Par 
Wituem's Manual. Books I, and II. 8d. each 

LARGE SHEETS, containing the Figures in Part I. of Witnem’s | 

Me al. Nos. 1to 8 ina Parcel, 6s. 





5 I. and II, 2s, 6d. | 


Ts I. and II. of | 
























LARGE SHEETS, containing the Exercises in Part I. of Winurm’s 
Manual. Nos. 9 to 40, in 4 Parcels of 8 Nos. each, 6s. per Parcel, 

LARGE §S S, containing the Figures in Part Il. of WituemM’s | 
Ma S. 41 to 52,ina P arcel, 9s. 


I'S RUDIMENTS of MUSICAL GRAMMAR, 3s. 
2 ca AMMAR of MUSICAL HARMONY. 


HULLAI 


HUL L AID Two Parts, 








EXER CISES 5 to GRAMMAR of MUSICAL HAI 
GRAMMAR of COUNTERPOINT. Part I. 2 
BRIEF DIRECTIONS for MUSICAL NOTATION, 6d. 
SCHOOL SONGS for 2 and 3 Voices. Two Books, 6d. each. 
INFANT SCHOOL SONGS, éd. 
HYMNS for the YOUNG, set to Music, Sd. 
GOD SAVE the QUEEN, ona Carp, rd. 
J ULLAH’S LECTURES on 
MODERN MUSIC, 8s. 6d. | 
ULLAH’S LECTURES on the TRANSITION | 
PERICD of MUSICAL HISTORY, 10s. 6d. 
London: LONGMANS and CO. | 
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TESTIMONIAL to SIR MICHAEL COSTA. 


A Committee formed of the friends and admirers of Sir Michael 
Costa, having determined to present him with a Testimonial upon 
the occasion of his retirement from public life, in recognition of his 
eminent services to the public and the musical profession i in England 
for the long period of Fifty-three Years, invite SUBSCRIPTIONS 
for that purpose. It is proposed that the Testim nial shall take the 
form of the gift of a sum of money, as the one most calculated to 
prove acceptable to the distinguished Conductor and Composer. 

SUBSCRIPTIONS ALREADY RECEIVED, 


wR 





c, E. Willing, Esq. 
o| Baron Emile d’E ichth al 
| The Earl of Lathom 
o| Sir G. A. Macfarren 
Earl Sydney ae 
C. W. Doyle, Esq. 


H.R.H. the Prince of 
Wales ... 

H.1.H. the Crown n Pri :- 
cessofGermany ... 20 0 

H.R.H. the Duchess of 


Io 10 


Cambridge < 10 0 0 ° 
H. B. Heath, Esq. .... 52 10 0| N. Hanhart, Esq. oO 
— Perugini, F. Ralph, Esq. ... o 

Es 5210 O| J. H. Abbott, Esq. oO 
G. Mw ‘Smith, Esq. 25 0 o| Mrs. Barrett... ° 
Admiral W. J. Heath... 21 0 o} W.L. Barrett, Esq. oO 


The Countess Bran ca. | F. Berger, Esq. 
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leone 20 0 0| C. Godfrey, Esq. ° 
John Akroyd, Ex sq. 15 15 0| T. He arper, E sq. 
J. Hume Burnley, io 10 O| J, W. Hawes, Esa. oO 
Duchess of Welling 10 10 0| A. Hodgson, Esq. to) 
Messrs. Erard and Co. 10 10 0|G, Horton, po i) 
The Baroness Heath... 10 10 0] R. Keevil, Es 0 
J. M. Levy, Esq. 10 10 0} H.W. Ses celeke, Esq. to) 
C. Lucas, Esq. . 10 10 oO} J, Stainer, Esq. "Mus. D. ° 
T. Lucas, Esq. .. 2 1010 o| A, W. Waite, Esq. ae ° 
Mrs. Merivale. ... 10 10 O| A. Winterbottom, Esq. o 
Messrs. Novello, Ewer W.S.B.Woolhouse, Esq. 2 oO 
and Co. eve «. IO 10 o| R. C. Bow ley, E Sq. Zz oO 
R. Peyton, Esq. 10 10 o| A. W. Chisholm, Esq. I i) 
nites Rothschild, Es 10 10 0 | H. Cosier, E sq. I oO 
P.S Sain i peg 10 10 0] Finsbury Choral Associa- 
10 10 O tion eee i 2 ¥ 0 
10 10 c| W. Ganz, Esq. rio 
ck 10 o O| Rev. C. Harris ... ae 
Mrs, Auldjo TO -O: Hill, Esq., J.P. er ¢ 
Lady Forester ... 10 o o©| F. Kendall, Esq. = 
Eari Granville ... 10 0 i H. Nunn, Esq., Pea- 
The Earl of Sandwich 10 0 o zance ‘ Io 
gg he Has. ‘i 6 6 o| W.F. Parker, Esq. Io 
.B, Alston, Esq. .... 5 5 ©] W. Pattrickson, Esq. Io 
Hog Mounsey BDar- Messrs. Pigott, Dut Io 
tholomew w. § 5 O| Mrs. G. Pigott, sen, i oO 
Sir Julius Benedi 5 5 0| G.C. Pigott, Esq. se 
Joseph Bennett, 5 5 0|G.E. Pigott, Esq. Io 
W. J. Burnley, Esq. ... 5 5 ©} H.C. Pigott, Esq. Io 
M. W. Clarke, E a- 5 5 eo A.C. Rowland, Esq. r 6 
C. H. Crespin, Es fens 5 a rt Oo 
Mr.& < Mrs. H.D. Curtis 5 5 0|C.Se Io 
5 5 0 : Ia 
sq. INS eh .. Ta Io 
Major F. Ger ard 2 0 [ek x 0 
D. Godfrey, Esq. OS 0 Ss 0 Oo 
G. Burgoyne, Esq. ae nO I. A. Brousil, Esq. es 10 6 
M. Hanhart, Esq. - 5 5 oO} F. McGowan, Esq. o10 6 
W. - Husk, Esq. _ Se] in Memoriam, W. Mur- 
I is, I ian os oe a coch, sen. ... ox OT 6 
7 F p, Esq... om %§ § ole. W. Murdoch «« @10 6 
E..H. Mi annering, “ 5 5 0} Master Howard Ross... 0 10 6 
A. Manns, Esq.... 5 § o| T. Scott, Esq. ... «we OW 6 
J. M. P. Montague, Es Mr. C. Clements... ... 0 
U.P. Dis. 5 5 0| Rev. H.and Mrs, White o 
J. H, Nunn 5 5 o| Mr. W. Will n ~ 8 
Capt. N. G. I 5 5 0| Mr. A. Bodson. ws © 
| A. Randegger, Es 5 5 o| Mr. G. Browning we DD 
ge ume Sainton- Dolby 5 5 o| Mr. W. Harrington ... o 
. Sherrard, Esq. Be js © Une Orpheline sil on 2 
W. H. Stone, Esq.,M. D. 5 5 o| Mr. W. Owen ... ww & 
Hon. Mrs. Vansittart.. 5 5 o| Mr. Powell ner = 2 
IF, W.W illcocks, Es sq. s § @ 


Subscriptions will be received by the Treasurer, W. Mitchell, 





33, Old Bond Street; the Honorary Secretary, W. H. Husk, 
161, Piccadilly; or by the Bankers, Messrs. Drummonds, Cha: 
Cross. 
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W hat reasonable prospect of musical “eminence 
had this son of a struggling Bohemian innkeeper ? 
There seemed to be nothing before him but the life 
of a rustic fiddler, who plays for the amusement of 
dancing peasants. He discharged this lowly func- 








ANTON DVORAK. 


By JoserH BENNETT. 


TuREE years ago I wrote two articles in this 


ournal upon “ The Music of Anton Dvorak” point- | 


tion as a necessary part of business, for the Bohemians 
of the humbler orders is given to energetic terpsi- 
chorean exercises. Every Sunday afternoon, “in the 
season of the year,” as the old poaching song has it, 
the Czechish youths and maidens resort to the dance; ; 
mostly favouring the national forms of that art, 
though the progress of what we call culture is, in 





ing out the originality of its spirit, the character of | Bohemia as elsewhere, reducing manners and cus- 


its themes and its structural features. 
of the notices finished thus: 


The second | toms of every kind to the dead level of aE uropean 
“In conclusion, has it | uniformity. 


Young Dvorak helped his father to 


not appeared from the rapid and superficiai examina- | | supply music for the frequenters of the village inn, 


tion now ended that Dvorak is a well-ordered com- 
He is not one | 


poser, though imaginative and bold. 
of those who ride Pegasus without a 


realms of space. 
the slave of rule and method, submits to the laws 
of his art which have come down to him sanctified 


by the allegiance of all the great sons of music. To} 
gressive yet conservative—we must | 


such men 
look, and for their long continuance and increasing | 
we should hope and pray.’’ These words, written in | 
the semi-obscurity of 1381, may stand in the fuller | 
light of 1884. Three years have added much to 
public knowledge of the Bohemian composer, but 
they have confirmed rather than changed the first 
impressions created by his music. Apart from the 





On the contrary, Dvorak, while not | 


land thus spent impressionable years in close associa- 


| 
tion with much that was distinctive of his people. 


bridle, and | The influence of these early surroundings may be 
allow the winged horse to fly whither he will in the | 


traced on the pages of nearly every work he has 

vritten. When he approa iched serious artistic labour 
he did so steeped to the lips in folk-music. He had 
|lived his life upon the wild yet strangely fascinating 
| dance forms represented, in a glorified way, by the 
** Furiant”’ of his symphony, and upon characteristic 
ipopular melodies, such as those that charm in his 
| Moravian and Gipsy songs. A Bohemian musician 
| he was, and a Bohemian musician he remains, chiefly 
)as the result of strong devotion to his country, and 
love for whatever is an element in her distinctive 
life. Composers are rarely men of this stamp. They 
early learn the advantages of cosmopolitanism, and 


| 


national characteristics more or less distinctive of | hasten to speak the conventional language of civilisa- 


all he does, amateurs see in him, with the clearness 
of conviction, the spirit of the time present, guided 
by the wisdom of the past, and they recognise in his 
works an exercise of the freedom w hich, though 
limited by traditions, gives ample room for individual 
development. Now that Wagner is dead, no more 
interesting figure than Dvorak remains for the con- 
templation of music-lovers, while the Bohemian’s 
claims to attention rest upon a basis so different 
from those of the German as to stand quite apart. 
Some words about the man and his pretensions will 
not, at the moment, be thought inopportune. 

Dvorak has passed through the best training which 
the professor of such an art as music can possibly 
have. A composer, if he be a composer indeed, 


speaks from his experience of life, and the more in- | 


tense and varied that experience the more he has to 
tell us of a sort worth heeding. Fitting it is, no 
doubt, that there should be Mendelssohns 
ranks of our art—those on whose path the sun has | 
never ceased to shine, and who reflect their own 
brightness and cheerfulness upon the page across 
which their pen travels. Yet even these favoured 
ones touch us most profoundly when, by some rare 
chance, they cry out of the depths. Witness the 
Quartet in E minor of him who was truly named 
Felix. Plunged in grief for the loss of his favourite 
sister, and with some presentiment, it may be, of his 
own approaching dissolution, Mendelssohn wrote a 
work which will ever endure as a recognised expres- 
sion of poignant sorrow. But it is best for music 
when some divinely gifted singer, like Beethoven, or 
Schubert, or Schumann, lives alife of heavy burdens, 
sore discourazements, and weary trials. This is the 
true school for one who has to speak from heart to 
heart, and, from the fulness of his own experience, 
to touch the chords of feeling in others. And this is 
the adversity which, “like the toad, ugly and veno- 
mous, wears yet a precious jewel in its head.” 
Through such a school Dvorak has passed, so long 
looking into the face of adversity that few know its 


in the} 


tion, thus losing touch of the people to which they 
belong, and deriving no benefit from the vitality and 
power of popular art. Circumstances prevented 
Dvorak from making such a mistake ; to the aid of cir- 
cumstances came patriotic feeling, and now we recog- 
nise him as speaking with the freshness and force of 
those who draw their inspiration directly from nature. 
In this there is true cause for congratulation. Allart 
needs to obtain strength by contact with the source 
whence its vigorous, original elements come, and, 
perhaps, the art of music most of all, because it in 
most easily weakened and conventionalised in the 
process of culture. Not only so, but its origin is 
essentially popular; while, owing to intimate con- 
|nection with human feeling as acted upon by the 
diverse conditions of life, its manifestations are 
wonderfully varied. When, therefore, a composer 
|emerges from the mass of a people endowed largely 
with an individual musical expression, intelligent 
men recognise a ‘* God-send,’ ’ bringing not only force 
and fancy, but new resources and fresh forms of 
utterance. It would be a serious thing for music 
were such recruits not forthcoming from time to time. 
The art, like some florists’ flower rs, would suffer from 
an excess of culture, and, losing its né tural charm, 
descend to the level of a curiosity. Do we not see 
this very process going on in Germany at the present 
day? May we not recognise its outcome in the 
exaggerated and sensational developments which are 
taking the place of classic beauty and grace? Itwas 
only in the decadence of Greek art that sculptors 
began to tint their statues and degrade the ideal into 
a semblance of realism. Having all these things 
before me, I cannot but rejoice over the appearanc. 
in the musical arena of new and, comparatively 
speaking, virgin nationalities. There is hope in them. 
They are like the untouched soil of the prairies; 
sometimes a little rough and rank, but needing only 
to be ‘tickled with a hoe” in order to “ laugh with 
a harvest.” Especially does hope attend the advent 
of the great Sclavonic race—one which nobody can 





lineaments better than he. 


accuse of being played out either in politics, literature, 
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or art. A people of deep sentiment and keen feeling, 
with an individual way of looking at life, and inhe- 
riting musical traditions of a definite and distinctive 
character, they seem to be the possessors of the 
future. 

When Dvorak, emerging from his lowly village 
life, went to Prague to pick up what he could of 
musical education, circumstances were still kindly 
adverse. In other words, he had, for the most part, 
to educate himself, and this he did by studying the 
scores of the great German masters in order to wrest 
from them the secret of their technical excellence 
and perfection of form. His works show with what 
assiduity this labour was carried on; also, how 
successfully he managed to keep alive his own spirit 
while pondering the “letter” of others. If Dvorak 
occasionally suggests to us Beethoven, it is only by 
some resemblance of structure or detail of form. 
The inner life of his music remains quite distinct, 
not to be confounded with anything else. We owe 
this, perhaps, to an isolation which left him to follow 
his natural bent undisturbed. Poor and unfriended, 
he dwelt alone, poring over his scores in the intervals 
of musical drudgery so scantily remunerated that it is 
a marvel how he kept body and soul together. This 
was hard training, but, we repeat, it was healthy. 
‘“‘ Every man,” says an ingenious writer, ‘has two 
educations—that which is given to him and that 
which he gives himself. Of the two kinds the latter 
is by far the most valuable. Indeed, all that is most 
worthy in a man he must work out and conquer for 
himself. It is this that constitutes our real and best 
nourishment. What we are merely taught, seldom 
nourishes the mind like that which we teach our- 
selves.” All experience and observation of life go to 
prove this, and we need not, therefore, pity the years 
of Dvorak’s poverty and hardships. They disciplined 
him; they drove him back upon himself with a 
lesson of self-reliance, and a mission to find in his 
own resources the materials with which to build 
up a distinguished life. Many men would have 
despaired, given up the struggle, and never 
redeemed their names from obscurity. But such 
men are they in whom the unquenchable spirit of 
genius does not dwell. Like Schubert under similar 
conditions, Dvorak was bound to live out his musical 
life. An essential and absolute dependence upon 
circumstances could never shape itself into an idea 
in the mind of either of these composers. Their 
way was dark, and their career, to all seeming, 
without prospect, but they had no thought of sitting 
down and waiting for light. They worked on, 
guided by the sure instinct that sees farther than 
the eye of sense, and better than the vision of 
imagination. 

During this disciplinary period of Dvorak’s career 
he composed music incessantly. ‘here was not the 
smallest hope of hearing his works performed. At 
first so great was his poverty that he could not even 
furnish his lodging with a pianoforte; so complete 
his isolation that nothing but the humblest musical 
tasks afforded him the means of earning a scanty 
living. Thus the composer existed, with no more 
than slow change for the better till 1878, when, 
driven to seek a grant from funds devoted to the 
help of poor artists, his music came as a revelation 
to Ambros, Herbeck, and Brahms, and, through 
them, to an astonished public. It may be that 
Dvorak is himself partly responsible for the hard 
fate which pursued him till he had reached middle 
life. Had he been merely a musician, with no 


thought or feeling outside his art, he would probably 
have drifted away into some German town and been 
absorbed into the huge mass of Teutonic musician- 
ship. 


But, sprung from the Bohemian people, 








brought up amongst them, and remaining of them 
heart and soul, he acted the part of a good Czech, 
stayed at home and joined in the struggle of 
Sclav against German always raging in Prague, 
and destined, sooner or later, to wrap Eastern 
Europe in flames. ‘The march of empire is for 
ever westward.’ So it assuredly has been from 
the beginning of history, and there are no evidences 
of cessation. At all points along the line where 
Sclav and Teuton meet there is friction, but who can 
wonder if the Bohemians, in the very capital of their 
country, chafe under the supremacy of the rival race. 
Even Austrian Germans, with the politeness to which 
their northern confreves are strangers, cannot con- 
ciliate the offended Czechs. To be a good Czech is 
to be a good hater of the Germans. Dvorak is a 
good Czech. This fact explains much that would 
otherwise be obscure. In presence of it we cease 
to wonder that the master was first known through 
the medium of national music—through Sclavonian 
rhapsodies, dances, songs, and operettas written in 
the native tongue for a Bohemian theatre. The 
musical public are, of course, concerned with this 
only so far as it confirmed the national tendencies 
of Dvorak’s art, and kept him from falling into the 
stream of German music-making. It is certain, 
however, that he had a narrow escape. At one time 
even our ardent Czech caught the infection arising 
from the most aggressive and characteristic develop- 
ment of Teutonic art. That is to say, he was almost 
persuaded to adopt the faith and practice of Wag- 
nerism. There can be no question about this curious 
fact. I have it out of his own mouth. Happily 
Dvorak paused in time, as was to be expected from 
the rude and vigorous nature of his training. Apropos, 
let me quote here some remarkably pregnant obser- 
vations of Goethe, upon which I casually lighted the 
other day: “ It is our ambiguous, dissipating educa- 
tion,” says the Sage of Weimar, “that makes men 
uncertain; it awakens wishes when it should be 
animating tendencies; instead of forwarding our real 
capacities, it turns our efforts towards objects which 
are frequently discordant with the mind that aims 
at them. I augur better of a child, a youth who is 
wandering astray in a path of his own, than of many 
who are walking aright upon paths which are not 
theirs. If the former, either by themselves or by the 
guidance of others, ever find the right path which 
suits their nature, they will never leave it; while the 
latter are in danger every moment of shaking off a 
foreign yoke and abandoning themselves to unre- 
stricted license.” The application of these keenly 
discriminative words to the case of Dvorak is not 
difficult. He certainly had no ‘‘ambiguous, dissi- 
pating education,” but one which, guided by natural 
promptings, animated his tendencies and forwarded 
his real capacities. Hence, though he felt the 
temptation of Wagnerism, he passed the ordeal 
unharmed. Had he been trained according to ‘* the 
schools,” the chances are that he would have suc- 
cumbed and perished, as all those perished whom 
Klingsor’s “ garden of girls” seduced. 

Looking at the characteristics of Dvorak’s music, 
one is struck by the prevalence of those which are 
more or less of a national cast. This remark holds 
good even when we take from the field of view all 
compositions avowedly national. In point of fact, 
works quite free from the Sclav tinge area very small 
minority in Dvordk’s list. A little further on I shall 
have occasion to show this more fully; meanwhile, 
let me state with explicitness what I conceive to be 
the leading features of the Bohemian musician’s 
method and style. These are, first, an abundant 
flow of fresh and characteristic tune ; second, remark- 
able facility in varying and developing motives ; third, 
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an almost excessive freedom in the employment of 
modulations and transitions without reference to 
key relationship; fourth, a luxuriant fancy, for 
the manifestation of which novel and_ striking 
rhythmic devices are largely employed; fifth, pic- 
turesque use of orchestral colour; sixth, strong 
contrast of moods. ‘These, I think, cover well- 
nigh all the ground over which the student of 
Dvorak needs to extend his investigations. Let 
me remark upon each, more by way of suggesting 
matter for thought, than for the purpose of exhaustive 
handling. 

I. The “abundant flow of fresh and character- 
istic tune ’’ I take to be a fact which no one will 
question. In what consists its freshness and charac- 
terisation? Precisely in the national tinge to which 
reference has before been made. ‘The spirit of the 
composer is thoroughly possessed by the genius of his 
people’s art. He thinks its thoughts, and employs 
its accents; not always avowedly, of course, but ever 
so as to betray the origin of his thematic ideas, or, 
at any rate, the special nature of the channel through 
which they run. It is this which gives to Dvorak’s 
melodies their peculiar piquancy and freshness of 
flavour. We recognise a departure from the conven- 
tional utterance of musical society, and, at a time 
when the world is fast becoming monotonous, the 
sensation is not only novel but agreeable. Here I 
touch the broad question of Sclavonic melody, but 
have no time to enter upon it. The reader, if he 
be tempted to follow up the matter, can easily do 
this for himself by studying Wenzig’s “ Slawische 
Volksleider, tbersetzt’? (Halle, 1830) — a_ little 
work full of information on this most interesting 
theme. 

II. ‘* Remarkable facility in varying and develop- 
ing motives.” This feature is remarkable in very 
truth, and for examples of it the reader may turn to 
the ‘“Stabat Mater,” nearly every movement of 
which is constructed out of a few bars of tune. Or 
he may refer to the illustrations given in my two 
articles on ‘*The Music of Anton Dvorak "—vide 
Tue MusicaL Times for 1881, pages 165, 236. It 
there appears how the composer—thematically the 
most economical of musicians—takes his melodies | 
to pieces and uses up every fragment, making each | 
the germ of fresh details. Here, again, the early 
training of Dvorak has stood him in good stead. 
“What!” it may be asked, “does national music 
include the careful development of themes ?” Most 
certainly it does, and I fortify myself by the evi- 
dence of the late Carl Engel, who says (vide 
“Introduction to the Study of National Music,” page 
105), ‘* My object is to draw attention to the notice- 
able fact that the prevalence and development of a 
certain motive is just what we continually meet with 
in national music. Only its treatment here, as might 
be expected, is far less complicated than in the 
elaborate compositions of our great masters. In 
dance tunes an entire period is sometimes constructed 
from one or two motives only. Evidences in proof of 
the above observation will offer themselves con- 
tinually to the student in analysing national tunes. 
It would, therefore, appear that the usual device of 
developing the motives derived from the theme in an 
elaborate composition is by no means so arbitrary 
and artificial a contrivance as some of our present 
Composers maintain it to be, if we may judge from 
the disregard shown to it in their productions; but 
that it emanates from a natural and healthy taste 
for what is beautiful in art.” I may add to the 
foregoing that the national music of the peoples 
of Eastern Europe is just that in which a fond- 
aed for varied treatment of sofives most shows 
Itself, 


III. ‘* Almost excessive freedom in modulation and 
transition, without reference to key relationship.” 
“Down with the tyranny of the tone-families !” ex- 
claimed Wagner, the revolutionist. Dvorak never 
echoed the cry, because he never experienced the 
provocation. He was, to this extent, cradled in the 
lap of liberty, and his fashion of roaming at will 
among the tonalities simply means the exercise of 
a privilege to which he was born. It must be granted 
that he avails himself of his privilege to the full, and 
the official analysts of his music never weary in 
showing us how he goes from key to key on a course 
apparently as erratic as that of a butterfly among 
flowers. The pages of his scores look like a study 
in “accidentals.” Of this, however, the performers 
are much more conscious than the hearers. I do 
not deny that Dvorak might restrain his tendency 
to abrupt key changes with advantage to the classi- 
cality of his works. Yet, somehow, this feature 
appears to harmonise with the general character of 
the music, and does not become offensive even where 
most pronounced. 

IV. ‘ Vigorous fancy, for the expression of which 
large use is made of rhythmical changes.” Here we 
have a very striking feature in the Bohemian 
master’s music. The strongest impression made, 
perhaps, is that of an almost exuberant imagination 
carrying the composer along in a manner the mest 
spontaneous. Listening to Dvorak, we never feel 
that he has been casting about for ideas, or 
hesitating what to say next. The notion is, rather, 
that he suffers from an embarrassment of riches. 
This may explain the rapidity with which he works. 
I have his own authority for stating that the ‘* Stabat 
Mater,” written ten years ago, was begun and 
finished, even to scoring, within six weeks—a feat, in 
its way, quite as remarkable as Handel’s composi- 
tion of the ‘* Messiah”*—while the Symphony in D 
was completed in three weeks. These facts confirm 
what the character of Dvorak’s music indicates—a 
free flow of ideas under the stimulus of an ardent 
and lively imagination. In the matter of technical 
expression, the master is largely helped by a 
prominent characteristic of national music in 
Eastern Europe—varied and mixed rhythms. He 
plays with these as though he loved them, and he 
can do with them what he likes. Let the reader 
take up any movement from his pen and observe 
what an extraordinary resource he has in rhythmic 
variations, and how he handles them as ‘to the 
manner born ’’—which, indeed, he was. 

V. “Picturesque Orchestration.” The orchestra 
is never monotonous with Dvorak, who seems to have 
a natural facility for making it glow with bright and 
changeful colour. This could only have come from 
careful and intelligent study of the best models. 
Berlioz himself might envy the Bohemian the de- 
lightful touches—a soft clash of the cymbals, a 
faint note from the triangle, a single pizzicato chord 
from the strings—with which he conveys to his 
audience a sense of beauty and a consciousness of 
charm. 

VI. ‘‘ Variety of Mood.” No national ‘‘ property” 
affords a better index to the nature of a people than 
their music; and if Sclavonic music indicate one 
thing more than another, it is the sensitiveness from 
which spring changes of mood. Dvorak’s composi- 
tions show an almost childlike play of feeling, as 
though the master’s nature answered, like an .Eolian 
harp, to every breath passing overits chords. Herein 
lies the humanness of it, as distinct from the arti- 
ficiality of a mere music-maker. 

I have now indicated what seem to me the features 
most worthy of the studious reader’s attention, and 











there only remains to emphasise the fact that Dvorak, 
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albeit delighting in the unrestrained liberty of a 
rhapsody, finds observance of classic form quite 
compatible with the expression of all that in him is 
individual and characteristic. The thing is signifi- 
cant and I need not point its moral. 

Dvorak’s success in England affords matter for 
much congratulation. We have from him that which 
is new and not mischievous, that which is a legiti- 
mate development from, and variation upon, true art 
models, and that which is founded, not upon an 
elaborately devised theory, but upon the natural ex- 
pression of a people’s musical nature. The more of 
Dvorak the better, therefore, and the indications 
are that a good deal of him awaits us. He has 
undertaken to produce a Patriotic Hymn at the 
Worcester Festival, next September; an impor- 
tant secular Cantata at the Birmingham Festival 
of next year; and an Oratorio at the Leeds Festival 
of 1886. 

LUDWIG SPOHR. 
BORN, APRIL 5, 1784. 

Berore the present month expires the musical 
world will celebrate the centenary of Spohr’s birth, 
and the fact invites a few words in justice to a com- 
poser who, living, filled a large space in music, and, 
‘* being dead, yet speaketh.” Those who remember 
Spohz as in the flesh no longer ago than 1859, and 
who saw him conducting the New Philharmonic 
Concerts in 1853, may be surprised to hear talk of a 
centenary. But figures, especially when they convey 
facts, are stubborn things, and, on the 5th inst., a 
hundred years will have passed since the musician of 
“The Last Judgment” came to life in his grand- 
father’s house at Brunswick. This is no place fora 
biography of the master, especially as little time 
has elapsed since a series of articles upon his career 
appeared in our columns. We may, however, fittingly 
dwell for a while on Spohr’s artistic position, past 
and present. 

The generation now living has, it is to be feared, 
no more than a hazy idea about the position occupied 
by Spohr’s music in this country during many years 
ot his life. Even Mr. Haweis, who writes books on 
music, talks in his latest work (‘My Musical Life ’’) 
of the ‘tardy recognition ” of Spohr helping to lower 
Mendelssohn in public esteem. Nothing could be 
more inexact, for the truth is precisely the reverse. 
It was the recognition of Mendelssohn which aided in | 
dethroning Spohr. We say dethroning advisedly, 
since the Cassel master reigned for years as a musical 
king, especially in the region of Oratorio. Mr. Haweis 
speaks of a ‘“* Mendelssohn mania.” There was a 
Spohr mania before it; beginning with the master’s 
first visit to this country in 1820, and continuing till 
the dazzling splendour of the younger composer’s 
genius made all other luminaries dark by comparison. 
The works produced here by Spohr, in 1820, were 
admirably representative of his peculiar genius, as all 
must admit who know the Dramatic Concerto (played 
by himselt), the Symphony in D minor, which he 
composed in this country, and the Noneito for strings. 
His second visit, in 1839, gave us the Oratorio 
“Calvary ’; on a third occasion (1842), he conducted 
a performance of the ‘ Fall of Babylon,” and saw 
almost an entire Philharmonic programme occupied 
by his orchestral music. In 1847 he came to England 
for the fourth time, and conducted his ‘* Last Judg- 
ment,” ‘‘ Lord’s Prayer,” and Milton’s Eighty-fourth 
Psalm, in Exeter Hall. In 1852 he brought 
out his “Faust” at Covent Garden Theatre, and 
a year later introduced, at a New Philharmonic 
Concert, his Symphony for two orchestras. These 
facts indicate the great favour with which Spohr’s 
music was received in our country. The composer 








is less esteemed now, but no one will be at a loss to 
comprehend the reasons of his supremacy forty years 
ago. Hecame to us speaking a new and attractive 
dialect. Men were fascinated by the tender and 
delicate beauty of his melodies, and by the richness 
of his harmony, both qualities being connected with 
a careful observance of accepted forms. They saw 
the old musical models in a new and charming dress, 
and they had not then been allowed time to discover 
that Spohr’s talent, however fascinating, was limited 
in scope, and that his methods were so uniform as 
to be mannerisms. These things were discovered 
later.: 

When even a fair reaction begins in musical 
matters it is apt to become unjust, and for many 
years Spohr remained as unduly abased as, perhaps, 
he was, in the first instance, unduly exalted. The 
great catalogue of his works, numbering more than 
150 compositions, was put on the shelf when 
Mendelssohn came. Of his symphonies we heard 
only **The Power of Sound,” of his oratorios only 
“The Last Judgment;’’ of his concertos, the 
Adagio (No. 9), and the “ Dramatic,” introduced as 
the battle-horse of aspiring violinists; of his cantatas, 
only ‘God, Thou art great”; of his songs, only 
‘** Rose, softly blooming.”’ Granted that these were 
each representative, the representation was clearly 
not enough for justice to a prolific and highly gifted 
master. There are some present signs that the force 
of reaction has spent itself, and that the pendulum 
is swinging forward again—a fact it is pleasant to 
record in view of the approaching anniversary. True, 
we may never hope to see this master on his old and 
exalted pedestal, but the patient, inexorable justice 
of events will give him a rightful place, and that is 
undeniably one higher and more conspicuous than 
any he has filled of late years. His luscious music— 
which, indeed, suffers because of beauty in measure 
so abundant as to be cloying—may please more and 
more as a relief from the excitement, noise, and 
cacophony that distinguish the school of **sturm und 
drang.” In any case it can do nothing but good, 
“exhibited” in the moderate quantities which pru- 
dence suggests, having regard to its decided man- 
nerisms. 

When these words are read, one of Spohr’s most 
important compositions will have been performed for 
the first time in England. We refer, of course, to the 
Mass in C, for five solo voices and double chorus, 
introduced by Henry Leslie’s Choir on the 27th ult., 
and now published by Messrs. Novello and Co. The 
character of this work will be discussed in its proper 
place, but we may here express a hope that its beauty 
and masterfulness will direct attention to other re- 
ligious compositions from the same pen. Spohr 
wrote only one Mass, but in his catalogue we find a 
setting of the Psalm 128, one of Milton’s Psalm 84 
(performed in Exeter Hall thirty years ago, as already 
stated), and one of Psalm 24. Surely also the ‘‘ Cal- 
vary” is worth attention ; especially as objections once 
successfully raised against its performance would not 
now have much weight. The Germans, we hear, are 
preparing to celebrate the Spohr centenary in a 
fitting spiritand manner. With us there will be no 
festivities, save, indeed, at the German Athenzum, 
where a musical entertainment will be given, having 
as its chief feature one of Spohr’s double quartets, 
the first violin in which will be played by Herr 
Joachim. As regards purely English recognition of 
the master, the performance of his Mass and the 
results likely to flow therefrom cannot fail to be prac- 
tically valuable. Nor should it be forgotten that an 
English firm (Messrs. Novello and Co.) was the first 
to publish the full scores of * Calvary” and the * Last 
Judgment ” in any country. 
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HANDEL'S ORCHESTRATION. 
By EBrNnezeR Provt. 
(Continued from page 141.) 


IN my previous papers I have dealt exclusively 
with Handel’s compositions for the stage; and my 
readers will have noticed the great difference which 
exists as to the orchestration between some of the 


operas and others. Similar differences will be found | 


in the oratories and other choral works now to be 
spoken of; and it is as impossible to give reasons for 


the variety in the one case as in the other. There | 


must surely have been some special cause why, for 
example, “Saul” and “ Israel in Egypt” abound in 
efiects of instrumental colouring, while the oratorio 
which comes next in order, the ** Messiah,” is in this 
respect among the least interesting of theseries. It 
is impossible at this distance of time to tell why this 
should be, but the fact remains, and it is curious 
enough to be worth notin 


>° 


In order not to go twice over the same ground, and | 


to trace as tar as possible the gradual development, 


if it may be so considered, of Handel’s orchestration, | 


I propose to take the whole of the remaining vocal 
works, sacred and secular, as far as possible in chro- 
nological order, conciuding my articles with a few 
remarks on Handel's instrumental compositions. 1 
have just spoken of the ‘‘gradual development, if it 
may be so considered, of Handel's orchestra.” I 
inserted the qualifying clause because, though Handel 
in his later works often writes for a larger orchestra 
than he employs in his earlier years, yet, as regards 
colour and contrast of tone, some of his first composi- 
tions are fully as remarkable as any which he wrote 
in the period of his maturity. 

The first choral work of Handel was the small 
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half of the song, the viola da gamba part is 
written out on two staves, with frequent ‘* double- 
stopping,” the second half is accompanied, like the 
recitative, with the flutes and a figured gamba part 
only. ‘The song ‘* Naufragando va per l’onde”’ (p. 33) 
adds one more to the numerous proofs already 
adduced of the large number of oboes used in the 
orchestra. ‘The opening symphony commences with 
two oboes in thirds, marked “solo”; and at the 
third bar we have the indication “tutti oboi,”’ the 
“soli” and “tutti” in the oboe parts alternating 
throughout the number. There must evidently have 
been at least two oboes to each part. Inthe second 
part of the same song we find the voice accompanied 
by “archiliuto solo.” Only an unfigured bass is 
marked ; but it is probable that the harmony was played 
ontheinstrument. At p. 361s asong curiously accom- 
| panied by a trio consisting of flute, viola da gamba, 
| and teorba, while the whole of the violins and basses in 
octaves have from time to time passages of descend- 
ing scales. It is impossible for the imagination to 
realise fully the effect of these combinations of 
instruments, some of which are now obsolete ; but we 
can see from this score how early in his career 
Handel occupied himself with the invention of striking 
orchestral contrasts. One more curiosity of orches- 
tration remains to be noticed in this work. The 
song ** Per me gia di morire” (p. 53) has in the 
accompaniment, besides the strings and harpsichord, 
a solo violin, a solo viola da gamba, and a part for 
| tutti flautie un oboe sordo’’—all the flutes and one 
| muted oboe in unison—a curious combination of 
| tone, which I have not found in any other of Handel’s 
|scores. “Il Trionfo del Tempo” contains less on 
|which it is necessary to dwell. In this score we 
| frequently find solo passages for the violin, and much 
| prominence is also given to the oboe. The most 





“ Passion according to St. John” (1704), the instru-| remarkable numbers, as regards instrumentation, are 
mentation of which contains nothing requiring notice, | the Sonata (p. 33) and the following song (p. 39), both 
excepting the earliest employment by the composer! with organ obbligato. In the former we find some 
of one of his favourite effects (p. 16 of the score)— | curious passages of semiquavers for solo violin and 
two flutes in octaves with the violins, the latter} organ, and solo violoncello and organ, in thirds. 
instruments being here doubled by the oboes in! ‘The organ part is mostly written out in full; but in 


unison. In the collection of Latin Church Music| the second part of the song there is a passage where 


(Part 38 of the German Handel Society's Edition), 
most of which was written at Rome about 1707, we 
find in the “Salve Regina” one of the few examples 
in the composer’s works of a song with a florid organ 
obdligato. The organ part is mostly in scmiquaver 
passages, sometimes alternating with and sometimes 
accompanying the strings. The concluding move- 
ment of the same work shows the organ used in 


only the bass of the organ part is given, while the 
right hand part has the indication ‘“ arpeggiando per 
tutti’’—the exact form of arpeggio being left to the 
plaver. 

The works which come next under notice—the Te 
Deum and Jubilate written for the Peace of Utrecht 
in 1713—have but few points requiring mention. 
The double chorus ‘Day by day” furnishes an 








chords. early example of the antiphonal effects in which 
Handel’s only two Italian oratorios, ‘* La Resur-| Handel delighted; the first choir being accompanied 
tezione”’ and * [I Trionfodel fempo e del Disinganno,” | by the whole mass of oboes and bassoons, and the 
both composed at Rome in 1703, are remarkable, | second by the strings and trumpets. The opening 
especially the former, for the variety of their orchestral | symphony of this chorus is one of those florid duets 
effects. In ‘La Resurrezione” we find at p. 6 a! for two trumpets to which the composer was partial, 
song, ** Disserratevi, oh porte d’averno,” with a rich | and of which that to be found in the well known * ‘To 
accompaniment for strings, two oboes, and two) thee, Cherubin,” inthe Dettingen Te Deum, is perhaps 
trumpets; while the very next number has six-part the most familiar example. The commencement of 
harmony for strings, the violins being divided into four. | the “ Jubilate ” also contains several florid passages 
Both these pieces were introduced, with some modifi- | for the trumpet. 
cations, nearly forty years later, into “Alexander; I pass over the “ Passion of Christ” (1717), because 
Balus.” On p. 17 we meet with a recitative, accom- | most of it was used later (in “ Esther” and “ Deborah”), 
panied only by two flutes and a viola da gamba:/and the points I had noted will be dealt with in 
the lowest line is marked ‘senza continuo”; but the | speaking of those works; and next come to the 
bass is figured throughout, proving that the viola da |series of anthems written for the Duke of Chandos, 
gamba had to play the harmony, as the violoncello | between 1718 and 1720, and generally known as the 
frequently does now-a-days, in the accompaniment of | Chandos Anthems.” Here we see Handel at work 
recitatives. ‘Ihe song which follows is scored fortwo| on a new field. All these compositions are for a 
flutes, “‘violini sordi’”—an expression also found as | small orchestra—generally two violins, no violas, 
‘“surdi” in “ Agrippina,” which is evidently equiva- | violoncello, contrabasso, one oboe, one bassoon, and 
lent to “con sordini’”—a viola da gamba, and organ; two of them contain parts for two flutes ; and 
basses, mostly without harpsichord. In the first! in the Te Deum written for the Duke of Chandos we 








194 THE MUSICAL TIMES.—Apriz 1, 1884. 





find in one movement a trumpet. But for the most 
part Handel in these works relies rather on choral 
than on orchestral effects. As these anthems were 
intended for church use, the organ was employed in 
the solos, instead of the harpsichord, which, as will be 
seen later, Handel mostly used in his oratorios to fill 
up the harmony. In the opening chorus of the 
anthem “As pants the hart” we find a somewhat 
rare example of the violoncellos and double-basses 
having separate parts. Handel's orchestra, as I have 
said, had no violas; he wants four-part harmony from 
the strings; he therefore gives the third part to the 
violoncellos, and reinforces the double-bass, which has 
the lowest part, by the bassoon in the eight-feet 
octave—an anticipation of a common effect in modern 
scores. The opening of the song “ Tears are my 
daily food,” in the same anthem, gives us an expressive 
duet for oboe and bassoon, accompanied by the organ 
only. Inthe duet “ The heavens are thine,” from the 
anthem “ My song shall be alway,” a new combination 
will be found. Here there is a three-part harmony ; 
the upper part is for all the violins in unison, the 
middle for violoncello and bassoon in unison, and the 
lowest for the double-bass and the organ, the latter, 
of course, giving the eight-foot octave. A somewhat 
similar effect is found in the anthem ‘“ Let God arise.” 
The song “ Like as the smoke” has the same accom- 
paniment just described, with the addition of an oboe 
solo as a fourth part tothe harmony. Excepting for 
a few bars the violoncello and bassoon are indepen- 
dent of the double-bass and organ throughout the 
whole piece. 

Like the Chandos Anthems, “ Acis and Galatea” 
is written fora small orchestra, there being no violas, 
and oboes and flutes being the only wind instruments 
employed. It is probable that a bassoon doubled the 
bass part, though (as in many other of Handel’s 
scores) this is not expressly indicated. The well- 
known overture is interesting from the fact that in 
the greater part of it we have entirely independent 
parts for two oboes, which with the violins and basses 
make four-part harmony, the violins and oboes 
crossing one another continually. In the opening 
symphony of * O the pleasures of the plains ” we see 
an anticipation of one of Mozart’s favourite effects— 
the doubling of the violins by the oboes in the octave 
above. In the score of ‘‘ Hush, ye pretty warbling 
choir,” we find the piccolo, which we have already 
met with in “Rinaldo,” ‘* Ricardo,” and * Alcina.’ 
The present is the proper place to enter a protest 
against the senseless custom of using the piccolo in 
‘©O, ruddier than the cherry.” The flute is expressly 
marked in the score; and Handel would hardly have 
been so foolish, after Polyphemus has sung— 


Bring me a hundred reeds of decent growth, 
To make a pipe for my capacious mouth, 


as to represent the “ pipe for my capacious mouth” 
by the tiniest instrument in the orchestra. It is 
simply nonsense; it ruins the effect Handel intended, 
and is, I suppose, one of the many blessings for which 
we have to thank unconscientious conductors. 

‘* Esther,” Handel's first English oratorio, isalso the 
most important of the works written for the Duke of 
Chandos. It was remodelled twelve years later for 
public performance, and both versions of the score are 
published in the German Handel Society’s edition. 
Of the first performance of the work, hardly anything 
is known. It is evident, however, from the score 
that special musical resources were brought to 
Cannons for the occasion, as we find in the air 
“ Jehovah, crowned with glory,” and in the chorus 


‘“* He comes to end our woes,” parts for horns, which 
instruments are used nowhere else in the music 
written for the Duke of Chandos. 


We further find in 





the soprano air ‘ Praise the Lord with cheerful! noise” 
a harp—one of the few examples in the oratorios of the 
>mployment of this instrument. A symphony for the 
harp is found in Arnold’s edition of the score of 
“Saul”; but this was added by the publishers, and, 
according to Dr. Chrysander, was not written by 
Handel at all. The song now under notice is very 
curiously accompanied. Besides the harp there are 
violins (mostly in unison) con sordini, and violas and 
violoncellos in unison without double-basses. The 
cembalo was doubtless also used; because where this 
is not the case Handel indicates its non-employment. 
Of this we have an example in the same oratorio. 
The song “Tune your harps” is accompanied by an 
oboe solo, first and second violins and basses, all of 
which are pizzicato throughout; while the bass line 
is expressly marked ‘senza cembalo.” One more 
point must be noted in this volume—the delicious and 
quite modern use in the song ‘*O beauteous queen” of 
two bassoons in thirds doubling the violins in the 
lower octave. 

Though somewhat out of its regular order, it will be 
more convenient to take the later version of * Esther” 
—that of 1732—next. Here we not only find several 
numbers of the first version, but a large proportion of 
absolutely new matter. Handel had gained twelve 
years’ experience ; he had also written the Coronation 
Anthems, in which he had tocombine a large orches- 
tra with the choral masses. We find consequently 
the scoring of this second version of ** Esther’ much 
fuller than that of the first. The difference is par- 
ticularly noticeable in the final chorus, ‘‘ The Lord our 
enemy hath slain.” In the first setting the only wind 
instruments used were one oboe and one trumpet; but 
the second version contains two oboes and bassoons, 
three trumpets anddrums. But the most remarkable 
piece of scoring in the oratorio, and one of the most 
striking in all Handel’s works, is to be found in the 
first solo, ‘Breathe soft, ye winds.” In the opening 
symphony of the song the orchestra is treated anti- 
phonally ; a group of wind instruments, consisting of 
two flutes, two oboes, and two bassoons, and supported 
by the violoncellos, double-basses, and organ, is 
answered by the violins divided into five parts, the 
violas, the cembalo, teorba, andharp. Sucha passage 
as this proves that Handel's frequently thin orches- 
tration was the result of system. Modern composers 
often lavish their resources, and use every instrument 
in nearly all the numbers of their scores. Handel 
worked on a different plan, and reserved his masses of 
tone for special effects. 

Of Handel’s use and non-use of the organ in the 
accompaniment of his solos, I shall have to speak in 
some detail when I come to examine the score of 
‘*Saul’’; but there are two numbers in the second 
version of “ Esther” which bear so strongly on this 
that they should be referred to here. Haman’s song, 
‘*How art thou fallen,” is marked on the bass line 
‘‘Organo, tasto solo”—i.c., the bass of the organ 
without chords strengthens the violoncellos and 
double-basses. The following piece—the duet “ I’! 
proclaim the wondrous story ’’—is expressly marked 
‘*senza organo” ; but on the entry of the first voice 
we find ‘* Cembalo I. con li Bassi’’ ; when the second 
voice enters we see ‘“* Cembalo II. con li Bassi’’; and 
in the ensemble “*Cembalo I. II. con li Bassi.” 
Obviously, the two harpsichords were used to fill up 
the harmonies, as the voices are accompanied by the 
instruments in unison throughout. Another proof of 
the method adopted by Handel is found on the very 
next page of the score, at the commencement of the 
final chorus. After the first phrase, ¢utti, a florid 
soprano solo commences, accompanied only by a 
figured bass. Here Handel has written ‘* Cemb. col 
Basso”—not **Organo col Basso’; and the figures 
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.| and, therefore, at least two principal ones, four urin in all. 


Only those who are either incompetent to form a} That Handel had a large band of strings is evident 
judgment on the subject or determined to abide by | from the division of the violoncellos, in several parts 


their own preconceived notions can maintain, in the| of this work. 


The score of the opening chorus, 


face of the evidence furnished by the new edition of | ‘Immortal Lord,” shows us the full extent of Handel’s 


Handel, that the composer habitually used the organ 
i y 


,{resources. We have here parts for three trumpets, 


and not the harpsichord, to fill up the harmony of the | three horns, which play with the trumpets, or, to speak 


songs in his oratorios. 
The short Te Deum in A, which Arnold states 


to | oboes, bassoon, f 
have been composed for the Duke of Chandos, but 


| more accurately, in the octave below, — two 
irst and second violins, viola, eight 


voice parts, and at the bottom of the score three bass 


| 
ie z : Par mera atk 
which, according to Dr. Chrysander was really written | lines, the first marked “ violoncelli ripieni,” the second 


for the Chapel Royal, i 


is interesting from the preva-|‘contrabassi e bassons ripieni,” 
lence of passages of duet for oboe and bassoon ; butit| ‘‘orgami (in the plural), 


and the third 


violoncelli, contrabassi e 


contains one number requiring special notice. This}cembali.” We find here not only that there were 


is the song for alto, ‘* When Thou tookest upon Thee,” 
accompanied by strings, one flute, and one bassoon. | the score of ** Poro 
The curious point is that Handel uses the two wind|two organs. ~ 


two harpsichords, which we have already noticed in 
” and of the later “‘ Esther,” but 
Phat the plural form is not a mere slip 


instruments to accompany the voice in precisely the | of the pen on the composer’s part appears from p. 295 
same manner in which Mozart employed them when| of the same chorus, where we meet with ‘ organi 


sixty years later he wrote the additional accompani- 
ments to the “ Messiah.” In “ How beautiful are the 
feet,” Mozart’s flute and bassoon parts are quite 
similar in character to those which Handel has 
written here. 

The Coronation Anthems (1727) need not detain 
us. Itis only necessary to remark that in these works 


Handel had for the first time the opportunity of 


employing a large orchestra in combination with his 
chorus. In ‘Zadok the priest,” for example, the 
score contains parts for two oboes, two bassoons, 


three trumpets, drums, ¢/ce violins, viola, vicloncello, | 


double-bass, and organ. ‘he other anthems, excepting 
“Let thine hand be strengthened,” which has no 
brass or drums, are similarly scored. 

“ Deborah ” (1733) is one of the most interesting 
and suggestive of all Handel’s scores; it would, 
indeed, 
volume alone. It was the first oratorio written with 
a view to public performance, though (as already 
mentioned) Handel had remodelled ** Esther”? with 
the same object. In ‘* Deborah” we find a ee 
orchestra than we have yet met with. In the secon 
movement of the overture we see harmony in eigh 
r two violins, two violas, basses, two 
oboes, and bassoons, the wind instruments not, as is 
so often the case, doubling the strings, but having 
independent parts filling up the harmony. ‘The work, 





moreover, furnishes more than one positive proof fas . | 


the large number of oboes and bassoons used i 
Handel’s orchestra. On p. 3 we find 
parts marked first soli and then fuéti. 
“Choirs of angels’? we see at p. 74 a passage in- 
dicated ** Hautb. primi,” in the plural, showing that 


be easy to write an entire article on this | 


the two pete 
In the song | 


soli.’ The use of several oboes may also be clearly 

inferred from the passage for those instruments in 
thirds in the same chorus at the words ‘* Whose 
conduct may our cause maintain.” If played only 
by one instrument to each part it is absolutely in- 
audible against the full orchestra; but it would come 
out clearly enough as the composer intended it. The 
organ is occasionally used in the songs in ‘* Deborah.” 
We find it in combination with the oboes in “ Choirs 
of angels” and with the flutes in ‘Tears such as 
tender fathers shed,” while the song “In the battle 
fame pursuing” has an important organ obbligato, in 
which the florid figure for the right hand is doubled by 
the flute in unison. In most cases, however, as in 
other oratorios, the songs are accompanied by the 
harpsichord, senza organo being in a few cases 
| expressly marked. A few more numbers in “‘ Deborah” 
iremain to be noticed. ‘The beautiful air “In 
Jehovah's awful sight” (p. 112), borrowed from the 
* Passion of Christ,” has a rich accompaniment of 
six-part harmony for strings and two bassoons witha 
very expressive oboe obbligato; while in the chorus 
* Now the proud insulting foe’? we see a modern 
effect in the contrast of stri ngs and wind, the former 
being answered by a quartet. of two oboes and two 
horns. At the close of the chorus ‘ Doleful tidings’ 
we find an organ solo, marked again “ organi solr (in 
| the pl tural) e piano.” Ina somewhat similar situation 
in * Saul”’ Handel used the same effect again, at the 
| end of the chorus * Mourn, Israel, mourn.” 

‘Though less rich in material for comment than 
* Deborah,” the next work to be noticed, *“ Athalia ” 
(1733), presents more than one point forremark. In 
the overture, which Handel calls “Sinfonia,” probably 











there must have been at least two first oboes, there- | because it is not in the usual fugued form, we find 
fore not fewer than four in all. The last movement | four violin parts instead of two. The opening song, 
of the overture furnishes strong presumptive evidence } 1B looming virgins,” is accompanied by “violoncello 
in the same directic on. It is written upona ord | e cembalo solo’’-—the composer’s simplest form of 
bass; the whole of the strings play in unison and!scoring. The bass song ‘‘ When storms the proud” 
octaves throughout, while the counterpoint is given | is one of Handel's richly orchestrated numbers, great 
to two oboe parts. I have heard the oratorio more | effect being obtained by the contrast of the oboes and 
than once at the Sacred Harmonic Society’s concerts; | bassoons with the strings. The air ‘* Softest sounds 
and the effect of this movement was simply il. |no more can ease me’ ‘has a very fine flute obbligato, 
The oboes were scarcely audible against the mass of|and is further noteworthy from the employment 
strings ; but imagine the parts played by several of the | (rather rare with Handel) of the basses fizzicati 
old oboes with their broad nasal tone, so different |throughout the song till the concluding symphony. 
from the thread of sound produced by the modern |The beautiful air ‘‘ Gentle airs, melodious strains,” 
instrument, and it will be seen at once that a very | one of Handel’s most lovely melodies, has a violon- 
different effect will be produced. Proof of the employ- | cello obbligato, and the bass line is marked ‘“ contra- 
ment of several bassoons is seen in the indication | basso, cembalo, e archiliuto.” How will those who 
‘bassons ripieni” to be found in some of the choruses ; clamour for Handel’s works as he wrote them propose 
(pp. 5, 93, 127, 130). It is perhaps superfluous to| to perform this song? In the opening symphony of 
remind my readers that the ‘‘ripieni” instruments | the chorus ‘‘ The clouded scene begins to clear” we 
Were those used for filling up, as the name implies—| find the indication in the organ part “* left hand loud, 
t.e., not the principals. [From the use of the aon ight hand soft,” proving that the instrument used 


igh 
there must have been at least two of these bassoons,! at the performances had either two manuals or stops 
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drawing in halves. Lastly, in the song “‘ Jerusalem, 
thou shalt no more,” will be seen an interesting 
employment of the bassoons to add an independent 
middie part to the harmony of the strings. 

Handel’s next choral work, ‘‘ Parnasso in Festa” 
(1734), was largely, though not entirely, taken from 
“ Athalia.” ‘There is but little to say about the score. 
On p. 56 the song “* Nel spiegar”’ (Through the land,” 
in ‘Athalia”) bears the indication “ Flauto ou 
Trav. 1, 2,” showing that the old * Flate-d-bec”’ was 
not yet entirely disused. We have already seen 
other proofs of this in the scores of **Tamerlano” and 
‘* Rodelinda.” But the most curious thing in the 
orchestration of the ‘“‘Parnasso in Festa” is the 
opening chorus of the second part. This is the first 
chorus of “ Athalia,” ‘The rising world,” with 
fresh words and the addition of a part for the drums. 
The key of the piece is G minor. No trumpets are 
used, and the drums appear quite superfluous. This 
is the only instance I have found in all Handel’s works 
of a drum part written in G and D. 

(To be continued.) 


THE GREAT COMPOSERS. 
By JoserH BENNETT. 
No. XIV.—MEYERBEER (continued from page 138). 

In view of the splendid triumph which ‘ Les 
Huguenots” secured for the composer of “ Robert 
le Diable,” attention may fitly be drawn to some 
passages in a letter written by Meyerbeer as far 
back as 1823. At that time the master was follow- 
ing up his Italian successes, and, after his shrewd 
manner, looking out for artists best able to further 
the end he had in view. Thus he crossed the path 
of Levasseur, who was himself “ preluding” in Italy. 
Meyerbeer at once discerned the French singer’s 
capacity, and the letter now in question is chiefly 
taken up with remarks concerning a prospective 


engagement. This disposed of, Meyerbeer goes on 
to say :— 


“IT am much flattered by that passage of your 
letter in which you speak of the favourable opinion 
the Director of the French Opéra is good enough to 
entertain regarding my feeble talents. You ask if 
writing for the French stage would have, for me, 
no attractions. I assure you that I should more 
glory in the power and honour of composing for the 
French Opéra than for all the Italian theatres— 
to the chief of which I have already given works. 
Where, save in Paris, shall one find the immense 
resources which the French Opéra offers to an artist 
who desires to write really dramatic music? Here, 
one absolutely lacks operatic poems, and the public 
care for only one kind of music. At Paris, there are 
excellent poems, and I know that your public receive 
all kinds of music without distinction, so long as 
genius presents them. Hence, a field for the com- 
poser much vaster than in Italy. Perhaps you ask 
why, if I think thus, I have not sought to write for 
>aris. The fact is that I am told French opera is 
a difficult field; that one has usually to wait many 
years before a hearing comes, and hence I am afraid. 
{ must say, also, that I have been drawn away from 
this point in Italy, where I am at present much sought 
after; although, I confess, this is more owing to the 
excessive indulgence of the public than to my small 
talent.” 

These remarks are of interest, not only because 
they show at what an early period Meyerbeer had in 
view the scene of his greatest triumphs, but because 
they were addressed to one of the artists who became 
closely identified with his successes, and were written 
under circumstances pointing to the careful way in 
which the master took precautions against failure. 


His dread of jiasco was almost a monomania, and 
we shall see by and by how many years he kept 
“ L’Africaine ” in his desk because no artist satisfied 
the conditions of executive efficiency imposed by 
great, ifnot exaggerated, prudence. Meyerbeer was cer- 
tainly most fortunate at the Grand Opéra in the matter 
of his interpreters. He could not have been better 
suited had he bribed Nature and Art to do their very 
best on his behalf. Habeneck presided in the orches- 
tra—Habeneck, the fortunate chief who produced 
‘*Le Comte Ory” and “ Guillaume Tell” for Rossini, 
‘““ Masaniello’’ for Auber, ‘* Robert ” and ‘ Les 
Huguenots” for Meyerbeer, and ‘‘ La Juive” for 
Halevy. Upon the stage were Mdlle. Falcon, 
Nourrit, and Levasseur; the trio of whom Meyerbeer 
was wont to say, ‘we shall never see the like again ”’; 
while in the Director the master found one who 
appreciated his vast designs and spared neither 
cost nor trouble to work them out. Never did an 
opera appear under better auspices than “ Les 
Huguenots.” It was “born in the purple,” and fate 
and circumstances stood around its cradle wreathed 
in smiles. We need not refute the idea that happy 
conditions alone explain its success. ‘ Les Hugue- 
nots’’ lives now, fifty years, or nearly, after its pro- 
duction, but we who, with English eyes, witness it 
as given on an Italian stage can form no notion of 
the charm it had for Frenchmen in 1836. It satisfied 
their conception of what an opera should be. 
Thoroughly eclectic, it combined the variety of forms 
and effects which a German pur sang would never 
seek, with the largeness of style and close attention 
to detail such as an Italian would never give. ‘Then 
its grandiose character, its originality, pomp, and 
passion, all shown with, so to speak, the limelight on 
them, charmed a people whose genius for the theatre 
finds expression in all they do. 

Naturally, the severer school of musicians objected 
to Meyerbeer’s gorgeous, or, as they preferred to call 
them, meretricious, creations, and some of its mem- 
bers carried resentment to absurd lengths. We 
already know what Mendelssohn thought of his fellow 
Hebrew, but here comes in an amusing anecdote 
narrated by Ferdinand Hiller—also a Jew: * — 

‘* Mendelssohn was often told that he was very 
like the composer of ‘ Robert,’ and at first sight his 
figure and general appearance did perhaps give some 
ground forthe idea, especially as they wore their hair 
in the same style. I sometimes teased Mendelssohn 
about it, to his great annoyance, and at last one 
morning he appeared with his hair absolutely cropt. 
The affair excited much amusement in our set, 
especially when Meyerbeer heard of it, but he took 
it with his usual invincible good nature and in the 
nicest way.” 

Looking at Meyerbeer’s French development from 
a point of view diametrically opposed to that taken 
up by the classicists, Wagner professed to feel even 
a greater repulsion. He attacked Meyerbeer, as 
everybody knows, with exceeding bitterness—intensi- 
fied, no doubt, by the fact of having received favours 
at his hands—and it may be fitting to give the sub- 
stance of Wagner's argument at this point. In 
*Opern und Drama,” the Bayreuth master declares 
the secret of Meyerbeer’s music to be ‘effect ”— 
using the English word, not the German ‘‘ Wirkung,” 


because he takes ‘effect’? to mean ‘result 
without’ motive.” He distinctly asserts that 
““ Meyerbeer’s music does, in fact, produce on 


those who are able to enjoy it a result with- 
out a motive.” The writer then continues, in 
language so involved that even an accomplished 
German scholar like Mr. J. V. Bridgeman can hardly 








* Mendelssohn, Letters and Recollections, pp. 23-4. 
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make it intelligible : ‘ This miracle was only possible | to represent his capability in the light of boundless 
for the most external kind of music, that is to say,| power, Meyerbeer “ reduced the said power, which is 
or a power of expression which (in opera) has, from} in truth most rich, to the most beggarly poverty, in 
the earliest period, being endeavouring to render| which Meyerbeer’s operatic music now appears to 
itself more and more unworthy of expression, and/us.” It would be interesting, but beyond our pro- 
proved that it had fully attained this independence by | vince now, to enquire how far these remarks recoil 
debasing the subject of the expression—which subject | upon Wagner himself, as we have him in his latest 
alone imparted to the latter being, proportion, and| manifestations. In some respects they are unjust to 
justification—to such a depth of moral as well as| Meyerbeer, whose restless striving after effect sprang 
artistic nothingness that the subject itself could] from no artistic vanity. Meyerbeer, we again point 
only obtain being, proportion, and justification from | out, had the suppleness of his race. His artistic 
an act of musical caprice, which act had thus itself| conscience was not ‘“tseared as with a hot iron,” 
become denuded of all real expression.” ‘The reader} because there was not enough of it to lay an iron 
will hardly expect us to try and reduce to comprehen- | upon, and thus, unhampered by principles like those 
sible terms this peculiarly Teutonic language. We|that made his fellow-Hebrew, Mendelssohn, so fas- 
leave it, therefore, as a nut for him to crack at | tidious, he simply shaped the exercise of his genius 
leisure, and pass on to something more definite. In|to circumstances. French opera demanded sensa- 
argument Wagner is always wordy and obscure, but] tional effects of the most gorgeous and variegated 
in invective and vituperation he can be clear enough. | character, both musical and scenic, and that demand 
Thus, there is no mistaking what he means below:—| Scribe and Meyerbeer supplied in a measure only 
“Had I especially to characterise Meyerbeer’s| possible to the highest talents. Had the taste of 
capability and vocation for dramatic composition, I| Paris declared itself for archaism on the lyric stage 
should, out of regard for truth, which I exert myself| Meyerbeer would just as readily have gratified it, 
completely to discover, bring forward most pro-} and, no doubt, with equal success. 
minently a remarkable circumstance in his works. Between the production of ** Les Huguenots ” (Feb- 
There is such frightful hollowness, shallowness, and | Tuary 21, 1536) and that of ‘* Le Prophéte” (April 16, 
nullity displaved in Mcyerbeer’s music that we feel} 1849), Meyerbeer composed nothing for the French 
inclined to set down his specifically musical com-|stage. Several causes brought about this result. 
petency at zero—especially in comparison with that| Fétis declares one to have been the progressive 
of far the greater majority of contemporary composers. | decline of singing power at the Grand Opéra, but 
The fact that, in spite of this, he has achieved such| others are obviously more important. ‘Thus, the 
great success with the operatic public of Europe! King of Prussia—he who was afterwards known by 
must not fill us with astonishment, for this marvel is | the irreverent as ‘‘ Clicquot”—invited Meyerbeer to 
very easily explained by a glance at the said public,| become his Chapelmaster. It is scarcely necessary 
but purely artistic observation shall enchain and|to add that the offer found ready acceptance, and it 
teach us.” must be admitted that Meyerbeer of ‘* Les Huguenots” 
Wagner goes on to admit that in some places!was a fit successor to Spontini of **La Vestale.” 
Meyerbeer rises to “the pinnacle of the most undeni- | Frederic William IV., though an indifferent king, had 
able and greatest artistic power.” Those moments the tastes of an admirable dilettante. He was a 
depend upon the poet and they come whenever “the | literary and musical gormandiser, and never so happy 
poct forgets his constrained consideration for the} as when sitting down to a table well-loaded with 
musician; wherever, in his course of dramatic com-/ artistic dainties. Almost as a matter of course, 
pilation, he involuntarily comes upon a moment’ therefore, the King, struck by the Parisian success 
when he can breathe in and again send forth the of his Hebrew subject, sought to attach him to his 
free refreshing human air of life, he suddenly wafts| Court. He found Meyerbeer much more tractable 
it as a source of inspiration to the musician as well,!than Mendelssohn, who had not the suppleness 
and the latter, who, after exhausting all the musical | requisite for a courtier. Meyerbeer loved to be 
riches of his predecessors, cannot give a single gasp | noticed by anybody—he would take pains to conciliate 
more of real invention, is now enabled, all at once,| the smallest and most insignificant journalist—but 
to discover the richest, most noble, and most soul- | especially did he value the smiles of the great. There 
moving musical expression.” Here Wagner attacks! was in his character something of the Orientalism 
Meyerbeer’s ‘poetical private secretary,” Scribe, | that distinguished another famous Hebrew—Disraeli. 
tather than Meyerbeer himself, because, it seems,| He could ‘“‘boo” as well as Pertinax McSycophant 
Meyerbeer was capable of great things when the | himself,and he regarded a bit of riband in his button- 
poet gave him a chance. Wagner goes on to cite|hole more than a jewel of price. So Mevyerbeer 
an example which has, no doubt, already occurred | flourished at the Berlin Court, becoming a prominent 
to the reader’s mind: ‘I would especially call atten-| figure at the King’s artistic and intimate réunions. 
tion to several detached passages in the well-known |‘ The King,” says M. Blaze de Bury, “sitting at a 
and painful love scene in the fourth act of the/ table, amused himself by sketching architectural 
‘Huguenots,’ and, above all, to the invention of the designs with a crayon, Tieck or Humboldt read, the 
wonderful and moving melody in G flat major, with | ladies embroidered or picked out threads, and if the 
which, springing as it does like a fragrant blossom Countess Rossi (formerly Mdlle. Sontag), then wife 
from a situation that seizes on every fibre of the|of the Sardinian Minister at Berlin, was in the 
human heart with delicious pain, only very few, and humour to sing, Meyerbeer accompanied on the 
oaly the most perfect portions of, musical works can | pianoforte.” The master’s life, however, was not all 
be compared.” These words seem a handsome tribute | cakes and ale” of this kind. A good deal of hard 
toa brilliant and moving masterpiece, and Wagner | work entered into it, and to the period now in review 
professes to offer it with “most sincere joy and real | especially belong a number of compositions for church 
enthusiasm.” But he soon dissipates all the grace|use. Among them are the gist Psalm (published 


of his expressions by pointing out that Meyerbeer’s!| with English words by Messrs. Novello and Co.), 


! 
| 











success in the ‘ Huguenots” duet simply proves 
that the “ most corrupt maker of music ” can, under 
the circumstances detailed above, be capable of real 
artistic creation. The author of “Opern und Drama” 
then goes on to say that, through an unnatural anxiety 


|} twelve Psalms for double choir, a “Stabat Mater,” 
| Miserere, and Te Deum, all of which are marked by 
| Fétis as not printed. But Meyerbeer was in his 
true vocation when writing an opera for the opening 
lof the new Royal Theatre (December 7, 1844). 
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A former edifice on the site of this structure 
had been built by Frederic the Great, and Rauch’s 











of Bavaria with Princess Wilhelmine of Prussia. 
We hardly need say that this piece is really a Marche 


equestrian statue of that monarch stood near it. | aux flambeaux rather than a dance; or that Meyer- 


Associations with the redoubtable warrior were there- | 
fore strong, and may have determined the subject of | 
the book provided for Meyerbeer by Kellstab. In any | 
case, the great Frederic was the hero of the new opera, | 
“Ein Feldlager in Schlesien ” («A Camp in Silesia”). 
The composer had great hopes of success with his | 
work. The theme appealed to national hero-worship, | 
and Jenny Lind, then fresh from her native North, 
took the part of the heroine, Vielha. But the result 
did not bear out expectation. ‘Ein Feldlager” was, 
in fact, nothing but an opéra de circonstance, intended | 
mainly to bring Frederic on the scene, and to display 
a military spectacle. The plot, therefore, was as | 
simple as possible, and may be sketched in a few | 
lines :— | 
The King, at war with Austria for the possession | 
of Silesia, is pursued by the enemy, and takes refuge | 
in the house of an old captain named Sualdorf.| 
Searched for on all sides, ’vederic is saved by Saldorf, | 
who makes his son exchange clothes with the royal | 
fugitive. Once beyond reach of danger, the King | 
makes liberal recompense to the devoted family. 
Such is the story in outline, and we cannot be} 
surprised that an opera of limited interest and| 
purpose served its immediate object and no more. | 
Meyerbeer, however, by no means allowed his music | 
to run to waste. Much of it he afterwards intro- | 
duced into * L’Etoile du Nord,” notably the great | 
military cuscmble and the trio for voice and twoj 
flutes. By the way, Iredevic, whom all the world | 
knows to have been a flute-player in real life, had to 
perform a solo (behind the scenes) in the Berlin} 
opera, and it was perhaps out of compliment to the | 
instrument of his choice that Meyerbeer wrote the | 
trio just named, oblivious of Cherubini’s reply to the | 
question, ‘* What is worse than one flute?” It should | 
be mentioned here that “ Ein Feldlager in Schlesien ” | 
was produced, with alterations and additions, at | 
Vienna, in 1847, Jenny Lind again acting the part | 
of Vielka. This version took its name from the| 
heroine, and, strange to say, obtained more suc- 
cess among the whilom enemies of Frederic than | 
the original form of the opera enjoyed amongst his } 
friends. | 
Meyerbeer’s next important work of a dramatic | 
character was the overture and incidental music to | 
his brother Michel’s five-act play, ‘‘ Struensee.” | 
Michel had written this piece as far back as 1826, 
but it had never been performed, for reasons to be 
found in the nature of the subject. Struensee, as 
historical students know, was an ambitious and un- 
fortunate minister of the King of Denmark, who | 
suffered death in 1772 for his share in a palace con- 
spiracy, the circumstances of which the royal family 
of Denmark did not wish to have brought under 
public notice. Frederick VI., the reigning monarch 
at Copenhagen in 1826, used all his influence, there- 
fore, to keep the play unacted, and succeeded so well 
that Michel Beer died in 1831 without witnessing it 
on the stage. In 1846 the same powerful objection 
did not arise, and Struensee” was performed in the 
Royal Theatre of Berlin, by command of the King of 
Prussia, with the addition of the music specially 
written for it by the author’s brother. This music 
consisted of an overture—which every amateur knows 
as a grand example of the master—nine pieces to 
accompany the drama, and four enlr’acics. The 
last are never heard in public, for reasons assuredly 
not found in themselves, since they are of high inte- 
rest and fully developed. 
To the year 1846 belongs also a ‘ Fackeltanz” 
(Torch Dance), written for the marriage of the King 





beer subsequently composed two other works of the 
same character — the second for the marriage of 
Princess Charlotte of Prussia in 18533; the third for 
that of Princess Anne. 

In 1847, after directing the performance of his 
revised ‘ Feldlager in Schlesien”’ at Vienna, with 
Jenny Lind as the heroine, Meyerbeer visited this 
country. So, at any rate, we are told by the writer of 
the article ‘* Meyerbeer” in Grove’s ‘ Dictionary of 
Music.” No confirmation of the statement can be 
found in the journals of the time. Had Meyerbeer 


| come to England at all, he would have done so, no 


doubt, for the production of ** Robert le Diable,” and 
the début of Jenny Lind, at Her Majesty’s Theatre 


| (May 4), but he certainly was not present on that 


occasion, preferring to remain in Berlin. It is true, 
however, that his coming was announced—in Mr. 
Lumley’s prospectus of the season, which proved te 
be no more trustworthy than other documents of the 
same character. Mr. Chorley says: *— 

‘It was announced that M. Meyerbecr was to 


| bring his ‘Camp de Silesie’ to London—that opera 


which he has never allowed to travel beyond the 
barriers of Berlin—aware, it may be fancied, of its 
weakness. It was undertaken that Mendelssohn 
should, in the same season, produce his opera of 
‘The Tempest.’ There was, thirdly, to be a new 
opera by Signor Verdi. Of these three promises the 
last alone was performed. It may be doubted 
whether anything beyond the merest preliminary 


|negotiations had been entered into with the two 


great German masters.” 

Meyerbeer continued to discharge his duties in 
Berlin during the rest of the year 1847. 

The master, who had done Wagner some service in 
Paris, was of use to him in Berlin also; tor there he 
produced “ Rienzi” (1847), “‘after long and careful 
preparation,’ and used all his influence in favour of 
** Der Fliegende Hollander.” We have seen how he 
was requited by a man who, with all his great 
qualities, had some which were very small indeed. 
A natural curiosity here prompts the question, ‘‘ How 
did Meyerbeer feel towards Wagner in face of such 


|ingratitude’’? ‘The materials for framing an answer 


are scanty. Meyerbeer was an extremely cautious 
man where he discerned a possibility of making 
enemies, and though he might feel deeply he took 
good care to hide his sentiments behind a smile. 
M. Blaze de Bury, who enjoyed the master’s intimacy, 
declares that he could never hear the name of Wagner 
without a disagreeable sensation, ** which he took no 
pains to conceal.” Elsewhere we are told, on the 
same authority, that Wagner’s name ‘had the effect 
of a dissonance,” and that Meyerbeer cherished too 
much respect for the authority of the masters ‘‘ not 
to detest those blustering theories invented to serve 
instead of learning; those absurdities deliberately 
put forward to attract the notice of the public, like 
the helmet on the head of a vendor of pencils.” M. 
de Bury adds the terms of a conversation with 
Meyerbeer on this subject, but, unfortunately, he 
himself did nearly all the talking, Meyerbeer saying 
as little as possible and making that little indefinite. 
On the whole, there is no reason to believe that he 
personally resented Wagner's outrageous onslaught 
upon his artistic character. He possessed an invin- 
cible good nature, and hated quarrelling for its own 
sake as well as because it signifies bad policy; while, 
himself satiated with public applause, he could afford 
to let personal attacks pass him by like the idle wind. 





* Thirty Years’ Musical Recollections. Vol. I., p. 294. 
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We now approach the time when Meyerbeer, with| verse. The writing of an opera is easy enough; the 
“L’Africaine” partially completed, suspended labour difficulty lies in writing it well and getting it 
on that work and brought out ‘* Le Prophéte.” | represented. Verdi mastered the first difficulty by 

Although “ L’Africaine”? was not produced till | his genius, and to accomplish his ends he found a 
after the master’s death, its composition began as! protector, who helped him materially, and an 
far back as 1845—that is to say, it followed hard | intelligent manager, who believed in "him and 
upon the production of “* Les Huguenots.” The idea benefited greatly by so doing. The first representa- 
was to write a great part for Madame Rosine Stoltz, | tion of ‘* Nabucodonosor” took place on March 9, 
then in the prime of her powers. Meyerbeer, as we 1842. The success was fabulous, and it might be 
have seen, always had a sharp eye for the advan- | ‘called a revelation of the same kind as “II Pirata” 
tages which come to a composer through eminent lat the same theatre, “‘ Don Giovanni ” at Prague, 
interpreters, and he greatly desired to “utilise, for|‘* Freischiitz” at Berlin, ‘“ Robert’? at Paris, 
that end, the personal and artistic qualities of Stoltz. | ‘‘ Lohengrin”’ at Weimar, when those operas first 
M. Blaze de Bury says: | appeared. The names of the performers in “ Na- 

‘“‘An incorrect, unequal, but essentially gifted buco” are famous in art—Signora Strepponi, who 
singer, with a voice of gold and a nature of fire, became the affectionate wife and inseparable com- 
Rosine Stoltz could hardly fail, by her merits and panion of the maestro; Miraglia, tenor; Giorgio 
even her defects, to attract the curiosity of the Ronconi, and Derivis. The public enthusiasm and 
master, if only for a time. One cy imagine her | wonder were stimulated by an abundance and novelty 
the ideal of such a heroine (as the Africaine), and, | of ideas united to intense dramatic force and life. 
while calculating the profit to his music from such | Pedantic critics now began to cry out that Verdi’s 
a fine dramatic organisation, Meyerbeer, who never | music was too violent, that the singers would lose 
lost sight of the picturesque, naturally regarded the | their voices ; butall this hue and cry, which has now 
physical attraction of the woman, and the very lasted forty and more years, has not hindered Verdi's 
special effect which a slender and beautiful person, triumphant career. This first success as sured, Verdi 
her skin tinted to copper-colour, could not fail to| next wrote for La Scala, “*I1 Lombardi,’ ’ which met 


produce upon the operatic public.” ‘The master, it with the same boundless enthusiasm; its interpreters, 
is said, had actually finished his score, and was about | Frezzolini and Quasco, adding new lustre to the per- 
to put it in hand for representation, when he deter- formance. “Giovanna d’ Arco,” given in 1845, was 


mined upon altering certain parts of the libretto.|not quite so well received. Perhaps the subject 
This caused delay, and finally shelved the work for may have had some influence on Verdi's inspiration, 
many a long year. Scribe refused to make the which, in this work seems uncertain, weakened, and 
changes required; Meverbeer insisted; Scribe waxed incapable of exciting strong emotions. However, 
obstinate, and, though he at length became more! although Verdi must have felt the want of vitality 
tractable, the composer then found that his music i his opera, the coldness of the public towards him, 
had grown old-fashioned. Torthwith “ L’Africaine” | and the indecent conduct of the press, so annoyed 
entered upon the era of patching and mending, which | him that he did net dissimulate his rancour towards 
endured till shortly before Meyerbeer’s death, and} Milan, which caused his long ain ence from that city 
resulted in the rejection of sufiicient music to make and his refusal to write anything more for La Scala; 
another opera. The master was naturally glad to|a resolution he has kept ever since. He, however, 
put this troublous * L’Africaine”’’ aside w hen Scribe | made a trium phant return to La Scala, when he came 
sent him the book of ‘ Le Prophéte.” | to uaesisteae and direct “* Aida” in 1872. He pro- 
| bably had this reproduction in view w henhe accepted 
| the Khedive’s offer, to write an original 2gyptian 
— | opera for the Royal Theatre at Cairo. This was one 
LA SCALA AT MILAN of the most decisive successes ever obtained at La 
| Scala, a success maintained during every successive 
: | reproduction, and extended to all the theatres in the 
(Continucd from page 143.) world. ‘Aida,’ which I take to be the most com- 
THe Verdian period can be divided into two parts | plete affirmation and manifestation of Verdi's genius, 
—before and after 1860—and the reasons for this is at the same time a proof of the fatal direction of 
division are obvious. Giuseppe Verdi arrived in| modern art, followed by the talented maestro, who 
Milan from Busseto to perfect himself in the study has known so well how to keep the just medium 
and practice of music, in which he had already | between harmony and melody, that medium craved 
acquired a certain proficiency. He was so far’ for by Wagner in his letter to Boito. 
advanced in the science as to render it unnecessary, Between ‘“ Giovanna d’Arco,” by hay and 
to apply for an admission to the Conservatorio, nor Petrella’s first appearance at La Scala a long time 
did the Institution ever repulse him for ‘musical passed without any new operas worthy of note. 
inaptitude,” as it has been untruly rumoured. In! Petrella began by ‘* L’Assedio di Leida,” and immedi- 
1839, when he obtained the favour of writing for La! ately revealed his qualities of easy fancy and his 
Scala his first opera, ‘‘Oberto Conte di S. Boni-| immense defects as a musician, defects he was never 
facio,” Verdi was very young and very Poor, but | able to correct. <A popular, noisy chorus of soldiers 
gifted with much firmness of character. ‘Oberto,”| made the shallow fortune of the opera, and the 
which contains the germs of genius, pleased, and the | shallower fame of its composer, who next appeared 
proof of hime is its reproduction a year later, | with * Ione,” in 1850. This opera sh ows more study, 
partly, perhaps, as a consolation for the grief felt by | is animated by a truer dramatic spirit, is less vuls gar; 
Verdi at the failure of his second opera, ‘* Un ora di|and, interpreted by that powertul tenor, Negrini, 


(To be continued.) 


By Finirpo Fivipri. 


regno,” written whilst he was suffering anguish and, achieved a not unmerited success. In the third 
cruel anxieties for the health of an adored wife who ‘opera, “I] Duca di Scilla,” Petrella returned to his 
died at the time. ;natural tendencies, spoilt yet more by negligent 

Verdi is one of the few artists whom grief and} writing. And yet there was a time when Petrella 





failure reanimate. He sought diversion from his’ was placed by many ona par with Verdi, but it soon 
sorrows in the composition of a new opera on aj appeared that facility of invention alone leads to 
grand subject, which a clever poet, Solera, had well, nothing if it be not united to deep study and art 
adapted to the stage, and written in vigorous, elegant | science. 
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Hitherto I have spoken only of the celebrated, or 
at least noted, masters, who began writing for La 
Scala before 18603; now, in this second part of the 
Verdian period, I can add my own personal remem- 
brances. I shall therefore also consider those com- 
posers who, although fallen irremediably, have given 
proofs of natural talent and musical culture. This 
last period of twenty years has been absorbed by the 
young. courageous, audacious, believing apostles or 
imitators of Gounod and Wagner. Even in 1858, 
had appeared at La Scala an ‘** Uscoco”’ by Petrocini, 
in which were gleams of the future; this young 
maestro gave great promise, but a brain derangement 
first and then premature death destroyed all hopes. 

The first new opera given in 1860 was “ Corrado,” 
by Giorza, proving the inaptitude possessed by 
composers of dance music for writing melodrama. 
Immediately after followed Peri with his ‘ Giuditta,” 
which was well received and performed in many 
theatres under the auspices of the baritone Aldighieri, 
a magnificent Holopherne. But Peri did not renew 
the success of this first opera, for his next two and 
last he gave, ‘ L’ Espiazione”’ and ‘ Rienzi,” failed 
completely. Another failure in that time of dearth 
was Braga’s ‘* Mormile,” soon to be coupled with the 
same composer’s ‘‘Caligula.” Franco Faccio seemed 
destined to become celebrated as a composer rather 
than asa leader of operas. Few musicians have shown 
such happy dispositions for the theatre, so much 
invention, such good style, fine sentiment, and, | 
added to all, so vast a musical science. All these | 
qualities shone luminously in the “ Profughi Fiam- | 
minghi,” given at La Scala in the autumn of 1863; | 
although not to the taste of the public; but then | 
arose the want of faith, the envy and the cabals which | 
ended by concentrating themselves on Boitoas leader | 
of the young school. ‘The next on the list of failures | 
is the memorable one of Chelard’s ‘‘Aquile Romane”; | 
then, again, a timid, quiet, careful writer, who died | 
early, Villanis, gave, in 1865,a * Bianca degli Albizzi,” 
which also failed; nor is the list closed, for in imme- 
diate succession come a “ Rebecca” by Pisani, a| 
learned but unfortunate composer, and “ Turanda,” 
by Bazzini, in which musicians recognised the serious 
study and conscience of a true artist, but to which 
the public denied its approbation. 

And now comes the glorious /iasco of ‘* Mefistofele,” 
by Boito. This great composer, to whom is opened 
such a wide future, had in common with all original 
individualities, the fate of becoming noticed as soon 
as he appeared in the world of letters and art, soon 
creating round him a mixed atmosphere of fanatical 
sympathies or ferocious antipathies. His strange 
ethereal figure, careless ways, natural modesty, united 
nevertheless with a knowledge of his own merits, his 
ideality and opposition to vulgarity of any kind, his 
love for novelty and originality, are all elements of a 
complex type which attracts all, even the many who 
cannot bear him. Boito’s intimate admirers, who 
knew his ‘* Mefistofele” note by note before he gave 
it at La Scala, and proclaimed it a unique, unheard- 
of marvel, were mostly the cause of the storm that 
burst so furiously on the 5th of March, 1868. 

The spectators of the first representation of 
** Mefistofele”’ will certainly never forget the scene. 
Boito directed the orchestra, calm and smiling as 
though he had been smoking cigars at the café. The 
effect of the prologue was immense, the novelty, 
the ever increasine effect of the predominating 
phrase, the sound of the children’s voices, quite be- 
wildered the public, who broke out in a spasm of 
indescribable enthusiasm. Between the acts the 





spectators in the lobby, in the passages, admired 
this new music, proclaiming the advent of the 





long expected and long wished-for modern genius of 


song. Unfortunately, as each successive act was 
played enthusiasm cooled down until it totally dis- 
appeared. Too lengthy scenes, too obscure and bold 
ideas, made the public become impatiently nervous, 
cruel, implacable, and soon were heard groans, 
whistling, indeed shouts of anger and derision, 
especially at the intermezzo sinfonico of the battle, 
and at the scene of the Emperor. The execution 
of the work by the artists became weak, uncon- 
nected, unnerved, and the part of I’aust, sung by a 
baritone, gave a grey, opaque, monotonous colour 
to the opera. LBoito remained impassable at his 
post, ever serene, in the midst of people whose 
paroxysm of anger approached insult, and at that 
post he remained for three long nights, enduring con- 
tinual vociferation against his beloved work. ‘The 
public seemed to be angry with itself for having 
believed even for a short time in the poetical and 
musical abilities of the new maestro. The next day 
he was regarded as a man who had committed a bad 
action, and many of his acquaintances cut him dead. 

Boito, whose nature is quite different to Faccio’s, 
did not lose courage, did not give up hope, and 
believed in the vitality of his work; he saw the lead- 
ing error of having written J°aust’s part for a bari- 
tone, altered it to a tenor’s compass, and shortened 
some of the boldest passages, thus reducing the opera 
to the just dimensions which have now raised the 
admiration of both hemispheres. The unjust failure 
of ** Mefistofele” was followed, in 1869, by the genuine 
one of ‘ Fieschi,” by Montuoro, and immediately 
after by the great and merited success of ** Ruy Blas,” 
by Marchetti, a fine opera in which the sweetest 
inspiration, elegance of phrases and of form, 
are wedded to a powerful and true sense of the 
drama, especially in the last act. Fate was not so 
propitious to ‘* Gustav Wasa,” which Marchetti pro- 
duced in 1875, for in it were wanting inspiration and 
effect, although no fault could be found with its 
composition. 

Great hopes were raised in 1870 by Gomez when 
he gave his ‘“Guarany.” It is an unequal work, 
full of imitations of other composers, but it is of a 
new and true colour,in harmony with the uncivilised 
character of the subject. The young Brazilian 
maestro encountered such favour that he shortly 
afterwards gave “Tosca,” which seemed to verify 
the hopes created by the author’s first work, for it 
was more even, the instrumentation better managed, 
and the drama well followed out. The public of La 
Scala, however, did not receive Gomez’s opera with 
much favour. And here I may make a parenthesis, 
and beg to relate a personal fact which might prove 
how little musical criticism influences or educates 
the public: I was present at the last rehearsal of 
‘“*Fosca,” which made such a good impression on 
me that I was imprudent enough to praise it in the 
Perseveranza, the morning paper in which I have had 
the honour of writing on music for twenty-six years, 
and I prophesied a great success. Would that I had 
never written such words! All the readers of my 
article went to the theatre in the hope, and perhaps 
with the firm intention, of contradicting me, for, be 
it remembered, the Milanese will not be dictated to 
in matters of art, nor will they admit of puffing in any 
shape or circumstance, and the opera, in spite of its 
many beauties, was most coldly received. Ever since 
I have sworn to give no more predictions of success, 
and I have kept my word. ‘The last opera written 
by Gomez for La Scala, ‘ Maria Tudor,” failed 
miserably ; it was wanting in nerve, inspiration, 
and novelty, and too elaborate and heavy to please. 

I pass over the failures of * Elisabetha d’Ungharia,” 
by Beer, a nephew of Meyerbeer, and of “ Viola,” by. 
Perelli, a learned musician, giited composer, full of 














ars, 
had 
my 
aps 
be 
to 
ny 
its 
hce 
SS, 
en 
ed 
pn, 


” 
v 


. 
of 


merit, but who lacks the most necessary 
writing for the stage. 

Very fair performances 
Canepa, in 1874, of 
‘Mattia Corvino,” by Pinsuti, 18 
Ponchielli, of whom I will speak last. 

Ponchielli and LBoito the two 
posers who give the 
not to be the last genial and glorious 
f our music. Ponchielli has a strong individual 
nusical and dramatic temperament; he has not so 
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Boito, but he is a great 
writer of operas. 
Scala in 187 
worth. 


“JT Lituani,” performed at La 
}; immediately showed Ponchielli’s 
In this work his inspiration expands by 
in which he has best drawn the drama and most 
I understand why it has made noway. “ Gioconda,” 
on the contrary, is not so evenly written, but 
contains a fourth act which ranks with the finest 
pages of modern dramatic music. “II Figliuol 
prodigo,” which was represented with very little 
success in 1881, is, musically, Ponchielli’s best 
opera; but, dramatically, it is long, heavy, burdened 
with useless numbers, and derives much of its 
weight from the unsuitable nature of the Biblical 
subject which Ponchieclli unfortunately chose to set 
to music. 

(To be continued.) 


MADAME SCHUMANN. 
Franz Liszt has often been spoken of as the “ King 
of pianists,” and surely with equal if not greater 
justice the title of ‘Queen of pianists” might be given 


ue 

the past month, has excited such extraordinary enthu- 
siasm. It is now over sixty years since Liszt first 
played in public, and more than half a century since 
Madame Schumann commenced her public career; 
but the former has long ceased to delight and astonish 
the musical world, while the latter is still a powerful 
attraction, and able to occupy a high, if not the 
foremost, place among the distinguished players of 
our day. We think we are correct in saying that no 


the public mind for so long a period. When Clara 
Wieck first began to make a name, it was with the 
Concertos of Mozart and Hummel, and the bravura 
music of Kalkbrenner, Herz, and Pixis; Mendelssohn 
had not written his two pianoforte Concertos, Robert 
Schumann had just commenced publishing his early 
pianoforte works, and Chopin had only attracted 
notice by his celebrated ‘ La ci darem” variations 
(Op. 2)—which, by the way, were first played by 
Clara Wieck at Leipzig, in 1832—while Raff, Brahms, 
Bennett, Rubinstein, and other men now famous 
were still children. 

As the wife of the illustrious composer, Robert 
Schumann, Madame Schumann had, as an artist, a 
difficult vole to sustain, and as his widow a still more 
difficult one. As the wife of one of the greatest 
composers since Beethoven, she might easily have 
been tempted to espouse with too much ardour her 
husband’s cause; and as his widow she might have 
felt that the principal aim of her life was to persuade 
an indifferent world of the beauty, poetry, and origin- 
ality of Schumann’s music. Had she acted thus her 
conduct would have been natural and excusable, but 
she would not at the present moment stand so high in 
the world’s esteem; and even then she might not 
have succeeded, as she certainly has done, in making 
Robert Schumann’s music so generally loved and 





“La Lega,” by Josse, in 1876, of 
77, lead us to] 





hopes that Verdi is| 
representative | 


uch fancy or ideality, nor is he so sympathetic as | 
musician, and purely a jill 


force of study and reflection, and is to my mind that | 


truly depicted the passions which agitate it; nor do} 
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adame Schumann’s character, intellect, 
s saved her from becoming a mere partisan: 
d e has been acl ledged unequal 
chumann’ ic, yet one always 
wonderful interpretations of Bach, 
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}and talents she has gradually achieved a veritable 
triumph. ; 

We are not writing an account o rise and 
|procress of Schumann’s pic te : or we 
should certainly feel it our duty to mention Mos- 
cheles, Liszt, Rubinstein, and many other 
ilu us names, who |] helped to make this 






| music so attractive, and even popular 
speaking of what Madame Schu 


We are only 
1 has been able 
to accomplish in a quiet unosten us way. Though 
not her husband’s sole disciple, or the sole propagan- 
| dist of his music, she is, however, one of the most 
remarkable; and when she speaks to us she arouses 
special ls attention as one 









sympathy, and commands 
having special influence and auth 
Years ago, in England, she per 
| Concertos and Sonatas and was u hy 
| She seldom played her h few 
| Stood it; some, who ought n better, spoke 
| of it as “dull, dry, and laboured”’; and the public cared 
but little about it. However, in the course of nearly 
thirty years (Madame Schumann | 


seethoven’s 
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aid her first visit 
to England in 1856, when she played at the Phil- 
j}harmonic and Musical Union) » has let us hear, 
|from time to time, various of his works; indeed, in 
looking back, we find that nearly all Schumann's 
|greatest pianoforte compositions have been inter- 
| preted by her: the Davidsbiindler and Carneval, the 
Etudes Symphoniques, the two Sonatas in I sharp 
|and G minor, the Kreisleriana, many of the Novel- 
|letten, the Nachtstiicke and Waldscenen, the Piano- 
t, but not least, 
ithe Concerto in A minor. ‘There is, we believe, 
[among musicians but one opinion now—viz., that 
lof Schumann’s music as it is rendered by the gifted 
|pianist, the more we hear the better; for surely 
jthe time cannot be very far distant when she will 
retire from public life, and enjoy (let us hope for 
|many years) the rest which she has so nobly earned ; 
and when that time does come the public will lose 
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| the most faithful, the most earnest, and the most 
pianist ever before retained so powerful a hold upon | 


intelligent interpreter of Robert Schumann’s piano- 
forte works. 

Another secret of Madame Schumann's wonderful 
success is the great interest which she has always 
taken in the development and progress of music. 
We spoke of her in connection with Chopin; it 
would take us long to tell how much she has done 
for Mendelssohn and others; and we now find her in 
London playing one of Brahms’s recent works. She 
has, therefore, been faithful to the old masters, true to 
her husband’s art-work, and generous to the produc- 
tions of men of various styles and degrees of excel- 
lence. 

If we think of Emanuel Bach and Mozart, of 
Hummel, Mendelssohn, and a few others, we are 
reminded of a pure and noble style of pianoforte 
playing, of which perhaps Dr. I’. Hiller and Madame 
Schumann may be considered the last representatives. 
We still have the privilege of hearing the latter, and 
the crowded hall every time she has appeared this 
season shows how thoroughly it has been valued. 
Madame Schumann necds no praise, but the ringing 
cheers and rapturous applause at St. James’s Hall 
must have pleased her, even though she is able to 
recall the triumphs and ovations of a long past; what, 
however, must have specially touched her heart was 
the indirect homage thus paid to the memory of 





one who had lived and laboured in comparative 
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obscurity, and who passed away without receiving 
the honours and rewards which the musical public 
now seems so anxious to bestow on composers who 
show, it may be, only sparks from the flame of genius. 


ALTHOUGH both the study and practice of music 
have made very rapid advance in this country, it is 
only within the last few years that a knowledge of 
the art has been of advantage to persons seeking foi 
situations, either at private houses or public estab- 
lishments, in capacities where it might reasonably 
be supposed that instrumental or vocal acquirements 
would be deemed rather an objection. We have 
already drawn attention to several cases in proof of 
our assertion; and, on perusing the daily papers, it 
becomes very evident that these cases are on the 
increase. Only a short time ago we quoted an 
advertisement for a waiter who must also be a good 
accompanist; and another for a gardener who should 
be able to take part in a choral practice. We have 


now before us an announcement that a male attendan 
is required at an asylum, where good wages arc 


offered, with board, lodging, washing, and uniform; | 


but the line at the conclusion, ‘* Musician preferred,” 


unquestionably shuts out the many who might be} 


thoroughly cligible for the situation had their musical 
education not been neglected. The following ad- 
vertisement, however, would, we think, puzzle even 
those who have sufficiently prepared themselves to 
move with the times: * Young Lady, as Pianist and 
Vocalist, wanted at once, to live in and assist in 
hotel bar.” Now, without stopping to inquire what 
accommodation would be provided for a resident in 
an “hotel bar,” we may reasonably suppose that if 
the young lady is to “assist ’’ there as pianist and 
vocalist, she must form one of a group of minstrels 
who are perpetually 
loungers 
indication in the advertisement that her services are 
also required in serving the customers. So tempting 
an opportunity should not be lost. There are plenty 
of ladies in want of a situation who can sing well 
enough to please a not over critical audience; 
and the necessary instrumental instruction is now 
thoroughly within their reach, for we have just read 
an advertisement where a “ pupil of Benedict” un- 
dertakes to teach the pianoforte at the pupils’ own 
residences for sixpence a lesson. 


Our readers know that we have little faith in the 
various contrivances for teaching beginners the 
elements of music; but as we never have under- 
rated the absolute necessity of thoroughly mastering 
these elements before proceeding to their practical 


application in performance, it may of course be} 


concluded that we firmly believe in the advisability 
of conveying the requisite information in clear and 
concise language without the aid of any “inventions,” 
either in cardboard, wood, or ivory, by which the 
being fixed in the mind by oral instruction. The 
first instalment of a work by Mr. James Mitchell, 
which has recently been forwarded to us, seems 
forcibly to illustrate the truth of our theory. The 
writer says that the work is especially designed to 
smooth the diificulties which generally perplex young 
students, and to ‘‘ point out a plain, practical, and 
pleasant way of dealing with a few of these hind- 
rances.”’ Now, after reading Mr. Mitchell’s explana- 
tions, we are inclined to say that he has an excellent 
method of imparting his knowledge, and that if he 
would only be content to let his juvenile readers, 
under the guidance of a master, learn from his book, 
they would make highly satisfactory progress. Why, 


simple rules are presented to the cye instead of | 


ly discoursing sweet sounds to the} 
at the refreshment table; for there is no} 


then, should he direct their attention to some com- 
| plicated diagrams published in a detached form, and 
say (after showing the major scales) “ fold down this 
flap” in order to find the relative minor; for the 
measurement of an interval “ put a dagger under the 
letter or note (in a diagram) you wish to measure 
| from, find the letter or note you wish to measure to, 
and then follow a dotted line till you get the name of 
|the interval,” the inversion of the interval being 
shown by pursuing another line? Surely a student 
can comprehend that a minor third below any major 
key-note is found that of the relative minor; that an 
interval is the distance from one note to another, its 
nature being discovered by counting the semitones 
which lie between, and that the inversion will make 
up the number nine, all major, minor, and augmented 
intervals becoming reversed, and perfect remaining 
perfect. The diagrams in the work before us are 
exceedingly ingenious; but experience proves that 
they are utterly unnecessary; and it will be seen, 
therefore, that our remarks are directed against the 
principle Mr. Mitchell advocates, and not against the 
manner in which he has carried it out. 


Our observations upon the Free Concerts at Bir- 
mingham, organised by the mayor, Mr. Alderman 
White, have elicited some letters showing how many 
well-wishers of the art agree with us as to the 
| desirability of establishing a series of popular musical 


entertainments in the metropolis at the expense of 


\the municipality. We can hardly perhaps expect 
| that the contemplated reforms in our city affairs will 
jat all touch this matter; for a desire to promote a 
love of music, however it may stimulate private 
individuals to acts of benevolence, appears to form 
[no part of any of the schemes of our legislators. 
Whilst living in hope, therefore, of some action in 
the matter on the part of the city dignitaries them- 
| selves, we are glad to direct attention to the following 
| proposition, forwarded to us by Mr. Welchman, 


| ° . . . . , 
-|organist of the Catholic Church, Clapham: ‘Can 


you not,” he says, ‘*do something, by ventilating the 
subject in your journal, towards securing for the 
people of London an organ and an organist for the 
| Town Hall—z.c., the Guild Hall? There is, I think 
| I may say, no town of any size in this country 
without its public hall, and in most there are organs 
| suitable, as to size at least, to the building. Here 
lin London our principal public hall is organless. 
|Cannot the Musical Committee of the Corporation, 
|with their energetic chairman, Mr. Bateman, lead 
| the way?” Certainly this is a suggestion worthy of 
} serious consideration. ‘That a hall in the centre of 
the metropolis, which our correspondent rightly terms 
ithe Town Hall of the great metropolis, should have 
no organ must appear strange indeed to the musical 
residents in Birmingham, Leeds, Liverpool, and other 
populous towns where recitals upon this instrument 
| in the principal building by the appointed organist are 
|of frequent occurrence. We need scarcely wonder 
that, whilst the beauties of the standard compositions 
for the pianoforte are becoming gradually revealed 
lto the frequenters of London concerts, the great 
| works for the organ are almost unknown; and seeing 
‘that the city has now established a School of Music, 
| it seems impossible that the Corporation should much 
|longer live under the reproach pointed out by our 
correspondent. Presuming that the organ is still 
considered the ‘‘ king of instruments,” assuredly the 
| power of the democracy has, up to the present time, 
| sadly marred the glory of the monarch’s reign, 


Sivcr the days when the ‘ Battle of Prague” was 
a show-piece for young ladies, the music of society 
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h as undergone various changes. Assuredly it passed 
through stormy times, although the showers and 
cascades represented upon the key-board of the 
pianoforte were generally presumed to be composed 
of pearls or roses; and, save therefore from their 
intolerable monotony, could inflict no harm upon 
those who were unfortunately caught in them. 
Happily, however, we have now arrived at a more 
accurate knowledge of the true mission of the art; 
and not only do we listen to pianoforte compositions 
of a higher class in our drawing-rooms, but, in con- 
sequence of the very general study of other instru- 
ments, concerted music is constantly performed, even 
by the members of one family, so that in our home- 
circle a very varied and enjoyable concert can be 
given without any undue amount of preparation. 
3ut a communication from a correspondent, recently 
received, proves to us that even such domestic per- 
formances as these are assuming larger proportions ; 
and we willingly give publicity to a scheme which 
certainly deserves to be better known. 

headed *“*A Suggestion,’ 
families have agreed to meet at each other’s houses, 
all the musical members contributing to a private 
concert, the programme of which is to be drawn up, | 
written out, and a copy 
the evening. ‘There being a mixture of amateur and 
professional talent in the Society, the young members 
of a family will be stimulated to the study and prac- 
tice of good music, and the concerts already given 
—the excellent character of which is shown by a 
specimen ie oe tere enclosed to us—must assuredly 
prove most bene 
performers. 


nay be extensively followed. 


Ix the January number of Tuy Musica Times we 
stated that the “Lily of Killarney,” being the pro- 
perty of Messrs. Chappell, their consent only would 
be required to legalise the perrnnanies of any part 
of the opera 
County Court, before Judge I:ddis, the contrary was 
proved. It appears that the defendant, Mr. Walter | 
North, publicly y performed on a prmnatonte’ the accom- 
paniment to the song “ Eily Mavournee! ” without 
the consent, in writing, of the plaintiff, Min Harry 
Wall, who is the regis 
liberty of the performance of the music and words of 
the said opera, or any porti on thereof. With the 
view of rebutting plaintifi’s title, Edward Chappell, 
of the firm of Ch appe ‘Il and Co., as witness for the 
defendant, produced a deed, dated 1862, purporting 
to be an assignment by S 
said firm of copyright of the opera. His 
Tonour ruled that such deed was inoperative, as it 
was not signed by Sir Julius Benedict. The plaintiff 
also produced a deed, dated 1862, whereby Louis 
Pyne and William Harrison were assigned the sole 
liberty of performance of the whole or any part of 
the said opera. Defendant next put in a document 
wherein it was expressed that in consideration of 
£10, paid by Messrs. Chappell to William Harrison 
and Louisa ‘Pyne, they would not interfere with the 
performance of portions of the opera at any concerts. 
This document, however, did not hold good, as it 
was only signed by W. Harrison, and judgment was 
therefore given for the plaintiff. We, of course, 
cannot find fault with this decision, seeing that it is 
Strictly legal; but it is evident that vocal composi- 
tions published before the passing of the new Act 
Should now be labelled “ ccna? >; and their pro- 
Prictors must not be astonished, therefore, if they 


the 


The letter, | 
tells us that a number of | 


sent to each family be fore | 


ficial to the listeners as well as to the | 
We sincerely echo our correspondent’s | 
hope that the example set by himself and his friends | 


but at a recent trial at Clerkenwell | 


tered proprietor of the sole | 
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Sir Julius Benedict to the | 
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ROYAL ALBERT HALL CHORAL SOCIETY. 
Tus Society gave a noteworthy Concert on the 13th ult., 
and attracted an audience remarkable for numbers, if not 
for the musical enthusiasm that endures ores a long 
programme to the end. The works presented were full of 
at 








interest. One—Mr. Barnby’s Leeds Psal ‘The Lord 
is King ’—had not been heard in London previ siatae ; the 
other—Dvor: ak’s “ Stabat Mater”—had only been siven 
once, and then by the London Musical Society which can 


hardly be called a public body. Novelty, th erefore, was 
the order of the evening, and metropolitan connoisseurs 
set their faces towards the Albert Hall as one man. They 
were well repaid. The Psalm was so fully noticed in THE 
Musica. T1iMEs of November last that there is no present 
need to discuss its manifest and manifold merits. Our 
business is with the performance, into which the chorus 
and orchestra naturally threw themscl with ardour 
and a resolve to do the best possible for their Conductor’s 
reputation. It was no fault of theirs if the effect proved 
less striking than at Leeds, the conditions of the building 
bea the real cause. As, however, - a few present 
could recall the impressive Yorkshire enseslz, the audience 
had reason for satisfaction with a renderi which, in 
| many respects, offered a good deal for genuine admiration. 
| The work obtained a warm reception, and several numbers 
| were conan, Musicians were again most powerfully 
| struck by the breadth and nobility of the opening chorus— 
one of the best things Mr. Barnby has written, and the 
| most productive of hopeful anticipation with revard to the 
Oratorio which we eat is likely to be produced at 













































one of cur great Festivals next year. ‘The Composer- 
conductor w as loudly applauded at the close of the perform- 
ance, as, in the course of it, were the solo vocalists, Miss 
| Williams, Madame Patey, Mr. Lloyd, and Mr. King. 

The execution of Dvorak’s * Stabat Mater” was made 
specially interesting by the distinguished composer's pre- 
sence in the Conductor’s place. Herr Dvorik, who must 

ave contrasted past experience of ne gle ct and obscurity 


isands of his 
1onstrations. 
granted, but 
| scarcely cou most sanguine of thos< not before 
acquainted with it have anticipated the impressive effect 
actually made by a rendering which was, at all points, 
admirable. We have noticed the “‘ Stabat Mater” already, 
and have insisted upon its remarkable merits—merits that 
| become more obvi ious as acqu uaintance grows more intimate. 
It is a great work—in some respects standing alone, in all 
| respects indicative of the high genius which is so rare and 
| pr ecious a quality. It pa “secure 2 p nent place in 
i the repertor y of sacred music in England, and be handed 
{down with other masterpieces as wo: of their com- 
panionship. Herr Dvorak conducted 1 energy and 
success, though his tempo rubato seemed times to take 
the chorus and orchestra unprepared. > solos were ad- 
|mirably sung by the artists already named, and to every- 
}body engaged in interpreting re beautiful music the 
l thanks of the audience were fairly du 1 frankly given. 
The performance ended at a I yut be: those who 
remained to the close Herr Dv« is ent ically 

applauded. He had won his way to English rete and 
started upon a career the full glory of which we shall not 
venture to measure. 


| wi ith the welcome accorded him by 

ago was received with the warmest 
The excellence of his work was taken 
Id the 
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MR. WILLING’S CHOIR. 

Ir has been the misfortune of Mr. Willing that the pro- 
erammes of his Concerts during the present season have 
clashed with those of the Sacred Harmonic Society to an 
extent that could not fail to be damaging to a young 
Association not possessing the advantage of a familiar and 
justly venerated title. We are now concerned with the 
performance of * Elijah,” under Mr. Willing’s direction, on 
Tuesday, the 25th ult., at St. James’s Hall, which on the 
whole reflected great credit on the Conductor and his 
forces. The improvement previously noticeable in the 
chorus was continued, especially in such matters as the 
observance of light and shade; and Mr. Willing wielded 
the ddton with care and discretion, the only fault being the 
slow fcimpo adopted in some of the movements, more 





are avoided both by concert-givers and vocalists. 
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especially the choruses ‘ or He the Lord our God,” the 
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first Baal chorus, and ** The fire descends from Heaven.” 
Mr. Ludwig sang exceedingly well as Elijah, and although 
his reading of the music differed from that of Mr. Santley 
in some respects, it had distinctive merits of its own. Miss 
Annie Marriott also deserves high commendation for her 
earnest and artistic rendering of the soprano music, and | 
Madame Patey and Mr. Maas acquitted themselves in their | 
customary acceptable manner. 


SACRED HARMONIC SOCIETY. 

In the presence of perfection the voice of criticism must 
needs be silent, and in this Society's performance of 
* Elijah,” on the 14th ult., perfection was as nearly realised 
as possible. Mr. Charles Hallé resumed his position in 
the Conductor’s seat, and was warmly. greeted by the} 
orchestra and chorus. Mr. Santley was in excellent voice | 
and has rarely sung the music of the title-role with greater | 
force and impressiveness. Ar:ple justice was also rendered | 
by Miss Anna Williams, Mad > Patey, and Mr. Maas to 
the soprano, contralto, and tencr numbers, and the choruses 
were interpreted with vigour and faultless precision. 
Especial mention deserves to be made of the excellent 
enunciation of the words, for which probably we have to 
thank Mr. W. H. Cummings, the admirable chorus-master | 
of the Society. On Friday next, the 4th inst., ‘* The 
Redemption” is to be performed, with Miss Carlotta Elliot, 
Miss M. Handcock, Mrs. Suter, Mr. Lloyd, Mr. Burgon, 
and Mr. Santley as the principal vocalists. 
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THE BACH CHOIR. 

Tue first of the two Concerts to be given during the 
present season by this highly-esteemed organisation took 
place on Wednesday last, the 26th ult., the programme 
consisting chietly F he Chcir was concerned, of u 
accompanied mus The interest attaching to the revival 
of Palestrina’s celebrated ‘* Missa Pap Marcelli’’ induced 
the Society to revive another work by the father of ecclesias- 
tical music, namely, the Mass ** Assumpta est Maria,’’ for 
soli and six-part chorus. For this effort the composer re- 
-cived a special compliment from Pope Sixtus V. It was 
written twenty years later the ‘*‘ Marcelli”? Mass, 
and is undoubtedly freer, n nature, and more varied 
in style, though, of in the strict contra- 
puntal method of the 1 ry. Mr. W. S. Rockstro, 
who appears to with the practices observed 
i has edited the work 



































in the Sistine Cl Rome, 

for the Bach Ch ; given himself the utmost 
latitude in the way of introducing marks of expres- 
sion and variations of How far such embel- 


t be left for musicians 
rate, the audience should 
k of words of the editor’s 
sh are frankly ac- 
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Beside the Mass, 
programme to which 
s them in the order 
3 a fine and vigorous motett, 
art chorus and organ, by the 
performed at the Birmingham 
and Worcester Festivals. e annes 
Eccard, ‘‘ The Presentation of Christ in the Temple,” 
proved interesting not only as an example of 16th century 
German music, but on account of its quaint expressive- 
ness. Mr. Villiers Stanford’s hymn “ Awake, my heart,” 
for baritone solo, chorus, and organ, first performed at 
Cambridge in December, 1882, shows how modern feeling 
may be united to the traditional style of English Church 
composition. Mr. Rockstro may he complimented on his 
clever reproduction of the strict contrapuntal style in his 
madrigal “*O, too cruel fair.” Late in the second part 
came performances of German, Swedish, and Norwegian 
Volkslieder, which appeared to be thoroughly enjoyed, 
judging by the applause they received. The choir was in 
splendid order throughout, and its singing reflected the 
utmost credit on the Conductor, Mr. Otto Goldschmidt. Of 


original 
knowledged in the 
there were many 
attention should be 
of performance, the firs 
*“*Exultate Deo,”’ for 
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the principal vocalists, Miss M. Davies and Miss Ella 
Lemmens are entitled to worthy mention, and the violin 
duets by Bach and Spohr, executed by Miss Emily Shinner 
and Mr. Carrodus, must not pass without a word of 





recognition. 
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MR. HENRY LESLIE’S CHOIR. 

Far more than average interest attached to the first 
Concert this season of this old established Choir. which 
took place on Thursday last, the 27th ult. Louis Spohr 
does not now receive the blind adulation which foliowed 
him during a certain portion of his lifetime, but he still 
occupies a distinguished place in the ranks of composers, 
and the production of his Vocal Mass must be regarded as 
an event of importance. It is probably a matter of coinci- 
dence, rather than of design, that the performance was 
fixed to take place within a few days of the centenary of the 
birth of Spohr, which will occur on April 5, 1854. The 
Mass dates from the composer's best period, and was 
written for his own choir at Cassel, where it was given on 
St. Cecilia’s Day, 1827, and then laid aside for more than 
half a century. The reason for this neglect was the 
alleged difficulty of the work, which Spohr himself ad. 
mitted, and there was danger of its being lost to the 
world for ever. However, a complete set of parts was 
found, and now that Messrs. Novello, Ewer and Co, 
have republished it in their octavo series, it is within the 
reach of all choral societies. ‘The plan of the work is 
certainly unique, but so far from its being exception: 
difficult it appears almost simple by the side of man 
modern works, not to mention the great Masses of Bach 
and Beethoven. There are five solo parts and a large 
a small chorus, each consisting also of five parts. Dy 
this arrangement much variety of effect is gained, and the 
monotony, which otherwise might arise from the absence 
of accompaniments, dexterously avoided. It should 
stated that a pianoforte part is given in the score, but for 
purposes of rehearsal only. With respect to the merit of 
the music, it must be remembered that Spohr was un- 
doubtedly a mannerist, and he uses certain melodic phrases 
and harmonic progressions with a frequency that may 
time become cloying, although few can resist the charm 
of his style. 
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If no new phase of his genius is observab 
in the Vocal Mass all the best qualities of his music 
tobe found in abundance. He was a fluent, if not a great, 
contrapuntist, and some clear and effective examples of 
fugal writing are contained in the * Kyrie,” ** Gloria,” 
“Credo,” and ‘Sanctus.’ The fugue, ‘In gloria Dei 
Patris,” is especially vigorous and telling. In a melodic 
sense, the opening of the ‘‘ Sanctus” and the whole of 
the “ Benedictus”’ are full of beauty, the latter being a 
veritable gem. 

It should be noted that the composer's treatment of the 
two choirs does not include counterpoint in more than five 
arts. Sometimes the two choirs sing in unison, but more 
frequently antiphonally. Occasionally, a phrase sung by 
the large choir is repeated by the smaller body, and again 
by the solo voices to give a diminucndo eltect; or 
process is reversed with a contrary result. Music 
cannot fail to be delighted with the beauty of the 
music as well as with the skill displayed in its construc- 
tion. For the performance on the 27th a number of 
students of the Royal Academy of Music were engaged 
to form the smaller choir, and Miss Winifred Payne, 
Mrs. Irene, Miss Janet Russell, Mr. Henry Guy, and Mr. 
Lucas Williams were the principal vocalists. Unless 
appearances were deceptive the Leslie Choir has somewhat 
diminished in numbers since last season, but its excellence 
has not sensibly deteriorated. Mr. Randegger had evi- 
dently bestowed much pains on the preparation of the 
Mass, and it went with commendable smoothness, the 
attack being good, the nuances carefully cbserved, and the 
pitch on the whole well sustained, a drop of a semitone 
only occurring in two numbers. The pianoforte was use 
at times to sustain the bass, but we think this was un- 
necessary, and the effect was certainly not good. The 
work was received with loud applause, an encore being 
demanded for the capital Fugue “In Gloria Dei Patris” 
—though happily not complied with; while at the 
close the Conductor was recalled with enthusiasm. The 
miscellaneous programme included anew part-song, ‘* Poor 
or Rich,’ by Mr. Francesco Berger; Leo’s Kyrie (in F), 
and Madrigals by Waelrent and Marenzio. The piano- 
forte solos of Miss Maggie Okey were deservedly received 
with much favour, but opinions seemed to be divided as 
to the merits of the rendering of the scena trom ‘ Fidelio 
by Madame Waldmann Leideritz. 
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CRYSTAL PALACE. 


Or the four Concerts with which we are concerned in 
the present notice, the last one, given on the 22nd ult., was 
by far the most important. The star of Herr Dvorak, 
which had been in the ascendant during the greater part 
of the month, ruled the hour, and that gifted composer 
added one more to his previous triumphs at the Albert 
Hall and the Philharmonic Concerts. ‘The two orchestral 
works he conducted, although short, were thoroughly re- 
fresentative of his style. ‘This may especially be said of | 
the Scherzo Capriccioso, one of the most healthy and 
mirthful compositions of which our pessimistic age can 
boast. The pale cast of modern thought has evidently not | 
affected the straightforward themes and striking rhythms 
of the Scherzo, admirably relieved by the soft melodious- | 
ness of the Trio. The instrumentation throughout is full 
of the most delicate effects, and in his most buoyant mood 
Herr Dvorak never forgets his counterpoint. ‘The sense | 
of form is, indeed, quite as remarkable in his work as the | 
“national element, of which so much has been heard. 
The Notturno for strings (Op. 40), performed at the same 
Concert, is in complete contrast with the robust merriment 
of the capricious Scherzo. Here everything is subdued 
and tender. A single melody pervades the whole design, 
and is treated with contrapuntal mastery, the poetic in- 
terest being no means neglected over the requirements 
of scholarly de Herr Dvorak, after having conducted 
his orchestral work, once more appeared on the platform, 











ce. 





to accompany Mr. Winch, the excellent American tenor, 
in two of the ** Gipsy Songs” published as Opus 55. Both 
are full of character, and show, in a modified form, the | 


peculiarities of Slavonic music, familiarised by Rubinstein. | 
At the same time, it may be doubted whether any com- | 
poser besides Dvorak could have invested the lines be- | 
ginning “Als die alte Mutter” with the tender charm | 
which so cap 
song became inevitable. 
Winch's rend 
beauty of vo 
too seldom fo 
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It is but just to add that 
ring of the songs had the advantage of | 
. combined with an intelligence of reading 
und amongst modern vocalists. The sa 
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artist showed good taste in the selection of his first 
piece, the Barcarole from Gounod’s * Polyeucte.” In the | 


opera it is sung by an irrelevant young Roman of the name 
of Sextus, and has no perceptible reference to the action. 
By severing it from its dramatic surroundings Mr. Winch 
placed the charming ditty in its proper sphere. At the) 
same Concert, it is necessary to mention the admirable | 
performance by Mdlle. Janotha of Schumann’s Pianoforte 

Concerto, and the equally creditable rendering by the 

orchestra of Mozart's Symphony ia D, which, like most of 

the pieces in the programme, was composed at Prague. 

At the first Concert of the month (1st ult.) Hermann } 
Goetz’s beautiful Symphony in F was played, and Mdlle. | 
Marie Krebs contributed Mendelssohn's pianoforte Concerto | 
in G minor. A week afterwards Miss Emily Shinner, a 
young English violinist, successively a pupil of the Royal 
Academy and of Herr Joachim, at the Berlin Hochschule, | 
made a successful début in Spohr’s E minor Concerto, | 
which she played in exemplary style. More individual | 
expression was shown in two of Brahms’s Hungarian | 
Dances. The Concert opened with Sir George Macfarren’s 
Overture “* King David’ and concluded with three out of a 
set of four ‘* Sctnes poéctiques” for orchestra, by Benjamin 
Godard, the rising French composer. As regards invention, 
the pieces are not very remarkable, but the scoring is 
extremely clever, and in the last scene, entitled ‘“ Our 
village,” a dance of peasants is graphically rendered. Mr. 
Lloyd was the vocalist of the Concert. The Concerto 
inA major, by Mozart, revived by Herr Joachim at the third 
Concert of the month, has a history attached to it. Itis the 
fifth of Mozart’s works of that class and was, like its four 
predecessors, written at Salzburg for immediate use. At 
Salzburg also the manuscript was discovered by the great 
violinist, who introduced the work at the Crystal Palace 
with signal success. Compared with the modern Con- 
certo, as developed by Beethoven, Mendelssohn, and Schu- 
mann, Mozart’s juvenile effort appears primitive indeed. 
But in the beautiful long-drawn melody of the Adagio the 
genius of the young master is distinctly apparent. The 
Symphony was Schumann’s in C, ot which an admirable 





| which, under the sympathetic Dif 


j tations of a great wor 


uted the public that a repetition of the | ‘ 


performance was given. Herr Joachim played for a second 
piece his own Variations for Violin and Orchestra, and 
Mendelssohn’s ‘‘ Midsummer night’s dream” Overture and 
two movements from Raii’s * Italian Suite’ completed 2 
programme which, if not very striking, was by no means 
without interest. 





PHILHARMONIC SOCIETY. 
By a fortunate circumstance the ‘“‘ sudden indisposition 
of Signor Pirani—who had been for some days advertise 





Concert, on the 6th ult.—was not too sudden to prevent the 
Directors from supplying his place; and Mdlle. Krebs, by 
her excellent rendering of Beethoven's Concertoin G. amply 
consoled the audience for the non-appearance of the Italian 
artist, who, in spite of the eminent pianists now in England, 
had been selected to appear on the occasion. Mr. W. H. 
Cummings, in his apologetical speech, however, had not 
only to inform the public of this change, but to account for 
the insertion in the analytical programme of Beethoven's 
Concerto in C minor, instead of that really played, and 
also to announce that, in consequence of a severe cold 
Mr. Winch, the American tenor, would be unable to sir 
In spite of these difficulties, the Concert was in every 
respect a good one, for it commenced ie 
Bennett's fanciful Overture * lise and the Peri,” ar 

the first part concluded with Brahms’s Symphony in 1D 
2 of Mr. Villiers Stanford 
produced a marked efiect upon the audience. The p 
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formance of Spohr’s * Di ic Concerto,” by Mad 
Norman-Neéruda, was one of the most finished interpre- 
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oof how thoroug! 
he lis ; 





k we can call to mind, and 
double recall of the player was a p 
this feeling was shared ten 
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ers. 















h 
singing, by Miss Griswold, of ir from Ambroise 
‘homas’s ‘“ Haz * and I Schubert, was a 
good example nch vi ion, and she was 
warmly and deservedly applauded. The Concert — 

}which was most ably conducted by Mr. Villiers 
ford —concluded with Mozart's Overture to * Zauber- 
flote.” A special interest was given to the third 
Concert, on the 2oth ult., by the appearance of the 


Bohemian composer, Herr Anton Dvorak, who had beer. 
invited by the Society not only to produce and dir 





ce ect 





a new work, but to conduct some which had already 
been heard in this country. It is now somewhat late te 


enlarge upon the salient characteristics of an artist whose 
genius was at once so universally recognised in England 
that his compositions, following in rapid succession, only 
made us long for the catalogue to be extended. To call 
him an imitator of any composer, either of the past or 
present, is simply absurd: for in everything that he touches 
there is an individuality that must make itself felt even by 
the most impassive listener. His melodies are not onls 
themselves beautiful. but thoroughly sympathetic with t 
subject to which they are united: the framework of his 
compositions, without any slavish adherence to established 
forms. amply satisfies even those purist martyrs who, ac 
cording to the adherents of the ‘‘ advanced school,” have 
no right to occupy a position on the judgment seat; and 
his instrumentation is so rich and varied in colour, that the 
attention never for a moment flags. This may indeed 
appear praise beyond what can be written of many *‘ coming 
men”; but latent doubts upon the truth of any of ou: 
assertions must at once have been set at rest by his new 
Overture ‘ Husitska,”’ the one actual novelty brought 
forward at this Concert. Being in the highest sense 

descriptive piece, it appeared strange that it should have 
been termed an “ Overture,” not only because the word 
ought to signify something suggestive of what is to follow 
but because to a certain extent it might cramp the 
composer in his desire to boldly work out a definite 

















plan. No symptom of such feeling was however 
apparent either in the construction or treatment ef 
Herr Dvorak’s work; for, having selected one of 


the great epochs in the history of his country—the 
wars of the Hussites—for his theme, he has presented us 
with a glowing picture, which assuredly must not only 
take the highest rank amongst his own creations, but 
occupy a proud position in the repertory of standazd 








206 


THE MUSICAL TIMES.—Aprin 1, 1884. 





orchestral pieces. One of the Hussite hymns, the subject 
of which is taken in the opening Lento, is worked in a 
masterly manner throughout, and, indeed, assumes the 
importance of a Leitmotiv, the vigorous theme which 
commences the Allegro con brio being woven in with 
extraordinary skill and power; and the climax, in the 
bright key of C major, bringing to a conclusion a work 
which has materially raised the already popular composer 
in the estimation of all competent judges. Of his Sym- 
phony in D, and second Sclavonic Rhapsody, which were 
also given, we need only say that increased acquaintance 
revealed to us new beauties—the Scherzo in the Symphony, 
indeed, exciting the audience to positive enthusiasm—and 
no praise can be too great for the manner in which the 
whole of these works were rendered. It was certainly a 
proud evening for a composer who has so nobly battled 
with the difficulties which beset him in early life; and the 
ovation he received on the occasion will we trust be not 
only gratifying to the recipient, but tend to show the 
Philharmonic Directors that they are now pursuing the 
course which will assuredly accord with the wishes of all 
true friends of the Society. Mdlle. Janotha’s fine perform- 
ance of Mendelssohn’s Concerto in G minor, and Beet- 
hoven’s ‘ Leonora’ Overture, under the conductorship of 
Mr. Mount, were welcome features in the programme of 
the evening ; and Mr. Winch—who, in consequence of Mr. 
Maas’s indisposition, supplied his place at literally an 
hour’s notice—sang ‘Through the forest” from ‘‘ Der 
Freischiitz ” (in which his voice was almost overpowered 
by the band), and two exquisite gipsy songs by Herr 
Dvorak, delicately accompanied on the pianoforte by Mr. 
Oscar Beringer, the second of which was so charmingly 
rendered as to elicit an enthusiastic encore which, even a 
so late a period of the evening, could not be resisted. 


RTC 


MONDAY AND SATURDAY POPULAR CONCERTS. 





ALTHOUGH these entertainments have been unprece- } 
dentedly attractive to the public during the past month we | 
can confine our record within brief limits, as scarcely any | 
novelties have been presented, the interest having centred | 
in the performers rather than in the works performed. | 
Herr Joachim made his re-appearance on Monday, | 
February 25, and was received as usual with prolonged | 
applause by a large concourse of amateurs. The pro- | 
mme was headed by Brahms’s Septet in B flat, which 
he has helped to render popular, and the Scherzo of which 
was encored on this occasion. For his solo he played 
Bach's Prelude and Fugue in G minor. The pianist was 
Miss Zimmermann, who rendered three of Schumann’s 
minor pieces, and the vocalist was Miss Santley. 

On Saturday, the 1st ult., Mozart’s Quartet in C, No. 
6 of the set dedicated to Haydn, and his Trio in E, No. 6, 
were the concerted works in the programme. Herr 
Joachim brought forward Tartini’s hackneyed “ II Trillo 
del Diavolo,’ which might be accorded a period of repose; 
and Mdile. Janotha gave a characteristic though not 
altogether satisfactory rendering of Beethoven’s Sonata 
Pathetique. The songs of Schubert and Blumenthal, 
sung by Mr. Edward Lloyd, were much applauded. 

A stilllarger gathering and a greater display of enthu- 
siasm characterised the Concert of the 3rd ult., when 
Madame Schumann re-appeared after an absence of two 
years. The English public is proverbially loyal to artists 
of eminence even when their gifts are on the wane, and 
there is the more reason why Madame Schumann should 
meet with such favour as she is now receiving as her won- 
derful gifts show no sign of decay. The exquisite beauty 
of her touch, the purity and delicacy of her phrasing, and 
the intellectual warmth of her style were never more dis- 
tinctly illustrated than in Beethoven’s Sonata in E flat, 
**Les Adieux,” on this occasion. The audience became 
positively excited, and the scene was more suggestive of 
the opera house on a benefit night than a classical con- 
cert, floral tributes being rained on the great artist 
when she returned to the platform. Herr Dvorak’s 
Quartet in E flat, Op. 51, which headed the pro- 
gramme, is an over-lengthy though, on the whole, 
very fine work. The “ Dumka” or Elegy and the Ro- 
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course of the former is interrupted by a theme in waltz 
time, and the absence of a Scherzo induces a slight feeling 
of monotony, notwithstanding the unquestionable individu- 
ality of the music. Mdlle. Badia, the vocalist of the 
evening, was more at home in some songs by Gounod than 
in Mozart’s “ Dove sono.” A great treat was afforded to 
those who were fortunate enough to obtain admission on 
the following Saturday, the performance of Beethoven’s 
Sonata in A, Op. ror, by Madame Schumann, being one ot 
the finest within our recollection. The fire and energy 
infused into the finale, united as they were to undeviating 
accuracy of execution, had an almost electrical effect. 
Mendelssohn’s Quintet in A, Op. 18; Beethoven's Trio in 
G, Op. 9, No. 1; and Spohr’s Barcarole and Scherzo for 
violin completed the instrumental programme. Mr. Aber- 
crombie was successful in Handel’s ** Total Eclipse.” On 
Monday, the roth, Madame Schumann took part for the 
first time this season in a concerted work, namely, Beet- 
hoven’s Trio in E flat, Op. 70, No. 2, which, with the co- 
operation of Herr Joachim and Signor Piatti, received an 
ideal interpretation. The great pianist selected as her solos 
Schumann’s Novellette in E, No. 7; the Nachtstiick in F, 
No. 4; and the Canon in B minor, originally written for 
pedal piano, Being encored in the last-named piece she very 
properly repeated it, though the audience probably desired 
something else. The other works were Beethoven's Rasou- 
mowsky Quartet in E minor, No. 2; and Haydn’s Quartet 
in G, Op. 76, No.1. Miss De Fonblanque sang with 
much charm of style two of Mr. Cowen’s songs and 
Taubert’s “In a distant land.” 

The programme of Saturday, the 15th, was more than 
ordinarily varied, the only work of length being Beethoven’s 
Quartet in E flat, Op. 74. Schumann’s curious but interest- 
ing Fantasiestiicke for piano, violin, and violoncello, and 
Mendelssohn’s fragments of a Quartet’ were the other 
concerted items. Madame Norman-Néruda resumed the 
position of leader at this Concert, and played as a solo 
Handel’s familiar Sonata in A. Madame Schumann gave 
three of Scarlatti’s single movement Sonatas, and a fourth 
by way of encore. Two of Mr. Cowen’s new songs, 
charming and musicianly trifles, were sung by Miss Car- 
lotta Elliot. On the following Monday Madame Schumann 
brought forward, for the first time at these Concerts, her 
late husband’s first Sonata in F sharp minor, Op. rr. It 
illustrates the singular prejudice which so long existed 
against this great master that two of his three pianoforte 
compositions in classical form should have been ignored 
for a quarter of a century. The Sonata in G minor has 
been heard once or twice, but that in F minor, Op. 14, 
perhaps the finest of the three, has yet to wait for a 
hearing. Madame Schumann may naturally have a 
predilection for the work in F sharp minor, as it was 
dedicated to her when a mere girl. Dating from 1835, 
when Schumann was a young enthusiast burning with 
zeal for true art and intense hatred of Philistinism, it 
reflects his exuberant fancy, and the sticklers for formal 
correctness may naturally object to the free play which the 
composer has given to his imagination. Allowing that the 
first movement and the finale are somewhat difluse, they 
are full of beautiful thoughts, and the second and third 





movements are satisfactory in structure as well as 
thoroughly charming. Madame Schumann acquitted 


herself of what was doubtless a labour of love in a manner 
altogether beyond criticism. Notwithstanding the diffi- 
culties of the work there was scarcely a technical flaw from 
first to last, and the breadth and intellectuality of her 
playing served to remind the listener that it was indeed 
a great artist who was at the keyboard. Herr Joachim 
played the Romance from his Hungarian Concerto, and 
one of Paganini’s Caprices in his own incomparable style, 
and the programme likewise contained Beethoven’s ever- 
welcome Quartet in C, Op. 59, No. 3, and Haydn’s Trio in 
G. In the last-named work the pianoforte part was taken 
by Mdlle. Marie Wurm. Mr. Santley was the vocalist. 
The Concert of Saturday, the 22nd ult., commenced 
with Beethoven’s splendid Quintet in C (Op. 29) and con- 
cluded with Haydn’s vivacious Quartet in the same key 
(Op. 33, No. 3). Madame Schumann gave a superb ren- 
dering of Reethoven’s Sonata in E flat (Op. 27, No. 2) and 
wisely declined an encore. She afterwards played with 





manze are virtually two slow movements, though the 


Herr Joachim, Brahms’s Sonata for piano and violin 
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(Op. 78). A great disappointment awaited the audience 
on the following Monday evening. Madame Schumann 
had been announced to perform Beethoven’s Waldstein 
Sonata in C, but illness prevented her from appearing, and 
her place was taken by Miss Zimmermann, who selected 
Sterndale Bennett's familiar musical sketches, ‘‘ The Lake, 
Millstream, and Fountain.” The other works in the pro- 
gramme were well chosen for variety and contrast. Schu- 
bert’s Quintet in C (Op. 163) is a veritable masterpiece, 
dating from his ripest period, and marked throughout by 
his distinctive genius, The Spanisches Liederspiel, of 
Schumann (Op. 74), is interesting as showing how little 
his subjective nature could lend itself to the illustration 
of any given theme. The ten numbers are all more or 
less charming, but the Spanish character is only faintly 
suggested, while the genuine Schumann idiosyncracy is 
always present. The performance was rather unequal. 
Mdlle. Friedlander, in the soprano part, was excellent, and 
Madame Fassett and Mr. Pyatt, as the contralto and bass, 
were satisfactory; but Herr von Zur-Mithlen, in the tenor 
part, left much to desire. The Concert ended with Nos. 
15,17, 18, and 20 of Brahms’s Hungarian Dances for violin 
and pianoforte, interpreted by Miss Zimmermann and 
Herr Joachim. 


GUILDHALL SCHOOL OF MUSIC. 

On Wednesday, the r2th ult., a Students’ Concert was 
given at the City of London School, Victoria Embankment, 
before a large audience. 
an organ solo, ‘‘ Prelude in E flat to St. Ann’s fugue” 
(Bach), by Mr. H. B. Holman, followed by a pianoforte 
duet, ‘‘ Allegro Brillante,” Op. g2 (Mendelssohn), ably 
performed by Misses Cheftins and Gregory. The solo 
vocalists were Miss Wollaston, Miss Nellie Oxenham, Miss 
Alice Clark, and Mr, Sackville Evans. The Ladies’ Choir 
gave a cood rendering of the Cantata ‘* Westward Ho!” 
the solos being taken by Misses Clara Field, Eleanor 
Clark, Edith Umpelby, and Sheldon. Miss Adela Duck- 
ham, a pupil of Messrs. George Palmer and Lindsay 
Sloper, played a violin solo and a pianoforte solo in a 
remarkably clever manner considering that she is only 
nine years of age. Miss Edith Algar, a pupil of Mr. 


Lindsay Sloper, showed the excellent training she had | 


received by the manner in which she performed Beethoven’s 
Sonata for pianoforte in F minor. <A very successful 
Concert was brought to a close by a trio for piano, violin, 
and violoncello by Miss Paget and Messrs. Rowarth and 
Victor. Mr. Weist Hill (the Principal) conducted, and 
Mr. J. H. Leipold was the accompanist. 


HIGHBURY PHILHARMONIC SOCIETY. 

Tuis spirited Society, which is doing so much to im- 
prove the taste and enlarge the knowledge of its patrons, 
gave a performance of Schumann’s “ Pilgrimage of the 
Rose,” in the Atheneum Hall, on the 17th ult., Dr. Bridge 
conducting. The work, as our readers know, contains a good 
deal of beautiful—that is to say, Schumannesque—music, 
being especially excellent in its lyrical sections. It 
Presents, however, no inconsiderable difficulties to an 
orchestra largely composed of amateurs, and to find the 
instrumental performance somewhat weak was far from 
Surprising. For this, however, the choir made amends by 
singing with great spirit, correctness, and expression. 
We refer particularly to the ladies, by whom the pretty 
Concerted music for female voices only was rendered 
with much charm of effect. All things considered, 
the experiment of essaying a work so difficult as 
“The Pilgrimage of the Rose”? must be pronounced a 
Success, At the next Concert Weber’s “ Euryanthe” will 
be produced, and we congratulate the Conductor and 


The Concert commenced with } 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue last of the current series of Saturday afternoon 
Concerts was given by the musical section of the Midland 
Institute, on the rst ult. On this occasion Dr. Stanford's 
Elegiac Symphony, which was heard last year at the 
Gloucester Festival, was the pitce de résistance, but 
although the work greatly impressed the hearers by its 
originality and boldness, its performance was by no means 
irreproachable. Gade’s Overture “Im Hochland” went, 
on the whole, more satisfactorily, but another rehearsal 
would not have been supertluous. Svendsen’s ‘“* Romeo 
and Juliet’ Fantasia failed to make any deep impression 
upon the audience, but the bright waltz-like Sclavonian 
dances, by Dvorak, were much admired. Mr. A. J. Priestley 
exhibited praiseworthy skill in the Andante and Allegro 











from Goltermann’s Violoncello Concerto in B minor, 
Op. 51. 
On the previous evening, at the fourth annual Concert 


|} of the Birmingham Press Club, the instrumental music 
| comprised two movements from a Violin Suite, by Franz 
Ries ; Weber’s Polonaise in E, and other pianoforte pieces, 
| by Mr. R. Rickard; the Andante, with variations and finale 
|from the Kreutzer Sonata, played by the same artists; 
| cae violoncello solos of Dunkler, by Mr. A. J. Priestley; 
} and the Andante and Finale from Mendelssohn’s D minor 
| Trio, capitally played by Mr. Trickett, Mr. F. Ward, and 
| Mr. A, J. Priestley. 
| The last of Messrs. Harrison’s Subscription Concerts, 
which took place on the 3rd ult., made ample amends to 
| music lovers for some of the undeniable shortcomings of 
its predecessors. The orchestral music was furnished by 
Mr. Charles Halle’s band, and the soloists comprised 
Mr. Hallé himself and Madame Norman-Néruda in the 
instrumental department, and Miss Hilda Wilson and 
| Signor Foli vocalists. Beethoven’s Pastoral Symphony, 
which was played without repeats, has seldom, if ever, been 
heard here to more advantage than on this occasion, every 
movement being executed with faultless precision and 
| appropriate feeling. In Mendelssohn's ‘* Athalie’”’ Over- 
ture and Wagner's “ Kaisermarsch,” also, the playing of 
| the band was all that might have been expected from so 














| first of the Bohemian composer's orchestral works which 
have been introduced here at a public Concert, and its 
| performance was listened to with much interest by the 
| large audience present, but a more important and more 
typical work of the composer has since been heard here 
in the shape of his famous “ Stabat Mater,” which was 
performed by the Festival Choral Society, on the 27th. 
The Potme Symphonique of M. Saint-Saéns, illustrating 
the conquest of Hercules by the Lydian Queen Omphale, 
awoke great enthusiasm owing to the fanciful crace of 
the themes and the delicacy of the orchestration to which 
Mr. Hallé’s band did full justice. Madame Néruda’s 
playing of Spohr’s Dramatic Concerto in A minor was 
a magnificent display of virtuosity, which well merited 
the furore it created. In Beethoven’s charming Romance 
in G, and Paganini’s Movement Perpétuel in C, Madame 
Néruda was no less effective, the break-neck pace at 
which the final piece was taken causing general excite- 
ment among the audience. Mr. Haile’s playing of 
Chopin’s Nocturne in G minor (Op. 37), and Geminiani’s 
Gavotte in C, adapted from a violin Sonata, was dis- 
tinguished by the ease, finish, and mastery of an accom- 
plished musician. Miss Hilda Wilson produced a very 
favourable impression in Rossini’s ‘** Di tanti palpiti”’; and 
Signor Foli, who was in capital voice, gave the fine air 
from Verdi’s ‘* Nabuco,” * D’Egitto le sue lidi,’ and 
Handel’s ‘Oh, ruddier than the cherry.” 

The Royal English Opera Company commenced a very 











Committee upon the enterprise and judgment their choice 
displays. A miscellaneous selection followed Schumann’s 
Cantata; the orchestra playing the “ Fidelio” Overture 
and two movements from Haydn’s “ Military ” Symphony, 
achieving, with the last-named, a distinct success. To this 
part of the Concert the choir contributed a tasteful part- 
Song by Dr. Gladstone. The principal soloists, and the 


successful fortnight’s season at the new Grand Theatre on 
the 3rd ult., the house being crowded on most nights to 
overflowing and the receipts considerably exceeding those 
netted by the Company at the Covent Garden and 
Standard Theatres, London, for an equal number of 
performances. The only absolute novelties attempted 
were Herr Nessler’s ‘Piper of Hamelin” and M- 





Most popular, were Miss Clara Samuell and Mr. Bridson. 


Paladilhe’s ‘“‘Suzanne,” but there were several quasi. 
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novelties, such as Auber’s ** Fra Diavolo”’ and Mozart's | 


“Nozze di Figaro,’ which have not been heard in 


Birmingham for many years, and which excited interest | 


accordingly. Madame Julia Gaylord, Madame Blanche 
Cole, Miss Philippine Siedle, and Messrs. J. W. Turner, 
Packard, George Fox, and James Sauvage were the 
exponents of the principal characters. The band, under 
the direction of Mr. Julian Edwards, was a large and fairly 
effective one, and the chorus, though lacking in the 
strength and precision which Mr. Carl Rosa’s chorus, for 
instance, is wont to exhibit, was above the average of 
iinglish operatic ventures. 

Mr. Stratton’s final Chamber Concert, on the 18th ult., 
was specially noteworthy for its introduction of a new and 
important work of more than average merit by a local 
composer, Dr. Swinnerton Heap. The work in question, 
a Sonata in D minor for piano and violin, consists of the 
usual four movements, and follows pretty closely the lines 
of classic models, but it exhibits at the same time consider- 
xble originality of style and treatment, in combination with 
ideas of marked elegance and even dignity. The second 
taovement, Andante espressivo in C major, whilst eminently 
melodious and rhythmical, is entirely free from common- 
place, and the second subject in particular is remarkable 
for its charm and freshness. ‘The Scherzo, which alternates 
between the major and minor modes of A, is a sportive 
noto continuo for the violin, with ingenious accompaniment 
for the pianoforte, and the final Allegro maestoso, whilst 
abounding in contrasts of style and feeling, is well knit 
and artistically worked out. The composition was capitally 
played, and enthusiastically applauded by the critical com- 
pany present. Mozart's string Quintet in G minor, and that 
ef Schumann for piano and strings, Op. 44, were spiritedly 
rendered, and Dr. Heap acquitted himself with his wonted 
skill and effect in Schumann's fanciful sequence of 
‘*Carnival scenes.”’ Mr. Stratton has published an in- 
teresting catalogue of the works performed at his concerts 
during the five seasons of theirduration. The list embraces 
no less than seventy composers, classic and modern. Beet- 
noven has been laid under contribution seventeen times, 
and after him the chief contributors have been Schumann, 
Mendelssohn, and Schubert. Seven works by modern 
composers were written for or first performed at these 
concerts, 

Miss Agnes Miller’s second annual Concert took place on 
the 2oth ult., when she was assisted by Miss Emily Shinner 
(violin) and Miss Edith Santley (vocalist). The interest of 
the Concert centred in Miss Miller's playing of Beethoven's 
pianoforte Sonata in F minor (Op. 57), better known as the 
** Appassionata,”’ in which Miss Miller displayed remarkable 
power and breadth of style, especially delighting her 
nearers by her impassioned playing of the opening Allegro 
and by the tenderness and refinement with which she gave 
the beautiful Andante. Subsequently Miss Miller exhibited 
much delicacy and fantastic grace in a couple of Fantasie- 


stiicke by Rudorff, and three Bagatelles by Bargiel. | 


Schumann’s Sonata in D minor (Op. 121), for pianoforte 
and violin, furnished scope for some effective playing by 
the two lady instrumentalists, and Miss Shinner won 
great applause by her really admirable performance of 
Bach’s Prelude and Gavotte in E minor, and Miss Edith 
Santley’s singing of an Irish Lullaby, by Villiers Stanford, 
Gounod’s song, “Ce qu’est le lierre sans l’ormeau,”’ 
and a fine old song ‘“ Vinto e I’amor,” from Handel’s 
“Ottone,’”? was distinguished by refinement and expres- 
siveness. 

On the 25th, Mr. Sims Reeves’s re-appearance, after an 
absence of nearly two years, filled the Town Hall to over- 
flowing with an enthusiastic audience. The popular 
English tenor was accompanied by the Misses Robertson 
who took their farewell of Birmingham on this occasion), 
Mr. Santley, Mr. Barrington Foote, Mdlle. Marie Krebs, 
and other artists. Mr. Reeves sang Beethoven’s ‘ Ade- 
laide,’ Dibdin’s ‘* Tom Bowling,” and, with Mr. Santley, 
in Braham’s duet ‘“ All’s well,’ in his best style, and was 
enthusiastically recalled after each effort. The Misses 
Robertson produced a great impression by their sing- 
ing of the Venetian boat song of Blumenthal, and Mr. 
Santley especially delighted the audience by his singing 
of ‘Revenge, Timotheus cries,” and “Le nom de Marie” 
(Gounod). 
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MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

| Ara Recital given in the Leeds Philosophical Hall, on 
February 27, and at a second performance in the Church 
Institute, Bradford, on the 14th ult., Mr. Alfred Christensen, 
a young Danish pianist, introduced himself to Yorkshire 
musicians. Mr. Christensen isa native of Copenhagen, and 
a member of the Royal Academy of Music, Berlin, and his 
performances on these two occasions secured him a hearty 
welcome. Modest in demeanour and possessed of com- 
mendable taste, he is apparently endowed with superior 
intelligence, and commands remarkable dexterity. His 
interpretation of several exacting solos lacked nothing in 
the way of artistic qualities. As an exhibition pure and 
simple of the capabilities of the pianist, each Recital was 
highly successful. With Mr. Christensen was associated 
a talented Leeds violinist, Mr. Edgar Haddock, whose 
solos were interesting, and were rendered with intelligence 
and skill. It may be added that the pianist comes to this 
country with excellent testimonials. 

The final Chamber Concert of the season took place in 
|the Albert Hall, Leeds, on the 11th ult. This was the 
crowning point of a most successful though limited season 
—limited, that is to say, in respect of the number of con- 
certs, for there have only been three such gatherings 
during the winter. The promoter never had, however, 
such cause as at the present moment to congratulate him- 
self on the success of the undertaking. The Albert Hall was 
'much too small for the requirements of the second Con- 
| cert, which took place in February,and had it been twice 
| as big, the demand for seats on this occasion would pro- 
| bably have been within measurable distance of the supply. 
| One cause for the large gathering—undoubtedly the prime 
| one—was the appearance of Herr Joachim, who so seldom 

makes Leeds a stopping place that no other explanation is 
| needed for this extraordinary display of eagerness for 
;chamber music. More than thirty years have gone by 
| since Herr Joachim’s last visit to Leeds, and yet his name 
| has the power which none other among violin virtuosi 
| can command. The Chaconne in D minor of J. S. Bach, 
| followed by a Bourrce from the works of the same master, 
|constituted his solos on this occasion, and afforded 
amateurs ample opportunity of judging the violinist equally 
in the capacity of musician as of soloist. The Concert 
was also unusually interesting on account of the appear- 
;ance of Mr. Walter Bache, who was heard, we believe, 
|for the first time in Leeds. His performances, at first 
regarded with curiosity, drew forth admiration of the most 
genuine order. Along with Mr. Bache, Liszt too, as a 
composer, may fairly be said to have been on his trial in 
Leeds, and the result may be summed up in the record ot 
but faint sympathy with the master, and undivided satis- 
faction with the disciple. Liszt's unexampled genius for 
'compilation, if such his music may be called, and his 
power of producing rich and beautiful effects, were recog- 
nised by everybody; but it was not until the pianist had 
|concluded an exquisite performance of one of Chopin's 
Polonaises that the storm of applause which had been 
gathering finally broke. The programme included Beet- 
hoven’s Quartet in C major (Op. 59) and Schubert's 
Quintet in A major, in the rendering of which were 
associated Herr Joachim, Herr Speelman, Mr. Gibson, 
land Mr. Charles Ould. There was also an admirable 
| performance, on the part of Mr. Walter Bache and Mr. 
| Charles Ould, of the second of Mendelssohn's Sonatas 
| for pianoforte and cello (Op. 58). Miss Damian was the 
| vocalist, and she proved fully equal to the occasion, The 
| Concert was the thirteenth which has been given in Leeds 
‘under the management of Mr. J. R. Ford (who has been 
fortunate in having the assistance of Mr. Townsend). 
| Apparently more than satisfied with the success of the 
|undertaking, the promoter announces a series of six 
| concerts for next season. } 
Mr. Midgley’s second Chamber Concert took place in 
| the Bradford Church Institute on February 29, when an 
admirable programme was submitted. The artists were 
| Signor Risegari (first violin), Herr Hunnemann (second 
| violin), Herr Otto Bernhardt (viola), Mr. H. Smith (violon- 
cello), Mr. Dearlove (contrabass), and Mr. Midgley 
(pianoferte). One of the selections was Sterndale Bennetts 
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Sestet ¢ for pianoforte and strings (Op. 8), a work of great 
dignity and refinement, to wh ich excellent justice was done. 
Beethoven's Quartet, Op. 18, No.3, in D, and Schumann's 
Quintet for piano and strings, were also given, the latter 
being especially well received. For solos Mr. Midgley 
gave Weber’s Sonata in D, Signor Risegari a movement 
from Spohr’s Ninth Violin Concerto, and, in response to 
an encore, a Cavatina by Raji, and Herr Bernhardt Vieux- 
temps’s * Elegie.” 

On the 5th ult. Mr. E. Misdale gave the second of his 
Chamber and Vocal Concerts, in the Bradford Church 
Institute. There was novelty in the selections, the clarinet 
being brought into prominent use. Mozart’s clarinet 
Quintet, the same composer’ s Trio for pi “es clarinet, and 
a, in E fla it, — T4, singh Weber's s Duo i in E flat, Op. 47, 











wick 


ine iaheee can be put in conjunction with other instru- 





ments. Haydn’s String Quartet, No. 75, was aiso 
performed. Mr. C. Fa uweett took the clarinet parts of the 
three first-named compositions, and the other instru- 


mentalists were Mr. Rees (first violin), Mr. A. Healey 
(second violin', Mr. J. Drake iviolai, Mr. Cross (violon- 
cello), and Mir. Misdale (pianoforte). Mr. Drake 
a viola solo a Romance by Re Miss Williford was 
the vocalist. 

The nineteenth season of the Bradford Subscription 
Concerts was brought to a close on the 7th ult., when to 
the resources of Mr. Hallc’s band were added the services 
of Herr Joachim and Madame Patey. The violinist on 
this occasion played Spohr’s Concerto in D n the 
Romanze fr m his own Hunvarian Concerto, and the third 
and fourth books of the Hungarian Dances. In response to 
an encore Herr Joachim added another of the Dances, 
Madame Patey sang Beethoven's “ In questa tomba,” Gior- } 
dani’s “* Caro mio ben,” and the Spirit Song (Haydn). The 
orchestral selections were as usual of an important class, 
and included Dvoriks Rhapsodie Sclav. Saint-Sai 
* Po¢me Symphonique ” leed, in the 


gave as 


inecke. 


nor, 









ns’s 
was most efiective; ind 
hands of the emer of this orchestra it could not have 
been otherwise. Gade’s Symphony in C minor (Op. 5), 
was the opening piece, and the Coronati on March from 

‘Le Proph te” concluded a le performance. 

The Bradford Festival Choral Society gave its first Con- | 
cert of the year on the 21st ult. in St. George's Hall. Two 
familiar works were chosen for performance, namely 
delssohn’s * Athalie”’ and Handel's * Acis and Galatea,” 
the former of which was given only last year. The 
soloists for Handel's work were Miss Tomlinson, Messrs. 
Blagbro’, Mellor, and Thornton Wood; and the principals 
in the performance of * Athalic were Miss Norton, Miss 
Cockroft, and Mrs. Clark. Mr. Herbert Thompson, bar- 
rister, recited the interpolatory readings. The choruses 
Were rendered most satisfactorily, but the band was some- 
hat weak and scarcely so well balanced as one could 
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have de Mr. Burton was the Conductor. 
On the 18th ult. a Concert was given by Mdlle. de 
Nolh ac, in the Mechanics’ Ins tite ite, Wakefield ; Abe 





An excellent pro- 
gone through. Among Mdlle. de Nolhac’ 
well known ‘ Waldstein ” Sonata in C, of 


art T hotndike, Vv ieaiaae 


and Mr. Hel 
gramme was 
solos was the 
Beethoven. 
During Lent Bach’s Passion Music (St. 
being sung in weekly portions in York Minster by the 
ordinary choir - lt with organ acc yNaniment, under the 
direction of Dr. Naylor, the organist. We believe this is 
the first occasion on which tt! ssion has been per- 
formed in York 


Matthew) is 








Minster. The services are much appre- 
ciated and largely attended. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


ALtTHovUGH the season of Lent is not generally a favour- 
able one for Concerts, a very fair number took place in 


nro last month. They were, however, chiefly of the 
sober type, when ‘the rule of evening dress” is not 
sal The coal | interest of the place has centred 


a good deal on the Monday Popular Concerts, three of 
which were given during the past month, on the 3rd, the 
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17th, and the 31st, the latter r being a at too late a date for a 
detailed notice to appear in this letter. The pro: 
on the 3rd was as follows: Overture * Calm Sea and 


Mendelssohn; Symphony in C minor, 
* Oberon,” Weber ; Introduc- 
‘** Lohengrin,” Wagner ; 


Prosperous Voyage,” 
No. 5, Beethoven; Overture 
tion to the first and third acts 





Ballet Music ‘+Coppelia,’ L. Delibes; Selection “ IJ 
Trovatore,” Verdi; Songs ‘‘ Honour and A * Handel; 
‘One more,’ Lord Henry Somerset; ‘* The tw 


“ane 
hott. 


and 


Grenadiers,” Schumann; * Hybriz is, the Cretan,” E 
The Symphony was the great treat of the evening 
was played with especial vigour and intelligence, leaving 
little to be desired, the only t being x an 
occasional weakness in the horns, ret 
of even balance between wind and pa = ich, he 
is merely a question of money, and no doubt if the Concerts 
are weil supported, as they richly deserve to be, the 
number of strings will be increased. The expressi i 
the Andante wa itisfactory, and the last move: 
was given with an immense amount of * The n 
from ‘* Lohengrin’’ was given with marvellous ett 
manifestly producing a prof ound j apression on the audi 
ence, the absolute stillness of the pa ked hall being ve 
remarkable. Mr. W. Brereton, of London, was 
vocalist, and gained warm admiration by his thor 
musicianly singing, his fine bass voice having evidently 
been most carefully trained, and his enunciation being 
particularly clear and good. Mr. George Riseley conducted 
with his usual ability. 

The Concert on the 17th ult. was 
attended as the former one, notwith 
attraction of Mendelssohn's ** Scotch iony, wh ich 
was most admirably given by “the band, and listened to 

vith rapt attention by the audi The least want ot 
| perfect tune was now and then perceptible among the 
strings, and a slight it of compactness was observable 
in the ‘first m but the effect, as a whole, was 
quite delightful. The first item in the Concert was th 
Overture to ‘‘Euryanthe” (W eber!, in which the v 
sadly overweighted the strings, m of the work of the 
latter being almost lost. The sadnd part of the pe 0 
gramme opened with Mr. W. Macfarren’s Concertsti: 
for pi ano and orchestra, the composer himself being the 
pianist. Mr. Macfarren is such an established favourite in 
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Bristol that it is needless to say that a most hearty recep- 
tion was given to himself and his composition. The last 
piece of tl} he ¢ vening was a selection from Flotow’s opera 






* Martha,” several of the well-known airs being ar 
as solos ‘for the various instruments. i 
Mr. Hirwen Jones was the vocalist. 
On the 13th and r5th ult. the celebrated See Mr. 
} T 


John Thomas, gave Recitals at Victoria Rooms, : 
Cedric Buckn< ull, Mus. Bac., Oxon., presided at the organ 
and also one on the 14th ult. at Colsto yn Hall, w ith “Mr. 





Rise ley at the organ. Mr. Ri seley g gave Organ Recitals on 
the rst, 6th, 15th, and 22nd ult. 
On ‘the 25th ay “Mi $ Agnes Zimmermann a 





ss 8 Zim mer! 





Pianoforte Recital at Victoria _ ms. Mi 
is always so popular here tha 
room half full, but i 







we we 


not 






only 












a Vv ery appreciative a 5 i 
ived the most heartv a e after each eifort. Th 
programme was remarka ch osen. Miss Zimmer- 


is too well 
ique was to 
sposition, 
Mr. Edward 


style 





unly 





mann’s beautiful to 
known to need c: \ 
have been the vocalist, but, owi 
unable to appear. Her place was supplied by 
Birch, of L ondon 
The principal Concerts at Exeter la itely have been 

February 26, the Exeter Branch of the Western Countie s 
Musical Association gave a Concert, when Cowen’s 
‘Rose Maiden” was performed, with a miscellaneou 
selection. The vocal music was |} ly effective. The 
orchestral Society gave Beethoven's Overture, ‘“ Men of 


















Prometheus,” very fairly indeed, considering the recent 
formation of the Society. On the Sth ult. there was a 


Concert by the Exeter People’s Concert Society, and on 
the rst and 22nd ult. Organ Recitals were given at Victoria 
Hall by Mr. D. J. Wood. 

Miss Aylward’s first Chamber Concert of the season was 
given at Salisbury, on the 13th ult., when there was a large 
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audience. The executants ' were “Miss Aylward, Messrs. 
Burnett, W. H. Hill, E. 
and the programme included Beethoven’s 
C minor, No. 3 





and cello; and Beethoven’s Romance in F, for violin 
solo. 
was very successful in all her songs. Mr. 
Aylward was the accompanist, and the Concert seemed to 
give great satisfaction, the applause, especially to Miss 
Aylward, being very hearty. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

On the 3rd ult. a Concert was given by Madame and 
Miss C. Armstrong, two vocalists of some local dis- 
tinction. Mr. Santley was the chief attraction, his sclec- 
tions including Hatton’s *‘ To Anthea,” and ** Old Simon, 
the Ceilarer,’”’ as well as the more classic ‘* Revenge, 
Timotheus cries,’ from ‘* Alexander’s Feast.’’ The Con- 
cert was not, however, merely of a ballad character, 
several instrumentalists of local celebrity also taking part 
in it, namely, Mr. Francis Orosz (piano), Miss Agnes 





| unremuncrated. 
H. Moberly, and W hitehouse ; | to its treasurer of trifling fees, which annually accumulate 
s string Trio in | as a reserve fund, the annual Concert generally paying its 
Schumann’s Quintet in E flat, for piano | own expenses. 
and strings; Mendelssohn’s Sonata in B flat, for piano | ‘* Alma Mater, 
| deen 
Miss Alexandra Ehrenberg was the vocalist, andj} fine body of tone, and highly 
Augustus /In this piece, 


| (encored), 


| latter 


D. Hamilton (violin), and Mr. C. D. Hamilton (violoncello). | 


Miss Hamilton contributed a Mazurka by Wieniawski, 
and Sarabande by Leclair; and Mr. Hamilton played a 
Fantaisie by Servais, ‘‘Souvenir de Spa”; both artists 
acquitting themselves with skill and grace. A pianoforte 
Transcription, by Liszt, of the Overture to “ Tannhiuser ” 
was the contribution of Mr. Orosz. Mr. Bridgman acted 
as piano accompanist. 

The Portobello Choral Society gave a Concert in the 
Town Hali of that town, on the 7th ult. Gounod’s 
‘Messe Solennelle’ formed the principal part of the pro- 
gramme. Under the conductorship of Mr. T. Craig, this 
beautiful composition of the distinguished Frenchman was 
very creditably rendered on the part both of the chorus 


and the soloists, Messrs. Smart, Craig, and Clark, and 
Miss Simpson. There was also an orchestra, under the 


skilful leadership of Mr. Waddell, who with three other 
members of the band, added much to the pleasure of the 
evening by playing, in excellent style, one of Haydn's 
Quartets. Sullivan's Cantata “On Shore and Sea,” was 
also porieemed, the solo parts being taken by Mr. Borth- 
wick and Miss Gibson. 

The seventeenth annual Concert of the University 
Musical Society, on the 14th ult., was, as usual, one of the 
most deservedly popular and successful of the season. 
Those who remember the early years of the Students’ 
Association—the first of its kind in Scotland, but the 
good example of which has been followed by our other 
three universitics—can realise the efforts which have 
made, and can appreciate the steady progress which, 
i almost every drawback, has been achieved since 
Sir Herbert Oakeley, President and Conductor, determined 
to make Scottish students sing in parts, thus introducing a 
novel element in their College life, and one which 
may in after years — a source of lasting solace 
and delight, as well as being of invaluable and peculiar 
service to such of them as may become connected 
with the Church. I believe it a fact that at the 
commencement of the winter session, in November, only 
a small nucleus of the previous year’s members exists, 
and that the majority each year consists of raw recruits, 
who do not know, and have never sung a note—at least of 
choral harmony. What the labour and perseverance must 
be in moulding such material into shape, only those, I 
should think, who have to do with training tyros can 
realise. The result, as evidenced at the last Concert, was 
alike a matter of surprise and of congratulation, and I give 
both efforts and results all the more prominence on account 
of the curiously ungenerous attitude of some of the local 
press in withholding in this case ‘‘credit where credit is 
due,” an attitude which is becoming so marked as to be 
generally commented on. 


is 


I understand that the chorus of students, some 200 
strong, of the ‘ University Musical Society,’ although 
instructed by the professor of music, do not form, as in the 
case of other students professionally 
regular “class,” 


taught, part of his 
so that his work for them is entirely 


splendidly given by the 


been | 


They may join the ‘Society on payment 


The first notes of the Conductor’s spirited 
” which is also sung this session at Aber- 
Andrew’s Universities, evidenced a 
satisfactory progress. 
in Mendelssohn’s Fest Gesang, No. 
and, as an entire contrast, in Verdi’s fine chorus ‘* Va 
| pensiero,” the broad unison effects showed off the male 
chorus to the best advantage, but in the more delicate 
part-songs, such as ‘* The Knight’s Farewell,’’ ‘‘ Loreley,” 
‘Carinthian Courtship,’ *andacharming “ O} d Dutch Song” 

there was an attention to light and shade 
| which, in the circumstances mentioned, is ‘remarkable. A 
| violinist, a tenor, and two baritone vocalists varied 
the selection by performing four solos, including Oa ikeley’s 
songs “ Happy hours” and * Flow down, cold rivulet,’’ the 
as an encore, and Sterndale Bennett’s ** Maiden 

A feature of the Concert was the orchestral 
of which eight were written by the 
Conductor, and the four overtures ‘ Prometheus,” 

‘“* Nozze di Figaro,” ‘* Ruy Blas,” and *‘ Guillaume Tell ’— 
were So effectively siven by the band of professionals and 
amateurs as to elicit general and hearty applause, which in 
the case of Mende!ssohn’s fiery Prelude amounted to an 
encore. It may be mentioned, by the way, that the 
Concert of St. Andrew's University Musical Society, of 
which the Edinburgh professor is also president and 
Conductor, is announced for the rst inst. 

I must be brief with the remaining musical 
the month. A Concert of chamber-music was given 
in Queen Street Hall on the afternoon of the 15th ult., the 
instrumental performers being Messrs. Risegari and Spiel- 
man, violins: Herr Bernhardt, viola; and M. Vieuxtemps, 
violoncello; Madame De Greiner, vocalist; and Mr. F. 
Gibson, accompanist. The concerted music was admirably 
interpreted. 

The members of the Edinburgh Philosophical Institution 


and at St. 
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raine.” 
accompaniments, 





events of 





every year lighten and vary “their presumably severer 
studies with a Concert. This has always been of the 
same character, and nearly always the same artists 


have appeared from year to year, namely, Herr Joachim 
and Signor Piatti, with Mdlle. Marie Krebs as solo 
pianist. The music hall was, on the present occasion, 
the 19th ult., densely crowded as hitherto, and though on 
the whole a somewhat light programme was submitted, 
the whole entertainment seemed to afford much pleasure 
to the audience. Mendelssohn’s Trio in D minor was 
above-named artists, and Miss 
Ambler made a good pe sala especially in Cowen’s 
song * The old love and the new.” 

The second Recital by the Senior and Junior Musical 
Associations of Brighton Street “ Evangelical Union” 
Church took place in the Church, on the ry4th ult., 
Mr. A, Greenslade conducting. 

Recitals of Organ Music were given by Sir Herbert 
Oakeley, in the Class-room, on the 7th and 2oth ult. At 
the former Concert a Funeral March by the Reid professor, 
in memory of Dr. John Hullah, was played by one of the 
students. There was a large attendance of students and 
others on both occasions. 


bs 





MUSIC IN GLASGOW. 
ese OUR OWN CORRESPONDENT.) 

Wuite the Choral Union Concerts are “running” any 
other musical entertainment has scarcely a chance of 
securing the attention of our citizens, and consequently 
the field is left nearly entirely free to them; but the 
instant these Concerts cease all the lesser caterers, public or 
semi-private, begin to occupy the vacant ground, and with 
more or less success, the appetite, however, generally being 
cloyed rather than whetted with the great feast that has 
just been concluded. 

A quarter of a century ago the Glasgow Abstainers’ 
Union started a winter series of Saturday Evening Concerts 
in the City Hall, at prices of admission ranging, as a rule, 
from threepence to eighteenpence. The season runs from 
the end of September to the end of April, and the Concerts 
have been given every year since, without a break. They 
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have been chietly of the ballad kind, but the artists are 
often of the best class, Mr. Sims Reeves, the late Mlle. 
Titiens, Madame Trebeili, Signor Foli, and many other 
distinguished vocalists, as well as eminent instrumen- 
talists, having appeared to crowded audiences of the 
humbler portion of the community, to whom, as should 
be explained, the Concerts chieily appeal. The taste 
has not risen with these audiences quite as high as 
might have been expected, but yet the refining and 
educative in fluence of the Concerts has been very marked ; 
‘*Comic nights,” for instance, once the events of the season, 
have now almost e1 itirely disappeared. Among the most 
valued occasions during the season are those on which the 
Glasgow Select Choir appear, their refined part-singing— 
not alone of Scotch music—attracting always a very large 
audience. .\n attempt on the part of the Abstainers’ Union 
to duplicate the Concerts in St. Andrew’s Hall before and 
after the Choral Union season has not met, as yet, with 
much success, but their firm establishment is only, I 
believe, a matter of time. 

Since my last letter, several musical associations con- 
nected with churches have been giving their annual 
Concerts. On lebruary 26, a Concert took place by the 
choir of Greenhead United Presbyterian Church, at which 
Farmer’s Mass in B flat, a favourite work with church 
societies here, was fairly well rendered chorally. The 
solos were competently interpreted by Misses Pollock and 
Ferguson and Messrs. Howell and Riddell. Mr. A. D. 
Inglis conducted, and Messrs. Halstead and Black accom- 
panied on the piano and Liszt organ respectively. 

The St. Columba Musical Association, connected with 
St. Columba Parish Church, Anglo-Celtic, of which the 
father of the late Rev. Dr. Norman Macleod, the well 
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known editcr of ‘*Good Words,” was for many years 
minister, submitted a rather remarkable, and from a local 
point of view an interesting enough, programme on 
February 27, in the Christian Institute. 
sung were entirely the compositions or arrangements of 
resident musicians. Mr. William Carter, junr., who has 
charge of the English service in the church, was the con- 
ductor, and the Concert passed off with considerabl 
success. 1e choir of Laurieston Parish Church sang a 
minceliar incous selection of music, on the 28th of the same 
month; Mr. William oo organist of the church, 
combating. and Mr. J. Pattinson, Mus. Bac., accompany- 
ing. On the same evening the Musical Association of 
John Street United Presbyterian Church, under Mr. 
George Taggart, rendered Mendelssohn's 
sing” and Rombery’s ** Harmony of the Spheres, 
excellent efiect in both instances. Messrs. L. and 
accompanied. 

At Kilmalcolm, some miles west from Glasgow, but 
resided in largely by city people, a Concert was given by 
the Parish Kirk Association, the selections being exclusiv ely 
sacred and of a not too ambitious class, though including 
such choice anthems as Gounod’s *‘ Send out thy light,” 


*h 





” 


with 
G. Hall 





Goss’s ‘*O taste and see,” and Stainer’s “What are 
these?” The Concert was under the direction of Mr. A. 
Oatley. 


.B) 


An Organ having been recently put into Berkeley Street | 
United Presbyterian Church—the organ is firmly taking 
hold in Scotland, in town and country alike—Mr. Thomas 
Berry, Organist of Trinity Congregational Church, gave 
a Recital of music, on the 3rd ult., calculated to displ. ay 

the powers of the instrument; and the choir sang scme 
anthems. 

In Woodside Parish Church, divine worship in which is 
conducted somewhat after the manner of cathedral service, 
the choir consisting exclusively of boys and men, a Service 
of sacred music was given on the 4th ult. The novel com- 
position of the choir—novel to us in Presbyterian Scotland 
—attracted a considerable assemblage, and the singing 
generally was fairly good. The selection of music was 
not, however, entirely of the choicest. 

A generally acceptable performance of ‘The Messiah’ 
took place in St. Andrew’s Hall, onthe 7th ult., the choristers 
being the Glasgow Tonic-Solfa Chor: 1 Soci ety, nearly 400 





strong, and under the energetic guidance of Mr. W. M. 
Miller. Miss Clara Samuell, M: vdame Isabel Fassett, 


Mr. Hirwen Jones, and Signor Foli were the soloists. 
Dr. A. L. Peace was at the o 





*Come, let us | 





The chorai pieces | 





lable quality. 


'on February 


orchestra, led by Mr. T. Smyth. There was a very nume- 
rous audience. 

The ** Members of the Ladies’ Choir, in connection with 
the Sunday afternoon Children’s Services,” i 
Parish Church, gave a Concert, on the 17th ult., 
selections being chiefly for ladies’ voices. The singing 
was marked by refinement and taste. 

A “Service of Sacred Music,” was given by the Choir of 
St. John’s Wesleyan Church, on the roth ult., in aid of the 
Organ Fund. A Te Deum, by Dykes; anthems by Stainer, 
Barnby, Macfarren, and Elvey, were sung. Mr. Jonathan 
Howell conducted, and Mr. George Hepper, Organist ct 
the Church, presided at the organ. 

The annual Concert by the Choir of Trinity Congrega-. 
tional Church, took place on the 25th ult. Gaul’s Cantata 
‘‘ The Holy City ” occupied the principal part of the pro- 
gramme. ‘The choir has for twenty-five years been trained 
and conducted by Mr. James W. Greig in an honorary 
capacity, with the aid, in former years, of Dr. A. L. Peace, 
and now of Mr. Thomas Berry,at the organ. ‘The singing 
of the choir has as a rule been refined, and the selections 
high-class, setting an early example in these respects to 
other churches in Glasgow. 














MUSIC IN AMERICA. 

(FROM OUR OWN CORRESPONDENT.) 
sw York, } 
Princess Ida,” by the Ame 
are somewhat unfavourable, and are certain]; 
markable for uniformity. Meantime the work is going onat 
the Fifth Avenue Theatre to at least fair, and I believe 
improving business, and the — ns are such as to 
warrant that astute manager, ) i Stetson, in pre- 
paring for taking it ‘on the idee *two or three com- 
panies at once. 
I have already 
success with the critics 

cital a rigorous a and exacting judge 
notice, which must vive much pleasure t 
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y informed you of Miss Helen Hopckirk’s 
and the Aone Of the 
tte a highly 1 

o the home nye 








e | of this admirable Scottis h artist. 





The second of this season’s private Concerts of our fore- 
most male singing society, the German Lie lerkranz, ¢ red 
the following programme :—tr. Overture, Scherzo u. Finale 
, Goetz; 











Op. 52 Schumann ; 2, * Nenie,” Op. 10 (new 

3, Concerto Romantique for Violin (M. Musin), Benj. 

Godard; 4, (a) ‘So Weit,” Engelsberg, ()) ‘* Weisst du 
le 


10rus s)s Debois ; 


t 





chorus with bass solo (ma 
(Miss Emma Juch) I , Autiorde- 
rung Zum Tanz, Weber-Berlioz; 7, Fina " chorus from 
third act, ‘Die Meistersinger, R. Wagner. The Lieder- 
kranz has both male chorus and mixed chorus, of admir- 
The Concerts, which occur regularly each 


Noch,” 
5, ** Die Loreley,” 


















winter, are given in the excellent music-hall of the new 
club-house in Fifty-eighth Street. The orchestra is that 
of Mr. Theodore Thomas, who is the Liederkranz con- 
ductor. 

The following was the programme of the fourth Concert 


of the Philharmonic Society on February 16:—Symphony, 
C minor (Scandinavian), F. H. Cowen ; Variations ; Theme, 
Haydn—Chorale St. Antoni), Brahms; Scherzo, ** Queen 
Mab” (Romeo and Juliet), Berlioz ; Symphony. C minor, 
No. 5, Op. 67 (Beethoven). 

The second Concert of the New York Chorus Society, 
20, included the ‘* Deutsches Requiem,” of 
Mendelssohn's “A Midsummer Night's 

These Comets have been taken out of 
the category of strictly public performances, being open 
only to the subscribers for the season. The subscriptions 
providing, once for all, an ample fund, no concession to 
supposed “ popular ” 
the programmes, and the Concerts are 
audiences. 

A “People’s Concert Society” has been formed which 
will continue the gracious work of giving these free per- 
formances of great and good music to working-men and 
their families, in hours at which only they are free to attend 
them. ‘The tickets, up to the seating capacity of the hall, 
are distributed by the Directors and frienas of the enter- 
prise to those persons whom they know to be in need of 








Brahms, and 
Dream” music. 


etl 


taste is necessary in construction of 
attended by great 








gan, and there was a small | them, and in the work of the distribution, as I have reason 
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to know, some really touching instances of surprised] Wednesday afternoon, April 16: Centennial March. “ Rheingold” 


wonder and gratitude in prospect of pleasure unwonted, 
er even unhoped-for, have been encountered. When it 
was suggested to Mr. Thomas that a trivial programme 
might be expected or preferred, he only said that he should 
show these people the same respect that he would show 
an audience of the highest fashion, and that to appear 
wanting in respect for them was not the way to win them. 
The first of the Concerts took place on Sunday afternoon, 
February 24. The spacious hall was filled to the farthest 
corner, and with precisely the wished-for audience. Certainly 
no such audience was ever assembled in America to listen to 
such music. The familiar faces were all absent; in their 
places a throng of plain, honest people, evidently all such 
as were reached after by the plan of the enterprise—plain, 
simple, wage-earning folk, not disguised by the Sunday 
clothes which they had put on to honour the time and 
place—many of the elders, but most of young and middle- 
aged, nearly one-half agit and a few children; and for 
intelligence of look and sobriety. or even propriety and 
essential dignity of demeanour, I should like to match 
them against any audience of the land. The attention to 
the music was most profound, and I am sure it will be 
with real pleasure that you learn that the Fifth Symphony, 
out of all the programme, awakened the loudest and longest 
applause. 

The sale of tickets for the coming Wagner performances 
is so large that it seems probable the audiences will be 
limited only by the size of the great theatre which is to 
contain them. The programmes ior the early Concerts are 
just published. They will be given at the Metropolitan Opera 
House. The subscriptions are already for half the house, 
though until now nothing has been known concerning the 
programmes. The first concerts will be three in number: 
the orchestra will comprise 150 instruments, the New 
York Chorus Society will sing the choral portions, and 
Miss Emma Juch, Miss Emily Winant, Mr, Theodore 
Toedt, and Mr. Franz Remmertz have been engaged to 
assist the three eminent Wagner interpreters from the 
Imperial Opera at Vienna, rau Materna and Herren 
Winkelmann and Scaria. On Tuesday evening, April 22, 
the programme will consist of extracts from ‘* Tannhauser,”’ 
“Die Walkire,” and * Siegfried.” 
the overture and first scene, the first three scenes of Act II. 
and the march and chorus will be given. The “ Walkiire’ 
selections are the Ride of the Valkyries and Wotan’s fare- 
well to Briinhilde, to be sung by Herr Scaria. The last 
number will be the finale of Act III. of “ Siegfried,” with 
Maternaas Briinhilde and Herr Winkelmann as Siegfried. 

On April 24, the concert will open with the Centennial 
March, to be followed by the love duo and finale of Act II. 
from ‘* Tristan und Isolde.’’ Several numbers will be given 
from “Die Meistersinger,”’ namely, Hans Sachs’ mono- 
logue, the quintet, the choruses of tailors, cobblers, bakers, 
the dances of apprentices, procession of the mastersingers, 
and choral, Walier’s prize song and finale. 

At the matinée on April 26, the programme will be as 
follows :—I. “The Flying Dutchman”: (a) Overture ; 
{b) Introduction, ballad and spinning chorus, 
I]. ‘ Die Meistersinger”’: (a) Vorspiel, Act I.; (b) Pogner’s 
address. III. ‘* Die Gotterdimmerung ”: All of Act III. 

The first appearance, however, of the Vienna artists will 
be in Boston, where six performances will be given in the 
great hall of the Massachusetts Mechanics’ Charitable 
Association, which will be remodelled for the occasion by 
a forward extension of the spacious stage and the con- 
struction on the main floor of an amphitheatre of three 
tiers of boxes. The orchestra, under Mr. Thomas, will 

comprise 150 players. A chorus of 600 picked voices is 
now rehearsing under Mr. J. B.Sharland. The solo artists 
besides the Viennese are to be the same as in New York. 
The characteristic choruses in the third act of ‘Die 
Meistersinger ’ will be sung by the New York Liederkranz, 
which will visit Boston for the purpose. The following is 
the complete scheme :— 


April 14: Ove rture, Bacchanale. 
March and Chorus 


Votan’s Farewell. 


ee Tannhi iuser 
: Ky, Ket Il; 
e of the "Walky: jes 5 


Monday evening 
Chorus of Sirens; 
“ Walkie,” Act eae 








* Siegfried ’—Finale, Act III. ‘ 
T day evening ri ae roica Symphory, Beethoven. ‘ Die 
Meistersinger,” t 1S Mon ologue; (Quintet; 





Finale. Choruses byt erkranz. 


From the first opera | 





|opinion of the public. 


Act II. | 





—(a) The Theft of the Gold; (0) Wotan's Apostrophe to Walhalla; 
(c) Loge’s Tidings: (d) Closing Scene. “Walhire.” Act II.—Ride 
of the Walky ries; Wotan’s Farewell; Magic-fire Scen 


We -dnesday evening, April 16: Huldigungs March. 





“Tristan and 


Isolde”—Love Duo and I inale, Act II.‘ Parsifal’—Prelude, Act L.; 
Piowse Girl, Scene and Finale, Act II.; Finale, Act IIL. (with 
Chorus) 


Thursday afternoon, April 17: “ Flying Dutchman”—Overture ; 


Introduction, Ballad, ‘and Chorus of Act II.‘ Meiste 
Vorspiel, Act I.; Pogner’s Addre “ Parsifal ” lower 
Act IL; “ Walki re’’--Introduction, Siegmund’s Love Song, and 
Finale of Act I. 

Thursday evening, April 17; Symphony No. 5, Beethoven. 
diimmerung "—Third Act complete. 

The fourth Brooklyn Philharmonic Concert, on March 1, 
was closely like the New York Concert just preceding it. 
Mr. Cowen’s “ Scandinavian "’ Symphony, Brahms’s Varia- 
tions on Haydn’s “i horse St. Antoni,’ * the Liszt sym- 
phonic poem “Tasso,” and Moszkowski's Violin Concerto, 
Op. 30, played by the young pupil of Herr Schradieck, 
Mr. John F. Rhodes, of whose unusual taient I had the 
pleasure of writing a year ago in the brilliant and too brief 
Musical Review. 

The fifth Concert of the Symphony Society occurs this 
evening, with the following i glae pe the * Freischitz ’ 
Overture, selections from Berlioz's ‘+ L’E-nfance du Christ,” 
and Liszt’s ‘* Faust” Symphony. The Berlioz music is 
announced as for the “first time,’ but the entire work 
was given under the same direction (Dr. Damrosch’s: last 
winter. 

Mr. Rafael Josefiy’s health 








1 


“ Gotter- 


appears confirmed, and his 
second Concert was given on February 28. ‘he programme 
included Beethoven's Concerto No. 4, in G (Op. 58); a 
‘Scherzo Fantastique’ of Mr. Josefty, for pianoforte and 
orchestra, a Bach Bourrée,.a Chopin Nocturne, a Schu- 
mann Toccata, and the Schubert- Liszt Morgen nstaendchen, 
‘Hark, hark, the lark"! The orchestral numbers were 
the Haydn G major Symphony (B. and H., ‘he 13), the 
‘ Lohengrin” Vorspiel, and Saint-Sacns’s Symphonic 
Poem, ‘* Phaéton.” 
OBITUARY. 

MapamMe AnnA BisHop.—This once famous singer died 
in New York, on the 2oth ult. She was the d: tughter ‘ofa Mr. 
Rivicre, who is vaguely described as ‘an artist,’ and was 
born in London in 1815, or, according to some authorities, 
a year previous. She became a pupil of the Royal 
Academy of Music at an early age, and, at one com- 
paratively earlier, entered the marriage state with Mr. 
(afterwards Sir) Henry Rowley Bishop, the composer. As 
a very young wife of fifteen or sixteen, Mrs. Bishop began 
a distinguished career in association with the musical 
enterprises of her husband at Vauxhall and elsewhere. 
First limiting her efforts to concert music, she filled a 
prominent place at oratorio and festival performances, 
afterwards going on the lyric stage and winning there her 
most conspicuous Jaurels. Her triumphs abroad were 
remarkable. She travelled over the Continent from St. 
Petersburg to Rome, and everywhere conquered the good 
rom Europe Madame Bishop 
(then Lady Bishop) went to the United States, Australia, 
and South America. Indeed, it is hard to say what place, 
within the limits of civilisation, this indefatigable artist 
did not visit. Her last appearance in England was made 
in 1859, and soon after she took up her residence in 
America, where, on the death of Sir Henry Bishop, in 
he married a Mr. Schulz. 











1855, 8 


Tue Meadowcroft Memorial Prize, ofiered biennially for 
a four-part anthem under the auspices of the College of 
Organists, as well as a prize given by the College itself 
for an organ postlude, are again offered for competition 
during the present year, the MSS. to be sent in before the 
ist of September, to the Secretary of the College of 
Organists. We sincerely trust that the well meant efforts 
of the College and of the Meadowcroft Committee may be 
attended with greater success on the present than on 
previous occasions; but to render this possib le we venture 
to point out that mere absolute grammatical c rrectness is 
not the only, nor the highest, test to apply to works sent in 
for competition, as many highly respectable, yet withal 
still-born, prize compositions amply testify. 
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(S BY JOSEPH BARNBY. 
THE LORD IS KING 


(DOMINUS REGNAVIT) PSALM XCVII. 
(CoMPosED FoR THE LEEDS TRIENNIAL MusicaL FestivaL, 1883.) 
Vocal Score, 8vo, 1s. 6d. Paper Boards, 2s. 


RE BEKAH 


A SACRED IDYLL TWO SCENES 
THE WorDS WRITTEN BY aprann iat MATTHISON. 


Vocal Score, Paper Cover, 1s. wage vy Doards, 1s. 6d. Cloth Gilt, 2s. 6d. 


‘AL TUNES TO POPULAR HYMNS 


FOR USE IN reibaeiien AND HOME. 





, ft shyyve . y, 7 
avVale MUIMNVEVS, CAC 24 





SERVICES. ANTHEMS—continued. 


F ull, four v. (Harvest Festi- 





Te Deum, Ben 





O Lord how manifold are Thy worl 





inc dimittis, Cantate, and Deus misereatur, 5vo, 4d. vals.) es ocal score, od.; do., 8vo, 1d.; vocal parts, 6d. 
The Canticles with Chants from The Cathedral Psalter, 6d. O praise the Lord, all ye His angels. oices. Vocal score, 
Te Deum in D, uni 1s, 6d ¥ ditto, vo, 4d.; vocal parts, 1 
le Deum in B fie it, unison, voice part, 13d. O praise the Lord, all ye His angels. Introit (St. Michael and All 


















snificat sign Nunc din 

















Introit, Kyrie, Creed, Offertory Angels.) Tull, four voices. 8vo, 3d. 


t, and Nunc dimittis in’ E. Vocal O risen Lord, F 
4s. Od. ditto, 5vo, 13 
Sing and rejoic 
ittisin E. Vocal score, 1s. Gd.; vocal parts, 1s. GILO, OVO, I 
7, > 1 na 31 Sweet is Thy mercy es 
‘lv: Te Deum, 4d.; Benedictus, 6d.; Jubil Sweet is Thy nape tas Ver: 
Creed, Otfert Sentences, Sanctus, and | The Grace of God that br 
ttis, 4d. Vocal score, 1s.; ditto, Svo, 


1, four voices. (Ascension.) Vocal score, 9d.; 
vocal parts, ¢ 

Fall, four voi 
'd.; vocal parts, Is, 


e Vo 







(Christmas.) Vocal score, Is. ; 










e, 6d.; ditto, 8vo, 13d. 






.; vocal! parts, 7! 








sin E flat, for the Festival of the Sons of 






























SONGS, c. s. d. 
r tand Nunc dimitts in C (unison), Svo, 44. Elizabeth's song ... $5 ae is ae a Pe oe ee 8 
Ditto, in D, arranged for four voices, Svo, 6d. Forget menot... ne See uN tn — — Rieger: 
Miserere, mei seas ae taeen y upon me, O God), Bn i Prey Ga, How fades the light s ive am ane Lg Sieg 
lallis’s Preces with Responses, and Litany arranged forfour voices, 4d. | sit alone ... ae us re ct ave oes os ee a 
Preces with Respce s and Litany (Ferial), In Spring sere ee a $06 es wed és es ws I 3 
Preces, Responses, and Lit vin Monotone, 4d. My golden s shiy Bes. ae if a Se ae a eta IAG 
The Offertory Sentences, Is. 6d., or ten nur each 2d. My S at) P 20 
ANTHEMS. The rainy 0 = So a ror lh 6 
As we have borne th ¢ image of the earthy. S.S.A.T.B.B. ( Easter.) ‘The Rose and thi Nigh oe Sto Se 9d 
ee sre, 6d. ditto, Svo ts, 6d. The daughters of the city come (Rel sek: th) F one om kee OF 
Beho! cite good tiding 18.3 The soft southern bree Porters D flat ob 2°@ 
, into joy. four voices. (E vo, tid. O flower of the verdant lea, Duet, Soprano and Tenor g 
ye blessed. ostles, Mark rs, &c.) The wrecked hope ra eee see toe eee eee ue 20 
lown, ye h Verse Tt. (Christmas.) Vocal score, is.: lhe bells of St. eee : eee see oe 2 0 
ditto, vo, 14d. 1 parts, gd. ‘Thou whom ae adoreth (in C or E) 2 
irant to us, Lord. ['ull, four voices. Vocal score, 6d.; ditto, 8vo, rid.'| When I view the mother holding _... ae ae ive a, 26 
Have mercy uj me. Full, four voices, 6d. When the tide comes in (in D, C, E flat,or F) ... die wm 2 0 





Hymn of Faith, arra 
ditto, 

























knee. Full, four voices. Vocal score, rs. ; 
thanks unto 


nged from ancicnt sources. Vocal score, rs. 6d.; 


| LFOUR-PART SONGS. 
O Lord. Four voices. (Harvest peer ec ry ies ai is . it ya Se Renae 



















, ' 1 A e's song ( i 
.) Vocal scor ditto, vo, 4d.; vocal parts, 1s. 6d. wife oe ia ore iy nen on aoa oe et 
{ willlift up mine eyes. Fu Vocal score, gd.; vocal parts, 6d Carmen BROREREE er ie cae i a a Soh Goes 
e . ° > yu 1 
It is a g00¢ i thing to give t Full, four voices. Vocal score, 2s.; aa Kod iced sea see ae eek ee si oP ae ee 
ditto, Svo, 6d. Silent night ns ee ase ‘a win ats a te) 
It is high time to awake out of sleep. (Advent.) Vocal score, gd.; Starry crowns of heaven see oo ss eee oO 
ditto, 8vo, 14d.; vocal parts, 6d. Sweet and low sus ea Ras ey Pe . we 100% 
ng all glorious. ( - scer sic yn Sins ) S.S.A.T.B.B. with verses for T. & vb. ‘ a ‘ oe ins o's 
Vocal score, 6d.; ditto, 8vo, 6d.; vocal parts, 10} ; 
C . . nee . eee eee . . Oo 3 
se worde + t »< vA SCOre a.-di ‘ 
Let the words of mouth. : Full, Vocal score, Gd. ; ditto, odils wer te ae Wer hs. 
svo, 13d.; vocal parts, 6d. % 
5 Ae = : * 32 Welcome ... : on + oe : we O 4 
Let your light so shir Full, four voices. Vocal score, 1s.; ditto, 
dvo, Iid.; vocal parts, 6d. ? 
“ = —~ xy “De 
Mak aclean heart, O God. Full, four voices. Vocal score, 1s THREE TRIOS FOR FEMALE VOICES. 
Jitto, Svo, 3d.; wore parts, Is. May ... é i . yee eS 
Not unto us, O Lc Full, four voices. Vocal score, 1s. 6d.; ditto, | ‘The ‘Twilight Stay ir co ven ae £ See ~ Pe a 
vo, I vad: parts, Is. ars 
‘ é Voice of the Western Wind ... = ae. sie ae ae 





O Father bles st, Thy name we sing. Introit, 3d. 


O how amiable are Thy 


ditto, Sv ,3d.; sol-f 


2 Lord God, to Whom vengear 


score, Is.; vocal parts, Is. 
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er a Vi cals score, IS.; THREE ORGAN PIEC ES. 
1ce belongeth. Double choir. Vocal | Allegretto (Joy), Andante Grazioso (Sorrow), and Gioria Patri, from 
Service in i, 2s. 
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A CROWDED audience assembled at the Theatre of the 
Museum and Library, Bristol, on the rth ult., 
lecture by Mr. Walter Macfarren on ‘‘ The Literature of 
the Pianoforte.”’ Premising that his discourse would more 
particularly have reference to what had been written “ for 
the instrument” rather than ‘on the instrument,’ 
his argument was that the invention and subsequent 
perfection of the pianoforte had, by eliciting literature of 
unequalled extent and beauty, done more than anything 
else to create and foster that love for music which now 
happily permeated the civilised world. Mentioning that 
before the noforte was introduced the harpsichord 
family pres enerally, he briefly described the salient 
characteristics of the old instrument, and, speaking of the 
restrictions he imposed, he said the current music of the 
period to which he was referring was for the greater part 
bold and cor onal. It was true that John Sebastian 
Bach wrote for the ‘clavichord, as it was called in his own 
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country, but the genius of that great man converted into 
gold everything te touched, and his foresight was so great 
+} 








m to sect down combinations impossible of 
time they were written, and which had 
only been realised since the invention of the pianoforte. 
The pianoforte dated, they might say, from the dawn of 
the 15th century, for in 1709 an Italian designed and 
manufactured four specimens of the instrument, and he 
was afraid they must have been very rough specimens. 
The instrument did not take root till the latter half of the 
18th century, and it was recorded that in the year 1767 ‘“‘a 
new instrument, “ led the pianoforte, was played upon at 
Theatre Royal, Covent Garden.” The following year 
John Christi ea 1, ‘the English Bach,” one of the sons 
of the immortal John Sebastian Bach, performed a solo on 
the pianoforte in ae the year 1770 a Germa 

harpsichord maker, assisted by John Broadwood and } 
apprentice, constructed the fiat grand pianoforte. 

period of alittle overa century had therefore 
the pianoforte became a fact. In the co 
limited in the history of art, the pianoforte had acquired 
for itself a literature of such extent as to be out of all 
comparison Ww any instrument, excepting perhaps the 


as to induce hi 
realisation at the 
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London. 
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s¢ of that period, 
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‘human voice which it had the advantage of not 
being so liable “to take cold.” The violin was exquisitely 
beautiful in combination, but was comparatively rarely 
heard by itself. Even the grandest Ne instruments, the 
organ, with its vast resources, had, by comparison with 
the pianoforte, a limited répcrtoire ~ original music. 
Having recited, with admirable inflection of voice and 


exquisite feeling xr, Leigh Hunt's beautiful poem * The lover 
of music to his pianoforte,’”’ the lecturer proceeded to the 
leading feature of his evening’s exposition, illustrations 
of some of the contributors to the wealth of pianoforte 
literature of which he had been speaking. Commencing 
with Haydn, he referred to his twenty beautiful sonatas, 









S 








besides the great quantity of detached pieces which he had 
contributed to the pianoforte repertory. He then delighted 
the audience by playing, with masterly skill, Haydn's 
Variations in F minor, and then, coming to Mozart, 


he selected for illustration the Rondo in A minor, 
Mendelssohn spoke of as ‘‘ one of the greatest Rondos ever 








produced.” Asan mple of his genius nothing could | e 
happier, and it contained a wealth of melody, variety o 

expression, elegant phraseology, and, the same time, 
masterful design andtreatment. Mr. Macfarren illustrated 


each of ‘hens’ points by the telling manner in which he 
brought them out in his interpretation. Ilastening on 
to Beethoven, he said that this composer, perhaps more 
than any other, 
ture of the pianoforte, and even if he had done nothing 
else than write for us the thirty-two immortal sonatas, 
his name must have stood high over the heads of other 
composers. Having for a morhent amused his audience 
with the preposterous stories told about the title af the 
Moonlight sonata, for which there was no foundation, 
he thought the title could only have arisen from its 
wonderfully soft and beautiful opening, and he then 
played it with such delicacy and tender, loving care for 
the beautiful theme that his auditors listened with rapt 
attention and delight, and at the close greeted him with 
a spontaneous outburst of applause. From Beethoven 
to Cramer seemed, he said, a great leap, but John Baptist 





had contributed to the wealth of the litera- | 


to hear a} 


* he said | 


which | 


} , a he ¢} 


Cramer rendered great service to the pianoforte iby tee 
matic ! 


concise and epigram studi 
seemed to comprise in a nutshell 
most apt illustration of some parti 
He gave as an illustration the S 
and G, and followed these 
Mendelssoh 


wonderfully 
















pour la Valse,” ‘ 
minor, Frederick Chopin's Noctur rp, Op. 15 
and Valse in D flat, Op. 64; S s * Arabeske, 
Op. 18; Sterndale Bennett's *‘ Gene 7 and * Rond 
Piacevole,” Op. 25, and some choice examples of the 
lecturer's own compc sitions, ** Second Scherzo,” ** Rondez 
ala Berceuse,” and “ Impromptu Gavotte.’ 

AFTER a somewhat prolonged interval since the first 


performance, the second of the current series 


Hill Concerts was given at the 
aie amberw« ll, on Friday ey VERINE, t! 


chi, 








of tle rr ‘Joachim. The f : 
with his accustomed ovation 
in I and, as an encore, one of 
dances. On the termination of 
Joach Was again summoned 
violoncello was in the hands of H 
played with eminent success Malnce’ 
Elfentanz.” 
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major, and Popper's * ; Kr 
contributed, with her well-known artistic skill, a Ballo 
and Bourrée by Gluck, and Mendelssohn's Moto Pt 

The concerted works were Cherubini’s Quartet in | 
(MM. Joachim, Ries, Zerbini, and Hausmann, and 
Schumann's Quartet in E flat, Op. 47 (Md Krebs 
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. Zerbini, and 
















MM. Joachin 
scarcely be said, being fine ‘ly 
and Cowen were sung by Mis 
Zerbini discharged, as usual, the 





A highly finished rendering of Brahms’s fine Sc 
flat headed the programme of the third Concert, 





Tuesday evening, the 25th ult., executants 
MM. Joachim, Ries, Hollander, Pe: 


+ 


Piatti. Miss Marie Wurn shee ied the € post of pi ianist, 
elicited well deserved 1 apprey al 
interpretation of Chopin’s Fantasie in | 


narks ot 





ing violinist, who ole ed no solo, was heard 
association with Miss Wurm in a ae: 


major, Op. 96, and the Concert v \ 
sion with Mozart's charm 
MM. Joachim, Ries, Ho 
Little contributed lied 
and Hiller. 





Tue Upton Choral Society gave its 
Concert att he Stratford Town Hall, on 
28, before a large audi The 


attractive one, and the — rmance reflected 
upon the members and their Conductor, Mr. 
The first part of the progr ramme consi ed 
*“ Hymn of Praise,” which 


of Men 


, rendere 


ic 











solo vocalists were Miss pecons Miss Jones, and 

Harper Kearton. The second part of the programme 
consisted of songs, part-songs, and a clarinet solo by Mr 
H. Lazarus. Miss Ambler gave effectively * A bird saton an 


alder bough,” the charm of which song was much enhanced 
by the plavi ng of Mr. Lazarus in the cla 
Mr. Kearton met with much applause for 
‘* Good night, beloved,” and an encore \ 

‘he accompanists at the piano andi 


were Messrs. Kitson and Gill 


Tue thirty-fourth Annt 1 Rep ort of the 
Fund records the continued prosperity of 
aie on, which is not only fully equal to t the claims 

iat can be made upon it, en has also a large surplus. 
Feed the interest of which the Committee hope to con- 
tinue the annual grants to the widows, w 
been made for the tenth consecutive time. 
of members is steadily increasing, and there can ah little 
doubt that within the last few years the Society 
become more generally known and appreciated 5 yet in 
order to extend still more its sphere of usefulness the Com- 
mittee express an earnest hope that no 
spared to ensure a larger amount of s upport, 2 
it need scarcely be s aid, we cordially echo. 
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Tue People’s Concert Society is just concluding its 
sixth and most successful season of Popular Concerts. 
Founded in 18758 with the object of bringing good music 
within easy reach of the poorer classes by means of cheap 
Concerts, it has been steadily increasing its useful work, 
and from giving twenty-five Concerts during the first six 
months of its existence has reached the amount of fifty- 





seven Concerts given during the present season. ‘The | 
prices charged for admittance (when any) are so very small | 


that the Concerts do not nearly pay their working ex- 


penses, and therefore the Society has to depend largely | 
upon the contributions of friends, subscribers, and the 
kind help given by professional and amateur artists. | 
| Immediately below, and eit within the same border 
of Cacn stone, is the tablet just put ad by Dr. Corfe’s 
friends, with the ont inscription : 


Saturday and Sunday, being the days of greatest leisure 
for the trees classes, are chosen by the Society as the 
best on which to vive their Concerts, and it is felt that the 
combined advantages of cultivating a taste for good music 
and of keeping the people from the public-houses on the 
‘“‘day of rest’? far outweigh any scruples as to giving 
musical performances on Sunday. 





The Society intends to 
resume its Concerts next autumn, and appeals for increased 
support in order to extend its work. 


THe monthly Mecting of the Society of Professional 


Musicians was held on Saturday, the ist ult., at Derby, in | 


the Town Hall. Mr. Hilton, of Manchester, presided, and 
there was a large attendance of musicians. Dr. Hiles 
submitted the proposed rules for the extension of the 
operations of the Society throughout England, dividing the 


country into seven districts, in each of which a Sectional | 


Council is to be elected for the management of local 
arrangements, but subject to a General Council (consisting 
of two delegates from each section) in all national move 
ments, examinations, &c. Some for —— rules have 
been printed, which are to be fully considered before final 
adoption, and copies of which may be procured by any 
professor of music from the Secretary, Mr. Dawber, of 


Wigan. On the third Saturday in June a large and com. | 


prehensive examination in harmony, &c., will be held, 
under the presidency of Mr. H. Goldschmidt, in the 
Mayor’s Parlour, at the Manchester Town Hall; and 
examinations in practical music will, at various dates, be 
held throughout the country. 


THE second performance in London of Dr. F. E. Glad- 
stone’s Oratorio ** Philippi ~ 
Church, Hamilton Terrace, on the 25th ult. The ordinary 
string orchestra was strengthened by three trombones 
and by drums, and the addition of these instruments so 
enhanced the general cffect that it could only be regretted 
that the parts written for the other wind instruments were 


only filled in on the organ, even when so admirably done | 
The choir, though numerically | 
inferior to that at St. Margaret’s, when the work was last | 
done, appeared to be better acquainted with the music, the | 


by the composer himself. 


beautiful Chorus, ** Inthis was manifested,” going especially 
D> oD e, 


well, and the fugal leads throughout being promptly taken | 


up. The solo parts were sung by Master Roper, Mr. Ken- 
ningham, and Mr. Hilton; the violoncello obbligato was 
played by Mr. Matthew. Subordinate help was given by 
Masters Hodsdon and Baker, and Messrs. Noble and 
Thornthwaite. Dr. Bridge conducted, except during the 
ae hea of his Festival setting of the Magnificat 
and Nunc dimittis, which he accompanied on the organ, 
while Dr. Gladstone conducted the orchestra. 


Tue members of the Evening Choir of Christ Church, 
Newgate Street, being desirous of showing their high 
appreciation of their Organist and Choirmaster, Dr. C. J. 
Frost (who has resigned the appointment and is leaving 
for St. Peter’s, Brockley, where he is to succeed Mr. H. 
Gadsby), held a meeting in the Parish Vestry-room, on 
Saturday, the 8th ult., and presented him with a handsome 
testimonial, consisting of a morocco case containing a set 
of four silver salts and spoons. Upon the case was a silver 
plate engraved with the following inscription: ‘ Presented 
to Charles Joseph I’rost, Mus. Doc., Cantab., by the volun- 
tary choir of Christ Church, Newgate Street, as a mark of 
their respect and esteem.—March, 1884.” The presenta- 
tion was made ina few suitable words by Mr. J. T. Salmon, 








on behalf of the choir, and was duly acknowledged by the 
recipient. 





took place at St. Mark’s | 


| On Wednesday, the roth ult., a brass tablet was placed 
|in the Cathedral, Christ Church, Oxford, to the memory of 
| Dr. Corfe, Organist from 1846 to 1882, who died in 1883, 
} aged sixty-nine, In 1575 the East Window of the North 
' Choir Aisle was, by his liberality, filled with stained glass 
| representing various incidents in the life of St. Cecilia, 
| and under this window is fixed a record in brass as 
follows :— 

| In honorem beatae suxe Patrcna 
| hanc fen tr 
| Car. Gul. 
| 

| 

| 





Cc iam aot 4G memor ia 
anc ta ibel lam affixit H. G. L. Decanus. 







- robore non volunt 
intra bienni pl 

annum agens sep 

hanc tabellam P. C. ar 
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Tue Popular Ballad Concert Committee has given some 
very excellent entertainments at the ast End during the 
|past month. On the 3rd, at the Foresters’ Hall, an 
ordinary ballad programme was provided, but on the roth, 


**H.M.S. Pinafore,” in a Cantata form, which attracted a 
very large audience. Permission was kindly granted by 

ir Arthur Sullivan and Mr. Gilbert. On the 17th, St. 
Patrick’s Day, an Irish Ballad Concert was given, at which 
| the band of the Coldstream Guards, led by Mr. C. Thomas, 
rendered very welcome aid; and on the 24th a Concert of 





the Horse Guards, under the direction of Mr. Charles 
Godfrey, entertained the public with an admirable selection. 
The Conductor on each occasion was Mr.W. Henry Thomas, 
| who is now busily engaged in training the choirs connected 
with the Society in the choruses of Handel’s ** Messiah.” 
The motto of the Committee, ‘Instruction with Entertain- 
| ment,” is faithfully carried out. 


| A spectAL Choral Service was held in St. Thomas’s 
| Church, Portman Square, on Wednesday evening, the 12th 
ult., the attraction being the performance of a new Sacred 
Cantata, founded on the “ Pi Igrim’s Progress,’ composed 
by Mr. E. Rogers (Organist of St. ‘Thomas’s!. The com- 
position contains the elements of great popularity, owing 
partly to the well-selected words and its alliance with 
so familiar a subject. The themes are melodious, their 
development interesting, and the form and treatment clear 
and precise, showing the work of a skilful, as well as a 
facile, hand. The performance throughout was singularly 
good. ‘The solo vocalists were Miss Adela Vernon, Mrs. 
G. L. Edwards, Mr. Alfred Kenningham, and Mr. Henry 
| Baker. Mr. Walter E. Stark presided at the organ, and 
Mr. Rogers conducted. 


On Thursday evening, February 28, Miss Crisp, Organist 
of the West Kensington Park Wesleyan C! arch, read a 
| paper on * Mendelssohn” in the Schoolroom. The choir 
sang the chorus “ How lovely are the messensers” and the 
part-song * Farewell tothe Forest.” Miss Crisp’s pianoforte 
solos were ‘* Christmas Song, No. 1,°° “* A Musical Sketch 
in G minor,” and selections from the “ Lieder ohne 
Worte,” and Miss Annie Crisp played the Andante and 
Allegro in A, ** Rosen und Nelken in Menge.” The solo 
vocalists were Mrs. Armriding, Mrs. West, and Mr. J. B. 
West. Violin solos were given by Mr. T. H. Barten- 
shaw, B.A. The paper was a most interesting one, and 
both it and the illustrations were listened to with great 
attention. 





An interesting Musical Demonstration, in connection 
with the Early Closing Association, will take place at St. 
James’s Hall, on the 5th instant, when a vocal and instru- 
mental Concert will be given by the emp/oyés in various 
wholesale and retail houses of business, under the conduc- 
torship of Mr. J. Barnby. The arrangements for the 
Demonstration will be made by a representative Committee, 
chosen from numerous houses; and the rehearsals which 
have already taken place are said to reveal an amount of 
ability highly creditable to amateur talent. 





at Bermondsey Town Hail, a performance was given of 


a similar character was provided, when the tine band of 
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Mr. and Mrs. Richardson-Gardner, with the hope of Tue tenth Annual Concert, by the Violin Classes, at the 


awakening more interest in the higher education of the 
blind, have gencrously provided the means to enable a 
party of the pupils of the Royal Normal College and 
Academy of Music for the Blind to visit the Continent, 
under the conductorship of the Principal, Dr. Campbell. 
By command of his Majesty the King of the Belgians, the 
first Concert will be given at the Palace at Brussels, on 
the afternoon of Friday, the 28th inst. On the 31st a grand 
Concert will be given at the Singakademie, Berlin, assisted 
by the Philharmonic Orchestra, under the special patronage 
of her Imperial Highness the Crown Princess. 
gramme will include the following works: 1. Selection, 
“ Elijah’ (Mendelssohn ; Air, * Rejoice greatly” 
Handel}, Miss Campbell; 3. (a) Anthems, * Lord, for Thy 
tender mercies’ sake”’ | Farrant); () ‘All creatures now are 
merry ’’ (Benet); 4. Concerto in E flat for pianoforte and 
orchestra” Mr. Alfred Hollins; 5. (a) Madrigal, ‘Flora gave 
me fairest flowers’* (Wilbye!; (b) Part-song “ Break, break. 
break’? (Sir G. Macfarren); 6. ‘* Ah, rendini’’ (Rossi), 
Miss Reece; 7. Variations for two pianos on a theme by 
Beethoven (Saint-Saéns', Mr. Fred Turner and Mr. Wm. 
Perks; 8. Song, ‘I'l sing thee songs of Araby ” (Cowen), 
Mr. Moncur: g. Part-songs—(a) ‘*Lokende Toner ” 
(Kjerulf); (b) “O hush thee my babie” (Sullivan); ro. 
Fantasia on Hungarian National Melodies for pianoforte 
and orchestra (Liszt), Miss Jeannie Gilbert; 11. Selections 
from ‘* Hymn of Praise,’ Mendelssohn. Concerts will also 
be given at the Philharmonic in Berlin, at Dresden, 
at the Opera House, Leipzig. 


za 











THE invitation sent to neighbours and friends by the 
Bromley (Kent) Orchestral Society to a performance oi 
music, given at the Parish Room on Saturday evenine, the 
oth ult., met with a hearty response, the room being 
crowded with a large and sympathetic audience. An 
excellent programme was provided, and the performance 
thereof showed that the Society had merit that was likely 
to prove serviceable at future musical undertakings in the 
district. In one particular number, Haydn's Symphony 
in C major, the performers gave indications that their 
present capabilities had been fairly gauged and success- 
fully applied to a class of music combining entertainment 
instruction. M 














fr. Lionel Clarke, accompanied by 
Miss Clarke, plaved a violin solo by B. Tours, and Messrs. 
De Zocta, Willis, and Frank Lewis Thomas, gave an 
excellent rendering of Mendelssohn’s Trio for violin, 
violoncello, and pianoforte. Some very agreeable singing, 
mostly by members of the orchestra, imparted variety to 
the entertainment. The conductor, Mr. Frank Lewis 
Thomas, must be congratulated upon the success of the 
first concert of the Society. 








Tue full prospectus of the German Opera season at 
Covent Garden has been issued. The series will consist 
of twelve representations, on Wednesdays and Fridays of 
each week, commencing on June 4 and ending on July 11, 
and on a Saturday afternoon in July Liszt’s Oratorio * Die 
Heilige Elisabeth” will be performed. The principal 
artists anno are Madame Albani, I’rl. Malten 





unced 
(Dresden), Fri. Schaernack (Weimar), Frl. Boers | Hanover), 
Fr]. Kalmann (Cologne), Herren Gudehus (Dresden), Stritt 
(Frankfort), Schroedter (Prague), Riechmann (Vienna), 
Scheidemantel (Weimar), Wiegand (Vienna), and Noelde- 
chen (Brunswick). Negotiations are also pending with 
Frau Sucher. The repertory will be confined to Wagner's 














* Der egende Hollinder,” ‘ Lohengrin,’ ‘ Tann- 
hauser,” “ Meistersinger,” and “ Tristan,”’ Stanford's 
* Savonarola,” Weber's “ Der Freischitz,’ and Beet- 


hoven’s “ Fidelio.’ The chorus, from Germany, wil 
number nearly one hundred voices, and the orchestra will 
be that of the Royal Italian Opera. Herr Hans Richter 
will be the conductor. 





On Monday, the roth ult., Mr. Herbert Stanley gave an 
: + Concert the Clapham Assembly Rooms, when 
an excellent programme was provided. The vocalists 
were Miss E. L. Hudson, Madame L. Kenss-Baylis, 
Madame E. Nelson, Madame C. Harrill, Mr. Thomas L 
Moncrieff, Mr. Newton Baylis, and Mr. Herbert Stanley ; 
solo flute, Mr. W. B. Boddington; solo piano, Mr. Hubert 
Delma. Accompanists, Messrs. H. Delma and Herbert 
Stanley. 
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3irkbeck Institution, under the direction 
Fitzhenry, on the rst ult., proved as successful as its prede- 
The classes showed the quality of the instruction 
ve by a good rendering of a Gavotte and M 
and Berthold Tours 


cessors. 
they rec 
by Scotson Clark 
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Operatic Selection, and Mendelssohn’s € 
March. The vocal portion of the Concert was sustained 





ins, Mr 





by Miss Mary Beare, Mr. P. Haw! 
| Mr. Prestridge Tabb, and Mr. St 
| Gatehouse received enthusiastic a 
|solos, as did also Mrs. Fitzher for her pi 
| T recitations, excellently delivered by M 
| Fry, were not the least noteworthy feature 
| programme. 
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| THe 182nd monthly Concert of the St. George's Glee 
Union was h he P co Rooms, on the 7th ult. 
The chi f the ysramme \ Mendelssohn's 

Ath ned the second The soloists 
vere | trrell, Miss Louis rarde, and Miss 
Marie | instru niments being 
contrib F. R. rte) iMr. W. 





Byrom I i 
Rev. J. Rice, M.A., and Mr. Joseph 
The choruses were well rendered by the c! 
first part of the programme, also contribut 
Babylon’s wave” (Gounod) and * Tx 
Rossini). The Concert was a dec 
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‘lent performance of the 








written by Edward Foskett. 














Stainer, Mr. Jekyll, Mr. James A. Birch, and others have 
composed the music, was given at the Surr nic Hall, 





on Monday evening, the roth ult., before a | 
The solo vocalists were Madame Wer Madame 
Lansdell-Sims . F. Bevan, and Mr. A. Weston, all of 
whom were very efficient. Mr. Foskett, the author of the 
poem, recited the connective readings of the Cantata. 
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The choruses were rendered with com: precision 
and received with much appreciation by ence. Mr 
A. Bond conducted, Miss Peters was an able pianist, and 
Mr. E. F. Rook rendered good service at the harmonium. 





yruary 26 the Richmond Choral S 
: lent performance of Mendelssohn 
Pavilion, at the Star and Garter Hotel. 
riott, Madame Osborne Williams, Mr. 
| Walter Clifford were the soloists. The 
over eighty voices, and 
were sung reflects the highest credit u 
| Mr. J. Maude Crament, Mus. Bac., Oxon. } . Turpin 
;made himself responsible for the wind which he 
| brought out most skilfully on the Mustel organ, and the 
| strings were represented by a double q profes- 
| sional players, led by Mr. 
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parts, 


; uintet of 
Val. Nicholson. 
Ar Derby, on the 25th ult., Samuel Townsend, a coach- 
painter, was fined £10 an 
two copies of a book printec 
number of songs, the copy 
Messrs. Boosey and Co., London. 
called the ** Song Folio,” contains 116 songs. 







> property ot 
The book, which is 
110 of which 








are English copyrights, 39 of these belonging t lessrs. 
Boosey. ‘he defendant was alleged to have brought a 


ind sold them 
4 

been proved 
ach offence, 


number of the books from the United States. 
in England at 4s. 6d. each. The sale having 
in two cases, the fine of £ 1s inflicted 
or in default two months’ imprison t 
A Concert, by the London Sunda: 
given in the Royal Albert Hall, on the 15th ult. The 
sang a_ varied selection, comprising Anthems, 
Choruses, IIvmns, and ) in a very creditable 
manner, and elicited much applause. Madame A. Sterling 
and Miss Marie Schumann (violin) gave great satisfaction 
to the audience in their eces. Mr. Luther 
ccompanied on the 






ior ¢ 












iy School Choir, was 


choir 





day 
ar 





respective pi 
Hinton conducted, and Mr. D. Davies a 
organ. 

A very successful Concert was given at the Lyric Hall, 
Ealing, on Saturday, the Sth ult.. under the auspices of 
the Ealing branch of the Popular Entertainments Com- 
mittee. The following artists were very warmly received: 
Miss Agnes Thorndike, Mrs. Dean, Mr. J. Hart, Mr. Charles 








Copland, and Mr. Victor Gollmick. 
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Herr Kocu gave a successful Concert at the Bow and | 
Bromley Institute, on the 2oth ult. The instrumental 
portion of the programme included two trios for flute, 
violoncello, and pianoforte, by Kuhlau and Reissiger, 
rendered by MdUe. Anita Paggi, Monsieur Albert and Herr 
Koch, the latter gentleman also contributing two original 
pianoforte solos. The vocalists were Miss Maud Kelly, 
Miss Jeanie Rosse, whose rendering of ‘‘ Never to know” | 
(Marzials) deservedly secured an encore, and Mr. Gostic. | 
Mdlle. Linda Paggi, a very young elocutionist, recited a | 
humorous piece, and a selection from ‘* King John,” with | 
excellent effect. 

MADAME STELLA DaMERIcH (pianist and cantatrice to | 
the Queen of Spain) gave her first Soirée musicale on | 
Thursday, the 6th ult., at her residence, 13, Argyll Street, | 
assisted by Mdlle. A. del Santo and Miss G. Herbert Taylor 
(pupils), Miss I’. M. Strutt-Cavell, Signor Monari-Rocca, 
Herr Kohler, and Chevalier Robbio (violin). Madame | 
Damerich’s pianoforte playing exhibited great powers of | 
execution and expression, and her singing was most artistic. | 
Two melodious songs of her own, and a brilliant and |} 
cleverly written “ Elégie et Tarantelle,” for violin and | 
piano, were well received. Chevalier Robbio, a violinist | 
of the Italian school, contributed several solos. 

| 


On Wednesday evening, the roth ult., an excellent | 
performance of Edmund Rogers’s Cantata, ‘* The Pilgrim’s 
Progress,” was given at Robert Street Chapel, Grosvenor 
Square, by the members of the St. George’s (Grosvenor 
Square) Choral Society, under the able direction of Mr. 
Stephen Kilbey. The soloists were Miss N. Hudson, 
Miss H. Brookes, Mr. R. Bennetts, and Mr. Weldon 
Hydon. The work was ably rendered, and proved a great 
success, the tenor air, “Abide with me,” being especially 
well received by the large and appreciative audience. The 
accompaniments were played by a small but efiicient 
orchestra, led by Mr. Tomlin. 


| 
| 
| 
| 














THE prospectus of the Bedford Musical Society shows 
that those who have for many years carricd on the work of 
this Institution gratuitously, spare no effort to spread a 
love for the art throughout the district. Founded in 1867, 
under the able conductorship of Mr. P. H. Diemer, 
R.A.M., an excellent selection of high-class works has 
been presented, four Concerts being given every year, At} 
the present time there are about 200 performers, the 
President is Mr. Frederick Howard, and amongst the 
Patrons are many highly influential persons, including the | 
Mayor of Bedford. 





Mr. Cuartes DowprsweELL gave two Lectures upon 
“ Richard Wagner and his art,” with vocal and instrumental | 
illustrations, at the Wandsworth Road Commercial School- | 
room, in connection with the St. Paul’s Branch of the 
Church of England Young Men’s Society, on the roth and 
24th ult. The works analysed were ‘* Der Fliegende Hol- 
lander,” “ ‘l'annhauser,’ ‘* Lohengrin,” and ‘Tristan und 
Isolde.” The illustrations were rendered admirably by 
Misses Plummer and Thorpe, and Messrs. W. C. Ward, 
W. B. Smith, and W. Dowdeswell. The audience cn each 
occasion was large, and appeared to be much interested. 


A Fixe Art Loan Exhibition of an ambitious character 
was opened at Cardiff during the month cf February by 
the Mayor, amid considerable ceremony. ‘The object is to 
assist the funds of the Royal Cambrian Arts Academy, 
which is to be established in Cardiff. An organ of excellent 
quality has been erected in the orchestra of the Public Hall, 
where the Exhibiticn is being held, and Concerts are given 
daily. Among the contributors of artistic and_ historic 
treasures are the Duke and Duchess of Beaufort, Marquis 
of Bute, Earl Cawdor, &c. The intrinsic value of the 
loans is roughly computed at £70,000. 


al 





Mr. Frank Braprry, Professor at Trinity College, 
London, and Organist of St. Andrew's, West Kensington, 
announces four Pianoforte Recitals, two on the 16th inst., 
in Chiswick Vestry Hall, and two on the following day in 
Cadby Hall, West Kensington; vocalists, Madame Emma 
Beasley and Miss Jeanie Rosse. ‘The admission to the 
afternoon Recitals will be by presentation of card only. 
We sincerely congratulate Mr. Bradley on his re-appear- 
ance after a long and dangerous illness. 

















| Cl 
| They are etched by Mr. E. Salmon from the pictures by 


Mr. F. H. Horscrort gave a Concert of much excellence 
at Brixton Hall, on Wednesday evening, the rgth ult. 
Besides taking part in concerted music, Mr. Horscroft sang 
with decided success Gounod’s ‘‘ Maid of Athens,” Loder’s 
‘The Diver,” and M. Watson’s *“ Anchored.’’ Misses 
Helen D’Alton, M. Hoare and Marie Schumann (violin) ; 
Messrs. Arthur Thompson, F. Bevan, J. Brown, H. Taylor 
E. Plater, Master F. Charlton, and Mr. Howard Reynolds 
(cornet-a-pistons), were all thoroughly eflicient. Messrs. 
Turle Lee and Michael Watson divided the duties of 


| accompanist. 


We have much pleasure in directing attention to the 
exceptional merits of two engravings recently published 
by L. H. Lefévre, of King Street, St. James’s Square, 
the subjects of which, ‘A Singing Class” and “ A Dancing 
will recommend them to our musical readers. 





Dy 


A. Ludovici, jun., exhibited at the Society of British 
Artists, Suffolk Street. The dresses, grouping, and atti- 
tudes of the pupils and the masters in both pictures are 
wonderfully life-like; and thoroughly recall the stately and 
artificial style of teaching in days gone by. 


Tue Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, gave performances of ‘St. Paul,’ on the 12th 
and 19th ult., in St. Mary’s Church, Hoxton, and in the 
Latimer Chapel, Bow. The soloists at the first perform- 
ance were Miss Fusselle, Miss Arben, Mr. Reginald Groome, 
and Mr. Pelham Rooff; Mr. E. H. Turpin accompanying 
on the organ. At the second performance the solos were 
taken by Miss Eva Verner, Miss Arben, Mr. Hulbert 
Fulkerson, and Mr. Arthur Sargeant; the accompanist being 
Mr. I’. Sewell Southgate. 


A Sacrep Concert was given at the Union Church, 
Putney, on the 6th ult., when a good miscellaneous pro- 
gramme was arranged. The solo vocalists were Mirs. 
Poole, Miss A. Rich, Mrs. R. Hart, Mr. A. J. Mayers, and 
Mr. E. Layton; Organist, Mr. C. King Hall; Conductors, 
Messrs. R. and R. P. Hart. There was a choir of thirty 
voices, the power of which was well displayed in choruses 
of Handel, Mendelssohn, &c. The quartet ‘* Yea, though 
I walk,” from Sullivan’s ‘* Light of the World,” received 
a unanimous encore. 





Mr. Joun Tuomas Frye, who was appointed Organist 


|of St. Mary, Saffron Walden, when eight years of age, ha: 


just completed his sixty-fourth year of service ; and, having 
retired from the office, the churchwardens, and ciher friends 
and admirers, have determined to present him with a testi- 
monial in recognition of his exceptional worth and ability. 
Mr. rye is widely known, and not less esteemed for his 
social worth than for his musical skill as a performer on 
the pianoforte, organ, and viola. 

THE fine organ which Messrs. Walker and Sons are 
building for Christ Church, Lancaster Gate, is expected to 
be ready for use on Sunday, the 27th inst. The instrument 
has been designed by Dr. f°. E. Gladstone, the Organist of 
the Church. Special services will be held on the evenings 
of the 28th, 29th, and 30th inst., and May 1st. After each 
service a selection of music will be played by the following 
distinguished organists respectively: Mr. Walter Parratt, 
Mr. E. H. Turpin, Dr. Bricge, and Mr. W. 8. Hoyte. 


Miss Arice Wooprurre gave her second annual 
Evening Concert, at the large Iron Hall, Bruce Grove, on 
Friday, the 21st ult. The vocalists were Madame Worrell, 
R.A.M., Madame Clara West, Miss Alice Woodrutie, 
Madame Florence Winn, Miss Lottie West, Mr. Arthur 
Weston, Mr. C. J. Murton, Mr. Frederick Bevan, and Mr. 
W. H. Webb; solo violinist, Mr. Arthur Payne, R.A.M.: 
accompanists, Mr. Stuart Lane and Mr. W. West. The 
Concert was most successful. 





Mr. J. MAvpE CraMeEnt, Mus. Bac., Oxon., has resigned 
his appointment as Organist and Choirmaster at Holy 
Trinity Church, Brompton, after holding it for two years. 
During that time considerable improvement has been made 
in the choir singing, and, under his direction, several 
excellent performances, with orchestral accompaniments, 
of “The Messiah,” ‘St. Paul,’”’ and Graun’s “ Passion 
Music ” have been given in the church. 








( 
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WE learn from the Paris /ivaro that Gounod’s re-written 
Opera ‘“‘ Sapho,” the production of which has been so long 
deferred, was to be given, on the 31st ult., at the Grand 
Opera. The same week will see the first performance in 
Paris of ‘* The Redemption,” which will take place at the 
Trocadéro, on the 3rd inst. About the same time also 
the opera “ Mireille”? will probably be produced at the 
Opéra Comique. 


Tue Standard says: ** Arrangements are re made 
for holding an Internati ional Musical Festival at Canter- 
bury in the last week in May. Two Fre a Musical 
Societies will join with the local Musical Soci i 
series of Concerts, which will be given for some charitab! 
object. The city will be decorated, and there will be a 
public banquet.” 











Ar the Organ Recital, at the Bow and Bromley Institute, 








On Tuesday, February 26, Mrs. Beesley’s pupils gave 
their annual Pianoforte Recital at St. a Schools, 
Clapham, before a large audience, when a classical pro- | 
gramme was rendered with much skill and effect. Mr. 
Spinney, of Salisbury, also gave a brief musical lecture, | 
accompanied by practical illustrations. At the conclusion 
Mrs, Beesley gave an excellent rendering of Chopin's | 
‘‘Andante Spianato”’ and ‘Grand Polonaise.” | 
| 


| 
| 
| 
| 
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A VERY successful Organ Recital was given at St. John’s, 
Waterloo Road, on the rith ult., by the Organist of the | 
Church, Mr. Henry J. B. Dart. The programme was com- 
posed entirely of French organ music. chronologically | 
arranged from Lefcb ure-Weély to Saint-Saéns, and including | 
compositions by Batiste, Chauvet, Guilmant, Salome, “ma 





Widor. Two vocal solos were also effectiv ely rendered by | 
Mr. Charles James. 
Mapame Epiru Danrev gave her annual t 





cert on Thursday evening, the 6th ult. The béni ictaire, 
who obtained a warm reception, contributed son gs . 
Cowen, Bevan, and M. Watson. Madame Daniel was | 
assisted by Miss Annie Matthews, Madame F. Brooke, | 
Madame Raymond; Messrs. Coates, C. J. Murton, Rush- | 
ton Odell, and F. H. Horscroft. Mr. Turle Lee accom- 
panied with his accustomed ability. 


hesent Con- Ps 






MicHArL’s Cuurcu, Folkestone, especially known 
for its musical services, has been enlarged at a cost of 
about £7,000, and is to be opened on May 1, together | 
with a new organ, built by Messrs. Jones and Sons, of | 
Fulham Road. The Rev. E. Husband, the Incumbent and 
Organist, has written a new Evening Service in E, for the | 
occasion, which has just been published by Messrs. | 
Novello, Ewer and Co., and is dedicated to Dr. Stainer. 


Tue Concert of the London Musical Society, which took | 
place on the 2oth ult., too late for notice in our present 
number, introduced the following interesting works for the 
first time to London amateurs: Cantata, *O weep for 
those,” I’. Hiller; ‘‘ Vier Gésange far Frauenchor, Harfe 
u. zwei Horner,’ J. Brahms; Cantata, “ Feast of Adonis,”’ 
Jensen; and Cantata, ‘‘ The King’s Son,” Schumann. 


On the 11th ult. the All Saints’ Choral Society, Batter- | 
Sea, gave its second Concert this season, the programme | 
containing several part-songs. The solo vocalists wer 
Madame Allardice (pupil of Mr. F. E. Choveaux), Mrs. | 
Barrett, Mrs. Godfrey, Miss Burch, Mr. Francois E, 
Choveaux, and Mr. Richardson, all of whom gave great 
satisfaction, Mrs. Barrett was accompanist. 

On the 3rd ult. the members of the Battersea Musical 
Association gave their first Concert this season before a 
large audience. The soloists were Miss Anna Whitmer, 
Madame Allardice, Mr. Edwin Rayner, and Mr. F. E. 
Choveaux. The violinist was Mr. A. Newton, and solo 
pianist Mr. F. E. Choveaux. ‘The choral singing was 
highly satisfactory. 

Ar a recent visit of the Prince and Princess of Wales to 
the Royal College of Music, their Royal Highnesses were 
so much struck with the playing of Miss Marshall that 
they remained until the lesson was finished, and afterwards 
invited her to play at Marlborough House. Miss Marshall 
is the daughter of Mr. Joshua Marshall, of Huddersfield. 


On the 11th ult. an evening Concert was given at the 
East and West India Dock Company’s Institute, under 
the direction of Mr. G. J. Rayner, assisted by Misses 
Josephine Pulham, R.A.M., and Florence Wydford, Messrs. 
Richard Evans, and Henry Behling. The concert was 
very successful. 

Dr. Bripce’s Motett, “ Hymn to the Creator” (The 
song of St. Francis of Assisi), has been selected to form 
part. of the opening service at ‘the for thcoming Worcester 
Festival. 





on the 15th ult. .» Dr. Spark was the Organist. His selection, 
which included compositions by Gounod, Morandi, 
Sterndale Bennett, Batiste, Dienel, and himself, was 
received with much applause. Miss Fanny Bristowe was 
the vocalist. 

Aw Organ Recital was given on St ind day evening, the 2nd 
ult., at Holy Trini ty Church, G :ray’s Inn Road, by Mr. 
Stretton Swann, assisted by the memb 






Amateur Orchestral Society. The prog 
selections from Mendelssohn's ‘“ Hymn of P 
‘*Samson,” Costa’s “ Eli,” &c. 





At the Students’ Concert at Trinity College 
on the 18th ult., the programme included Lcethoven’s 
Trio, No. 1, as well as instrumental and 1 solos by 
— of the following professors: Turner, 











Mr. E. Woolhouse, Mr. Alberto Vi i Bam- 
bridge, Mr. J. H. Nappi, and Sir Julius Sine 
Tue Kyrle Choir gave a performance of * St. Pau i’ 
Congregational Church, North Bow, on the 6th u M4 


the 

The solos were taken by Miss Mina 3! 
| Mr. John Probert, Mr. James Blackney, and Mr. McCarty. 
Mr. Albert Orme conducted, and the accor npanist was Mr. 
William Tate. 

THE annual performance of Bach's * Passion Music” 
(St. Matthew) with orchestra, at St. Paul's r 
take place on Tuesday, the Sth inst., 
seven p.m. The Cathedral is now not closed at all after 
the afternoon service, and no tickets are required for the 





meppare, Miss Arber, 








| seats under the dome. 


: Middlesbrough Musical Union, under Mr. Kilburn, 


Iw il aie m Gade’s cantata * The Cri isaders, on the 23rd 
linst. The programme will 


also include Sterndale Bennett’s 
Symphony in G minor, anda new Cantata, * The Norman 
Baron,” by Mr. Thomas Anderton. 





Mr. LENNox Browne's Lecture on 
ing,’ delivered before the Society for t 
of the Fine Arts, is to be published 
amplified form by Messrs. Chappell. 

Tue members of the Bloomsbury Church Choir Union 
are rehearsing for, and purpose holding, a Festival duri 
Easter-tide, in one of the churches within their district. 
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A NEW two-manual organ by Messrs. Henry Willis & 





Son has just been placed in the church of St. Peter-le-Poer, 
Old Broad Street, City. 

Tue Gregorian Festival will take place in soon 
Cathedral in May. We hope to announce fi 
in our next issue. 





o 
o 


A PERFORMANCE of “St. Paul” will be given by the Erith 
Chorai Society, under the conductorship of Mr. Richard 
Lemaire, on Wednesday, the 23rd inst 

Mr. Avnert Lowe, L.Mus., has just been honoured 
with the diploma of Fellow of the Royal Society of Italy 
(Rome) through their Majesties the King and Queen. 

A new Society, entitled ‘‘ The Cecilian Choral Society,” 
has just been established in Clapham. The work in 
rehearsal is Van Bree’s * St. Cecilia’s Day.’ 


REVIEWS. 


Fohann Sebastian Bach. By Philipp Spitta. T 
by Clara Bell and J. A. Fuller-Maitland. Vol Il. 
[ Novello, Ewer and Co. ] ‘ 

As the value of one section of a biographical work must 
needs be comparatively small, the seam have been 
well advised in issuing the second volume of Herr Spitta’s 
monograph so quickly after the first, and we trust that the 
third will appear after a similarly brief interval. In our 
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notice of the first volume we spoke at length of the special 
characteristics of the work—its complete exhaustiveness 
of the theme, and the pains taken by the author to render | 
it not only invaluable as a life of Bach, but as a history of 
music in Germany before and during the period of the 
great master’s carecr. It will therefore be unnecessary to 
further ecneralise on these matters, and a brief synopsis of 
the contents of the present volume will suffice. The 
portion of Bach’s life which it comprises includes the 
Coéthen period, 1717-23, and the first eleven years of his 
experiences at Leipz 723-3 We are accustomed to 
associate Bach with the ‘Thomasschule in the last-named 
town, but it must be remembered that it was to his duties 
in two other places that the world owes a large proportion 
of hiscompositions. ‘The organ works were chietly written 
during the Weimar period, and those for clavier, violin, Xc., 
at Cothen, where he occupied the position of Capellmeisterto 
Prince I.copo!d. Spitta insists that instrumental music (that 
is, music for its own sake) was the aim and essence of his 
being, and that the years spent in the tiny principality of 
Cothen were the happiest of his li fe. Certainly he had an 
excellent patron in Prince Leopold, who was an enthusi- 
astic and well cultured amateur; and until his marriage 
his relations with this gifted court musician appear to have 
been of the most cordial nature. Still Bach was not so 
absorbed in his duties as to entirely neglect the outer 
world. Ife made sundry art journeys, and in 1720 applied 
for the post cf organist at St. James’s, Hamburg, a proof 
that he felt that Cothen did not afford free exercise for his 
manysided genius. There were seven other candidates, 
and the committee selected a certain Johann Heitmann, 
of whom Spitta says, ironically, that ‘what he had ever 
done in his art is less well known than the fact that on 
January 6, 1721, he paid over to the treasury of St. James's 
‘the promised sum of 4,000 marks current’ in acknowledg- 
ment of having been clected.” ‘This kind of bribery seems 
to have been < un ord y custom, if we may judge by the 
record of me committee with respect to the matter, which 
is worth quoting: ‘ That, no doubt many reasons might be 
found w mw ees sale of the organist’s appointment should 
not be made a custom, because it appertained to the service 
of God; therefore, t choice should be free, and the 
capability of the candidate be considered rather than the 
money. But if, after the election, the elected = i of 
his free will, desired to show his gratitude, this should be 
favourably looked upon by the Church.” This pretty piece 
of sophistry did not save the committee from the just 
rebuke of the preacher Neumeister, who wished to have 
Bach, for at Christmas he declared that ifone of the angels 
of Bethlehem desired to be organist to St. James's Church, 
and had no money, he would have to fly away again. 
In accordance with the practice of the Bach family, th 

death of his first wife was followed quickly by his a habwn 
marriage, and this part of his domestic history is dealt with 


























in feeli: ng terms and with as many interesting details as 
the author could gather and authenticate. Immediately 
afterwards Prince Lec ypold married, and from that moment 





his interest in music began to wane, his wife having no 
love for the art. Thus it was that Bach was led to seek 
a wider sphere for the exercise of his talents, and the post 
of Cantor ot the Lei Thomasschule being vacant he 
presented himself as ac: andidate, and after much deli bera- 
tion was accepted. “With this appointment his personal 
history may be said toend. The remaining twenty-seven 
years of his life were passed in the quiet discharge of his 
very miscellaneous duties, though some time elapsed 
before pleasant relations were est: tblished between himself 
and his employers. The school had fallen into decay 
owing to gross mismanagement, and Bach seems at first 
to have tried somewhat with that portion of his work 
which was distasteful to him. He was accused of doing 
nothing for his pay. and a proposal was made to seques- 
trate his income. True, he was always producing motetts, 
and had already given his sublime ‘* Passion,” according to 
St. Matthew, to the world. But these things did not 
count ; the Cantor had to give a certain number of singing 
lessons, and not only did he neglect this duty, but treated 
the repr oofs and admonitions of the Council in the same 
cavalier manner he had displayed at Arnstadt many years 
previously. Spitta does not seek to screen his hero from 
blame in this matter, though he puts forward certain ex- | 


ipzig 














tenuating circumstances. However, a new Rector was 
appointed in 1730, and, as he recognised the genius of his 
subordinate, matters became smoother, and Bach ceased 
the efforts he had been making to obtain another 
appointment. 

This volume is as rich as the first in the analysis of the 
compositions, and in lengthy disquisitions on various 
developments of musical art. Herr Spitta waxes eloquent 
on the subject of the forty-eight preiudes and fugues, and 
one passage here merits quotation: ‘ There is a legend 
which tells us of a city of marvels that lies sunk beneath 
the sea. The sound of be!ls comes up from the depths, and 
when the surface is calm, houses and streets are visible 
through the clear water, with all the stir and turmoil of 
busy, eager human life—but it is infinitely far down, and 
every attempt to clutch the vision only trouble the 
waters, and distorts the picture. We feel the same 
thing as we listen to this music. Ali that. stirred 
the soul of the composer, love and hatred, joy and sorrow, 
with their fortuitous and transient impulses, lie deep below 
the surface; faintly, remotely, we hear their echoes, and, 
as we gaze through the crystal flood of sound, we see the 
living soul within, and perceive that it sufiered or was gay 
like ourselves, only what it was that stirred it we may not 
see. But each of us can recognise with kindred feelings 
the experience of his own life; every one of all the human 
hearts, which, for the last century and a half, has duly 
studied and absorbed this work; and this it is which has 
made it, to our own day, a perennial source of joy, and ot 
spiritual refreshment and strength.” 

_The chap ters on the cantatas written between 1723 and 

34 will be read with much interest by musicians; but 
sels the most valuable portion of the volume is that 
which relates to the works on the Passion. It need 
scarcely be said that the settings according to St. John and 
St. Matthew are minutely and elaborately discussed. but 
the author also gives ample information concerning settings 
of the Passion previous to Bach, and here we realise the 
enormous superiority of his genius over that of all his prede- 
cessors and contemporaries. It is painful to read that ot 
five works of this kind two, if not three, are lost for ever in 
consequence of the indifference and misconduct of one of his 
children. His manuscripts were divided between his sons, 
Emmanuel and Friedemann, and the former fortunately 
had the Passions according to St. John and St. Matthew; 
Friedemann, who supplied the exception that proves the 
tule with regard to the virtuous and conscientious life of 
the Bach family, sold the other three for a mere trifle, and 
two have entirely disappeared. But Herr Spitta inclines 
to the belief that the manuscript of a St. Luke Passion, 
in the possession of Herr Joseph Hauser, of Carlsruhe, is 
a genuine work but belonging to an earlier period than the 
date on the score. ‘* The music itself is strange and 
puzzling; its very simple forms reveal a tender and soft 
expressiveness, but it is far away from the power, fervency, 
and grandeur of the *‘ St. John’ and the * St. Matthew” 
Passions. But although the score which exists was 
undoubtedly written at Leipzig, nothing compels us to 
assume that it was composed there. In Weimar, where 
he displayed no small industry as a composer of cantatas, 
he also occupied himself greatly with the whole class 
of Passion music.” 

The temptation to enlarge on the many matters of sur- 
passing interest contained in the present volume is great, 
but it must be resisted, and we shall conclude by again com- 
plimenting the translators on the admirable way in which 
they have fulfilled their arduous task, the spirit as well as 
the letter of the original being preserved with scrupulous 
fidelity. The appe arance of the third volume, with a 
copious index to the whole work, will be awaited with the 
utmost eagerness by musicians. 


The Musical Year, 1883. A Record of Noteworthy 
Musical Events in the United Kingdom, with a Reprint of 
Criticisms on many of them. By Joseph Bennett. 

[ Novello, Ewer and Co. | 

We quite agree with the author of this volume that it 
becomes a question whether “ the conditions of newspaper 
criticism are compatible with the production of that which 
is really worth preserving’; but it must be remembered 











that the artistic departments of many of our daily journals 
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have 
those who, instead of furnishing us with bald records of 
what is passing before us, are desirous of estimating the 
value of these events by their probable effect, for good or 
evil, upon the future. Amongst the foremost of these 
pioneers in the good cause public opinion has already 
placed Mr. Joseph Bennett, the musical critic of the Daily 
Telegraph, who for fourteen yea 
purpose which cannot be over-praised, eloquently ex- 
pounded the — of pure art according to his own con- 
victions, and manfully battled with those innovations 
which he feared might tempt us by their novelty to the 
vorship of a false faith. In reprinting his criticisms upon 
the past musical year, therefore, he has enz abled us to read 
at our leisure many remarks upon the art which we would 
not willingly Ict ; and in addition to this, the | il 
be welcomed on a = ving-room table as 
author's words—‘‘ a modest chronicle of the year’s doings.” 




















As a proof of the high tone of modern newspaper criticism, 

desire to sign his own 
Joseph Bennett has | 

h 


and in earnest of the laudable 
opinions with his own name, Mr. 
earned the cordial thanks of all who wish 
musical taste of the people. 


to elevate the 


By Henry 





Dr. Hites’s work on Part-Writing is well-timed, 
although we cannot sce why, having adopted so many of 
what he terms the “ irritating restrictions” laid down by 
the old contrapuntists, he should so violently oppose their 
maxims in his Preface. Unquestionably ‘* Counterpoint ”’ 
is merely the art of part-writing; and when our author 


vithin the Jast few years fallen into the hands of | 
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s has, with an honesty of | 





is ritten by Edward Oxenford. 


Harol A Cantata. 
rE [ Wood and C 


Composed by Arth 








_ Tue multituc f Cantatas p hed in the present day 
}is a hopeful sign of the fact that the musical public is 
beginning to prefer works, even of sle 1a toa 
lecti »f detached vocal pi \ n but 
ink that in cl ing ibretto for st cmpositions 
subjects shoul ess the 


book w laa |} 


to use the}? 


| prominence to 


tells us that he has treated his subject * without reference | 


to any exploded views,” he merely means that he has 
advocated the observance of those rules which he thinks 
good and rejected those which he thinks bad. Thus much 
every teacher has a right to do; but it must be borne in 
mind that when once we throw aside the dogmas of those 
authorities upon counterpoint whose laws have been held 
in reverence by the greatest composers of the world, the 
doctrines taught by cach professor can merely be regarded 
as individual opinions; and thus the part-writing of a 
student, instead of being based upon recognised rules, must 
necessarily be a reflection of the convictions of the master 
under whom he happens to study. Viewed in this light, 
we are inclined to look most favourably upon this latest 
contribution to the subject, and congratulate Dr. Hiles 
upon the care and thought he has bestowed upon his task. 
His specimens of what we must still term ‘ Counterpoint ”’ 
are extremely vood, although conservative musicians would 
call many of them somewhat “ free’’; and we are espec- 
ially pleased with his examples of Double Counterpoint and 
Canon. Let us say, however, in conclusion, that too much 
stress cannot be laid upon the necessity of studying these 
artificial contrivances; for what Dr. Hiles terms the 
“artistic covering which gracefully hides the strictly 
scientific structure’? of modern music, is too often used 
rather to cover the defects of unskilful workmanship. 





Novello, Ewer and Co's. Albums for Violin and Piano- 
forte. No. 2. Thirty Mclodies. Composed by Berthold 
Tours. [Novello, Ewer and Co.] 


Tue second number of this work appeals especially to 
violin students who, having escaped from the Instruction 
300k, are desirous of performing something higher than 
arrangements of operatic airs before attempting the more 
important compositions of the standard writers for the in- 
Sstrument. A practical violinist like Mr. Berthold Tours 
is the only person who should be entrusted with the 
difficult task of leading a pupil by the right path to per- 
fection ; and apart from the tuneful character of the 
melodies before us, therefore—which we are told in the 
title-page are expressly written to be used in connection 
with the author’s Violin Primer—it will be found that they 
shadow forth much of the feeling of the subjects used in 
the classical works of our great composers. It may be 
added that the pianoforte part is, as a rule, quite as 
essential as that for the violin; and, although not by any 
means difficult, will demand care and minute attention to 
variety of touch. 
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its continued prosperity 
discerned a want and | aa it in < 
It may be asked : 





Spark 
1, How man 
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been given to the w 
Organist’s Quarterly Fournal? It is 
ance, however, to know that, in spite of the number and 
angements, organists are willing to accept 
original co sitions whenever they can obtain them. 
The sixtieth part of this publication commences with the 
irst instalment of a Fantasia, in three movements, by the 
ater. It is a straightforward, ree dly written piece in 

-4 time. An Impromptu in A, by W. H. Maxfield, is 
slightly crude; and we = not care vie a patchy and vague 
Fantasie by J. Katterfeldt. The best piec « in the part is 
an effective and sce Postlude in C, by F. Read. 
Fi rt LXI. opens with the second movement of f Dr. Spark's 
Fantasia, an Andante espressivo in A flat, very modern 
in style, and suitable for Recitals. An Introductory 
Voluntary on the Russian Hymn, by J. T. Pye, and an 
Andante in D, by J. H. Wallis, are not remarkable. 
Dr. J. C. Tiley’s Fugue on the first section of St. David's 
tune contains some clever writing, though it is free rather 
than severe in construction. ‘The last piece is a very 
showy and florid Concert Aria in A, written in the style ot 
drawing-room pianoforte music. 











Sisera. A ‘Cantata for Treble Voices. Written by 
Marmaduke Browne. Music by Isidore de Solla. 
| Weekes and Co. 





Tue subject of this Cantata is stated in few words: 
* The scene is laid in the women’s apartments of the palace 
at Harosheth. The mother of Sisera, surrounded by her 
wise women and maidens, has watched the hosts of Jabin, 
King of Hazor, start on their expedition against the 
Israelite tribes.” We must congratulate the author of the 
libretto founded upon such slight materials, many of the 
pieces indeed showing true poetical feeling. The composer, 
if somewhat too restless in his tonalities, and evidencing a 
tendency to be ultra-dramatic, has nevertheless given us 
some very good and effective vocal writing, the soli and 
chorus *‘ Visions of joy”’ being by far the best portion of the 
work. The pianoforte part seems almost like an arrange- 
ment from a full score; but we see no intimation of the 
Cantata having been instrumented for an orchestra 
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The poem by Lord Tennyson, poet laureate. 
by Wilfred Bendall. | Novello, Ewer and Co.] 


Tus graceful setting of Tennyson’s well-known poem 


Composed 
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Ride a Cock-horse. Nursery Rhyme. Part-Song for 
Mixed Voices. By C. A. Macirone. 
[Stanley Lucas, Weber and Co. | 


Amonasr the many musical settings of Nursery Rhymes 


is a worthy addition to the rapidly increasing store of | by modern writers Miss Macirone’s ** Ride a Cock-Horse”’ 


Cantatas for Female Voices, the publication of which has 
done so much to create an interest in part-singing with 
drawing-room amateurs, and to substitute for the sickly 
sentimental ballads of the day some pieces with varied 
dramatic colouring which shall sufficiently sustain the 
attention of an audience. The voice parts in Mr. Bendall’s 
work are written with much purity, and although tolerably 
easy to learn, will require to be most carefully sung and 
well rehearsed together in order to produce the efiect in- 
tended by the composer. 
tion, the Cantata opens with a melodious chorus in 
A major. This is followed by a soprano solo, with chorus 
in A minor, one of the best numbers in the work, although 





perhaps one of the least pretentious. No. 3 contains | 


some effective changes of key, and follows most sym- 
pathetically the words throughout. The flowing arpeg- 
gios Which introduce the fourth number lead with much 
effect to the choral phrase in D minor, and the manner in 
which this finale is treated—especially in the Allegro 
Agitato, “ Who is this ? and what is here ?’’—shows that 
the composcr has 
us to hope that we may again welcome him in a work cf 
greater importance. 


Popular Self-Instructor for the Pianoforte. Containing 
the Rudiments of Music, Scales, &c. {I*. Pitman. ] 


WE are always glad to give a good word to cheap works 


for self-instruction in music, provided the principles laid | 


down are so founded in truth that the student who wishes 
in after years to extend his knowledge shall at least have 
nothing to unlearn. In the little book before us all the 
explanations of the value of notes, rests, time, and the 
construction of the major scale are exceedingly clear, and 
the airs which are given are sufficiently popular in character 
to please a beginner. But unfortunately an attempt is 
made to teach the nor mode, and this 1s the manner in 
which the subject is summarily disposed of: ‘If we play 
the scale of C upwards, but make its third note (E) flat 
instead of natural, it will at once be seen what is meant by 
a minor scale; for by fattening the E its distance from C 
is made Jess than in the ordinary scale of C. The word 
‘minor’ means less; so that a minor scale is simply one 
that has a lesser or minor third.” Now this is positively 
false teaching, for by totally ignoring the minor sixth of 

















the scale, one of its beautiful characteristics is never under- | 


stood by the young pupil. 
melody is not given inthe minor key, or most assuredly 
this eloquently expressive interval would have a place. 





It was a Lover. Part-Song for S.A.T.B. Words by 
Shakespeare. Music by Joseph C. Bridge, M.A., B. Mus. 
{ Novello, Ewer and Co. | 

Tue composer of this Part-Song has thoroughly caught 
the true spirit of Shakespeare’s words and given a most 
effective musical colouring to poetry which, from its 
excessive quaintness, demands something more than 
smooth four-part writing. We are particularly pleased 
with the manner in which the oft-recurring “hey nonny 
no” is treated, and take exception only to the three con- 
secutive chords of the 6-4 in the two bars at the conclusion 
of the composition. 





Rondeau a la Berceuse. Pour Piano. Composé et 
Dédié a Mrs. Edward P. Pope, par Walter Macfarren. 
[Stanley Lucas, Weber and Co. | 





Amoncst the very many graceful trifles for the piano- 
forte contributed by this composer the Rondeau before us 
must assuredly take a prominent position. The melodious 
principal theme, with the effective syncopated accompani- 
ment, is excellently contrasted with the animated second 
subject—introduced by an enharmonic change—the return 
to the original melody leading us, without any undue dis- 
play of profundity, to the conclusion of a piece which both 
for its inherent attraction and as a study for touch, we 
heartily recommend to pianoforte students. 


Preceded by a brief introduc- | 


cecided dramatic power, and encourages 


It is lucky that even a simple | 


must take high rank. The holiday moments of so accom- 
| plished a composer are seldom trifled away without some 
| pleasurable record of the time ; and we can scarcely doubt 
| that this little Part-Song, although merely a sow7 nir ot 
| some such bright periods of repose from sterner work, will 
| live long in the memory of all who hear it. It is charm- 
j ingly written, easy to sing, and instinct with a humour 
which never degenerates into burlesque. We sincerely 
| hope that it may find a place in the programme of one of 
the concerts of Mr. Henry Leslie's Choir during the pre- 
sent season. 





For Pianoforte, Violin, and Violoncello. 
Posthumous work. 


Romanszetta. 
Composed by Henry Smart. 
Novello, Ewer and Co.} 


souvenir of a composer who, with a well-earned fame for 
the production of important works, never failed, by his 
artistic feeling and refinement, to invest the merest trifles 
| with the utmost interest. The piece is extremely simple, 
| but the melodiousness of the theme—assigned.in turn to 
| the pianoforte and violin, with a delicate accompaniment 
| for the violoncello— will charm all hearers; and, although 
| it need scarcely be said that it appeals more to the mind 
ithan the fingers of the players, there can be little doubt 
that this Romanzetta will become extremely popular as a 
high-class drawing-room composition. 


| Tus lovely, tranquil Andante is indeed a welcome 
| 
| 
| 
| 


| 
| 





The Hymns of Martin Luther, to their original 
Melodies. With an English version. Edited by Leonard 
Woolsey Bacon, assisted by Nathan TH. Allen. 

Hodder and Stoughtor.] 

“T am not of opinion,” says the great Protestant Re- 
former, Luther, ‘‘ that all sciences should be beaten down 
and made to cease by the Gospel, as some fanatics pretend; 
but I would fain see all the arts, and music in particular, 
used in the service of Him who hath given and created 
them.” How earnestly the writer of these eloquent words 
worked to ensure the realisation of his wish is known to 
all; but the rich mine of wealth he bequeathed to us, 
valuable alike in words and music, can only be fully appre- 
| ciated when placed in a volume like the one before us, 
| which may indeed be regarded as one of the most important 
| contributions to the recent Luther Festival. In the Intro- 
| duction the Editor tells us ‘that many of the tunes that 
appeared simultaneously and in connection with Luther’s 
Hymns were original with Luther himself, there seems no 
good reason to doubt;” and although in this we perfectly 
agree, it is a matter of extreme difficulty to know, with the 
exception of one or two, which were really composed by 
jhim. The tunes, however, are in every case most sympa- 
| thetically wedded to the words, and the collection here 
| presented reflects the utmost credit upon all concerned in 
| its publication. The volume is really beautifully got up, 
the commencement of the well-known “ Ein’ feste Burg,” 
in golden notes upon the cover, presenting a most tempting 
appearance to all lovers of Lutheran music. 


A Day-dream. Melody for Clarionet, with an accom- 
paniment for the Pianoforte. Composed by C. A. Ranken. 
[Duncan Davison and Co. | 


We have had the pleasure of noticing most favourably 
several songs by the composer of this piece, and are glad 
to be able to award equal praise to a composition written 
for an instrument which we should much like to see more 
cultivated by amateurs. The ‘‘ Day-dream”’ is a charming 
little sketch, both the melody and accompaniments being 
highly attractive throughout. The principal instrumental 
part is written in G for a B flat clarionet; but merely as a 
guide to the pianist, we think it would have been better to 
let it appear in the pianoforte copy as it is played; for 
performers not accustomed to transposing instruments will 
doubtless be puzzled when they see it in one key and hear 
itin another. The title-page informs us that a violoncello 





part, in lieu of that for the clarionet, is also published. 
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By James J. Monk. 
. Pitman. | 

O be jovful in God, a "Pentie al Anthem. 
“ionk. | Novello, Ewer and Co.| 

A comp 
the key of F 
for parochial use.” The 


Te 2 De unt, in el 


By James J. 


anne’ eccentric who chooses 
sharp major fora Te De in simple form 
unusual key and one or two 
doubtful chords are, however, the only points inconsistent 
with Mr. Monk’s description of his work. The musi 
flows on quietly in plain four-part harmony, and contains 
no fez tures wort hy Of necial praise orcondemnation. The 
anthem is hich can scarcely commend 
itself to musicians. “In the course of ten pages there < 
seven distinct movements, the general effect being that faa 
a series. of patches, while ih Gavelopeien of the subject 
There are in- 
that the composer is not thoroughly 
crounded in the theory of his art. Passing over the con- 
secutive fifth at bar 12, page I, we come to a solo embel- 
lished with a series of unmeaning arpeggios and chromatic 
scales for the right hand. Mr. Monk’s method of wi 4 
the chromatic scale is extremely simple—sharps ascending 
and flats descending. The Anthem conc SW 
the e oddest exan ‘ugal writing 
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Twenty-five 
\shdown. ! 


Pfeiffer. 


Tuer author of this work tells us that his Exercises are 





intended as an introduction to the celebrated Studies of 








J. B. Cramer; and certainly we can imagine no better 
preparation for a studen 1t who is desirous of build ding up 

good, solid style of execution. The design is well 
planned and most successfully carried out, each study 


being written with a specific object, those for E xtensions, 
Repeated Notes, 
being especially good. 
and not a portion, 
used ; 


Octaves, Legato playing, and Arpeggios 
hi sincercly hope that the whole, 
of these Studies will be extensively 
although the composer, by publishing them in three 
ate books as well as in the complete form, tempts 
to disregard this advice. 








FOREIGN NOTES. 

A LeTTER of the late Richard Wagner, probably hi 
lated February 11, and addressed to Angelo 
mann, has been published by German papers on the 
versary of his death. This last epistle from the 
poet-composer’s pen is universally interesting, as 
his opinion of the manner in which his works would proba 
be received by the various European capitals. We reproduce 
an extract from the letter, omitting everything that does not 
says: “I see in the papers that 
and Pesth in March. What 


s last, 
1883, 


anni- 





bear on this point. He 


you are going to Prague 
then? Did you really intend coming to Venice? I 
should consider that a most unfortunate idea. Germans 


id Sclavs—that will do; but not Latins and Romans. 
Belgium is a well mixed nation, but in Paris you might 
have a nice experience. Russia, Stockholm. Copenhagen, 
and probably also Hungary, are all good.” 

The latest musical events in Paris show that the Latins 
and Romans are not so bad as Wagner thought them. 
Two highly important Wagner novelties were performed 
on one day (the 2nd ult.) in the French capital, and 
obtained a success which the most sanguine of Wagner's 
friends and followers would not have dreamt of a short 
time ago. M.Colonne produced at his Chatelet Concert 
the final scene of the first act of * Parsifal’’; and M. 
Lamoureux played, at the Chateau d’Eau, the prelude and 
the whole of the first act of “ Tristan und Isolde.” All 
the Parisian papers, even the most anti-Wagnerian, 
acknowledge that these performances were an immense 
success, an undeniable fact which is also proved by the 
repetition of the whole Lamoureux programme a week 
after. 

Hans von Biilow, the “irrepressible,” has got himself 
into another scrape. At an Orchestral Concert conducted 
by him at Berlin, one of his own compositions was re- 
demanded by an enthusiastic audience, when, to the 
astonishment of everybody, the Coronation March trom 





Neu- | 


| service of intend ing concert- giv crs. 





Meyerbeer” s ‘* Prophete ’ was played instead of a repetition 
f n work. After the conclusion of the March, 
round to his audience and treated it toa little 
speech in which he vigorou sly denounced the manner in 
which the “ Prophite,” and in fact everythi ¢. Was pro- 
duced at the Impe rial Opera House in Berl n the course 
of his speec th he gave this ti honoured titution the 
ind sarcastic epithet of ** Circus H ilsen. ’ For the 
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inated in a Concert given 
of his success on this occasion 
been engaged to sing at one of the Concerts of the 
harmonic Society in that city during the comin 

The latest novelty at the Hamburg St: 
been the opera *‘ Spanish Students,” the w 
Faber, the music by the Danish compx 
Miller. The work failed to create any 

The long-expected first pertormance of 
ianthus,” by Adalbert von pike rent ey 
Leipzig, on the 26th ult., too late to ailow 
cling its reception. 

Madame Pauline Lucca has sudden 
Opera House of Vienna without giving a rea 
departure. 

‘The genera 
Annual Festival at Weimar, from the 
when it will enter its 25th year of existence. 

** Mazeppa,” a new opera by Tschaikowsky, was pro- 
duced, for the first time, on February 15, at the Imperial 
Opera House at Moscow. The work met with a most 
enthusiastic reception, and the composer was several times 
called before the curtain. The pieces which produced the 
most effect are said to have been the overture, a chorus 
for female voices in the second act, and the duet between 
Marie and Andreas. The opera was carefully put onjthe 
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stage under the composer’s own direction, A performance 
later on at St. Petersburg met with the same hearty 
reception. 

The Society for the Promotion of Musical Art proposes 
to establish a Conservatory of Music at Amsterdam, under 
the artistic directorship of Franz Coenen, a brother of the 
well-known pianist and composer, Willem Coenen. The 
following gentlemen will be engaged as Professors: 
Julius Rontgen (piano), Cramer and Simner (violin), 
Henry Bossmans (cello), Daniel de Lange (counterpoint 
and composition). 

On the 12th ult. a Concert was given at the Salle Flax- 
land, Paris, by the Misses Speer. The French papers 
speak highly of the performances of these young ladies, 
as vocalist and pianist respectively, and express the hope 
that they may soon be heard again. We understand that 
the Misses Speer will shortly appear in London. 

Saint-Sacns’s Oratorio ‘Le Déluge”’ was performed, 
on the 16th ult., at one of the Popular Concerts at 
Brussels, and obtained a decided success. The same 
composer is reported to be writing an important Symphony 
which he intends to call *‘ Hymn to Victor Hugo.” It will | 
be performed during the coming summer at the Trocadcro, | 
Paris. 


CORRESPONDENCE. 


ANALYTICAL PROGR 
EDITOR OF ‘‘ THE MUSICAL TIMES. 


CHEAP 
TO THE 


MMES. 


S1r,—As a constant concert-goer, may I ask you to use 
your influence towards procuring a desirable reform—a 
reduction in the prices of analytical programmes ? 

It is not necessary for me to say anything in favour of 
the utility of analytical programmes, the mere fact that 
they exist at all being sufficient evidence of their possessing 
an educational value. This being so, does it not seem 
very desirable that the price of the programmes should be 
such as would not merely exable but induce each member 
of the audience to purchase one? The prices at present 
charged, however, effectually prevent this, J’or example, 
the frequenter of the Popular Concerts is asked to pay 








| 


sixpence for a book containing stereotyped remarks which 
| have done duty over and over again; and the Directors of 
| the Richter Concerts are more audacious still in demanding 
|a shilling for what are mere reprints of familiar anal 
by *G." and *C, A.B.” That these prices can be very 
| largely modified is proved by the fact that in Ediavbarr hy 
| 





At the Brussels Conservatoire performances have latcly | the Choral Union programmes, which are identical in 


| design and matter with those of the Crystal Palace, arc 


been given of three of the chief operas of Gluck, 
‘“Iphigénie en Tauride,” ‘* Armide,” and “Iphigénie en | 


Aulide,” under the direction of M. Gevaert. 

The pupils of the College St. Servais, at Litge (Belgium 
recently gave a performance of Gounod’s ** Redemption.” 
Notwithstanding its having to labour under the great dis- 
advantage of a Pianoforte accompaniment only, it created 

















music ublic exists, 
| al publ t 
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If this can be done where a smaller 
surely it might in London, where 
larger audiences would be a guarantee of commercial 
success. You, Sir, have so constantly advocated the cause 
of cheap music, &c., that I look with some considerab! 
| confidence for your support on the present occasi¢ 


sold for threepence. 








so deep an impression that a general desire has been | I am, Sir, your obedient Servant, 
expressed that the performance may be repeated publicly, | L. L. R. C. Rusty. 
with an accompaniment of fall orchestra, _ ; London, N.W., March 15, 1884. 

Our Correspondent at Turin writes: ‘ The International 
Musical C etition for Choral Societies, Brass, and 
String Bands to take place n the first week of August. THE WESTMINSTER ABBEY ORG: 

ie ee ay oR LATA Saaatit f 

There hegre a eats Manage ee for the Italian choral TO THE EDITOR OF “THE MUSICAL TIMES. 
societies and bands; (b) for the foreign societies and ; : : Tae 
bands ; (c) for the foreign societies reading at first sight ; Sir,—Your correspondent who furnishes your 


(d) a competition between the foreign societies marked as 
excellent and superior and the first division of Italian so- 
cieties, all having competed in the contest (a); (e) a special 
contest if allowed by the Minister of War) between 
military bands; (f) a contest between those bands who 
have won the first places in the contest (e). A musical 
festival will be given, at which all the societies will per- 
form. A commemoration medal will be given to all the 
societies and bands cor npeting. There will also be a first 
prise of £0 for the choral societies, one of the same sum 
for the stringed bands, and a prize of £40 for the brass 














bands. the conductors of societies winning one or | 
more prizes, a Ldéton will be presented. Ten pieces were | 


2nd ult 


ova Aete 
ladrig 


sung, on the , by the Stefano Tempia Choral Society, 
i i al of S. Tempia; Chorus of Hermits in 
‘Gipsy Life’? (Schumann); Geunod’s 
Chorus and: ** Pentecost ’’ (**Redemption”’) ; Mendels- 
sohn’s * Addio,” for male voices, &c. Signor Roberti and 
his Society are busy studying a fine selection for the even- 
ing of Holy Thursday, when a crowded audience will 
probably attend.” 

Italian papers report a great success obtained by a new 
opera, ‘Stella,’ composed by Signor Auteri-Manzocchi, 
at the Argentina Theatre, in Rome, where it was performed 
on the 16th ult. Solo singers, as well as chorus and 
orchestra, shared in the enthusiastic applause, the latter 
having to repeat the Prelude to the third Act. 

A new Opera, ‘ Laureano,” by a Portuguese composer, 
Senhor Machado, is shortly to be produced at the San 
Carlo Theatre, Milan. 

The programmes of the Sociedade de Musica de Camara 
at Oporto show that this Society conducts its operations 
with considerable enterprise. Last month, in addition to 
two quartets by Beethoven, quintets by Saint-Saéns and 
Schumann, and smaller pieces by Mendelssohn, Brahms, 
Tschaikowsky, and Liszt were given. 

Ernest Doré, an excellent musician, brother of the great 
painter, Gustave Doré, died lately at Paris. 

Carl La Roche, the Nestor of Austrian actors, died at 
Vienna on the 11th ult., aged 88 years. 








| TO CORRESPO 








number with particulars and scheme of the above or 
says there are only two other organs in England wit 
a thirty-two feet pedal reed of metal. I beg to correct that 
statement with the following facts, supplied from memory, 
and without any reference to the specifications of our 
large organs. There are thirty-two feet pedal reeds ot 
| metal in the church organs of Doncaster and Westminster, 
and the Concert Hall organs at Sheffield, Leeds, Liverpool, 
Royal Albert Hall, Alexandra Palace, and Regent's Park. 
Yours truly, 

ARTHUR 
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Sheffield, February 26, 
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BroMiry, Kent.—Mr. Ernest A. William 
BRIEF SUMMARY OF COUNTRY NEWS. | Concert on Monday, February 25, assisted | 
; ) - mae | Elise Worth, and Alice Kean; Messr F 
We do not hold ourselves responsible for any opinions expressed i! and Herren H. ar 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 
AserreLpy, N.B.—The annu 
given, on Thursday, the 6tl 
first part of the program 
was excellentl ‘ 
Mr. Archibal 
The accompa 


a Prome: 
fis ses M. Gwynn 1e, 
is, Ernest Will 
Kk. Koenig. The Concert v was 
success, the feature of the evening being Herr Rk. ! 
performance on the violin. 
nual Concert of the Choral Union was} @yppipp, -On St. Patrick’ 
ult., in the Bread ) At E 
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of a series of Concerts for the People was | 
-¢ Hall,on Saturday, the r5th ult., before ; bout | 43 
sts were Herr a (violin) | yj 
(viola), Joseph Morris (clari , Henry}. 
tt Jo! inson (piano). The vocal s« lections 
I ¢ ateurs,— 5 | 
siven in 1 the e Tow n Hall, on Wednesd 
pal vocalists were Miss i 















by friends, gave th 
ded audience, Rev. 
ted strict ly ofc pa 
Thee, O Lord” from St. Pa: 










sith (violon 
re render 
Oratorio £ rij } 
the roth ult. 








































Miss Hilda Wi iney Tower, r n rthy t n 
0 _ Philha nic Society, “Sing, O Heavens,’ van, cand Ms Hailelyj ah Cho: 
ul wlor, and with Mr. W. Mull being especially worthy af veseiien. 
the organ, were highly atis factory. Grimsny.—A very successful Concert was i 
Ha a sday evening, the 6th ult..in aid of th 1 
Brince or AtLAN.—The opening Concert of the revived Choral | Hall, on Thursday evening, the 6th ult., in aid of the G 








The vocalists were Miss Vinnie Beaumont, Mr. Thornatc 
and Mr. A.J. Helman. A string orchestra, under the lea ship ot 
Mr. J. Keightley, played three ‘Overtures, Mendelssohn's Cornelius 
March, and Boccherini's celebrated Minuet. Miss Freeston was 
accompanist, and Mr. C. H. Smith Conductor 


J ven, on the 21st ult., in Boy Free Church. The first 
part w 1s devoted to Mendelssohn’s Tai t Sion, the accompaniments 
to which were furnished by Miss Irvin « at the pianoforte and Mr. J. 
L. Graham at the harmonium. Thechoruses were extremely weli ren- 




















I oprano solo by Miss Bruce. 
The second part was miscellaneous. Under the excellent Conductor- Hoxrnsey.—The members of the St. Mary's Choral Society gave a 
ship of Mr. John Erskine, the Society has now every chance of a| performance of Sterndale Bennett’s May Quec in the National 





brilliant future, Schools on Tuesday evening, February 26. The solos were well ren- 
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;L. Walker, Mrs. W. Thompson, Mr. H. L. Fryer, 
May. Mr. Dorey presided at the pianoforte, and Mr. 
er conducted. ‘he whole of the choruses were admirably 
The second part of the Concert was miscellaneous. 


>, N.B.—-The Annual Concert of the Choral Union took 
Mains of Kenmore, on Thursday evening, February 2 
reciative audience. A well selected programme 
e Breadalbane, who takes great interest 
5 highly s successful in all her songs. Miss Dunn 
s accompanist t, and Mr. G. H. Normington conducted. 




































ILLocH.—The members of the Tonic Sol-fa Association 
annual Concer 1 Tuesday, the rth ult., in the Temper- 
fore a large dience. A selection from The Messiah 
t part of the programme, the solos and choruses being 
Ww ‘ell rendered. The second part consisted chiefly of a 
art-song The proceedings concluded with a vote of 
xander, Conductor, and Mr. T. S. Gleadhill, 
st of Lenzie Church. 
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s Parish (Catholic) Church, on each 
Lent,a ag diag of a selection from 
ziven by band and cho 
an ler the conductor 
e ag st and Choirmaster of the Church. The 
} Cusack, Miss Beck, Mrs. O'Malley, Miss Kelly, 
and Mr. O'Mara, while Migs Ryan presides at the organ 
w three-manual instrument by Messr: 3. Telford and Telford, 

‘The choir of the chu rch supplies the chorus, and the band 
rs of the city and neighbourhood. The church 
on each evening. 


Larrir WALSING HAM, Norrotk.—On Monday, February 25, the 
i , late Organist, &c., at St. Barnabas’, Pimlico, gave 
ul in the Parish Church of St. Mary 5 
paniments, were given by the \ 
(e iphoniu ; H. Lee Warner, Esq. (violoncello); and 
farsh, Organist of the Parish Church (violin), all of which were 
y appreciated. 










































I 0L.—The ele ert of the Philharmonic Society took 
e onthe rth ult, w un excellent rendering of Mendelssohn's 
’ 1 and Me nelle was given. The 








to ie Annie Marriott, Madame Billinie 
,and Mr. Bri son, all of whem, were hig 
u nbers were 2minently f 
Mr. Best lent inv 
erially to the success of the Concert. Mr. 
al skill and energy. 
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tTr.—A very successful per 
s given in _” : Town Hall 1, on Febru 
, by the meml ers of the Choral So pa 
nb, Miss Jessie Marshall Ward, Mr. 
. ll ; leade r of the orchestra, a Alf. 
Mrs. G. H. Porter; harmonium, Mr. G. H. 
». The Concert was under the itd of 
unist of the Parish Chu: rch, the Society’s 




















































; pianofor rc, 
\ ‘Mus. Bac., O 
H. Porter, 








Mr. Cross gave an Orchestra 1 Concert—the last of 
in the Association Hall, on the Sth ult. The 
5 Holt (whe , was most favourably received), 
s. Ridsdale, Bowley, and J. G. Hew on. 








.—The members of the Glee and Madrigal 
the National Schoolroom, on Tuesday, 
as do veagenre age and included the 


_by 







her, ort accompanied Mr. 

n and arms. » Miss A. M. 
irrner, “ Thine is my heart,” extremely well, 
of G. J. Bennett and Taubert, as usual 
Vilson conducted. 


1. Vestwood Tosh gave a successful 
> Central Hall. The soloists, who 
credit, were Misses Wilson and 

nd Cameron. “ The Land o’ the Leal,” 
ctor, formed part of the programme, and 
t cordial encore 





f é ? formed the first part of 
\ ee the Choral S ty in the Mechanics’ 
emgth tg The principal vocalists, Miss Julia 
m, and Mr. Thomas ke mpton, were highly 
e solos. Among the items of the miscel- 
composition by Mr Carter, was performed 
: was well received. The accompanists were Mr. 
s Nelly Sykes. Mr. Albert Sykes conducted. 
The newly formed Choral Society gave its 
marked success, on February 26. A 
? constituted singh first part, the choruses in 
i 1¢ highest credit on the 
1e . Harris. The solos 
C. A. H: irris, 2 and Mr. Jenki in- 
was miscellaneous. The choruses were admir 
he harmonium by Mrs, J. and Miss A. Guthrie. 


EDLuS.—The ae Annual Concert of the Choral Union was given 
the Chambers ret gorse on Monday evening, February 25. The 
part consisted of anthems, sacred solos, &c.; and the second part 
songs, &c. ‘The soloists were Miss Simpson and 
sdhill. Messrs. R. M. Garth and C. E. Windridge 
ompanists, and the Rev. J. Llewelyn Evans, M.A., 








































rf The Philharmonic Society gave a performance of Tite 
Messiah on Monday, the 17th ult., in the New Town Hall, under the 





direction of Mr. W. H. Strickland, who officiated as Conductor. The 
solos were rendered by local amateurs. Mr. I’. Read, Mus. Bac., 
Oxon., presided at the organ, and was fairly successful in keeping the 
choir together. The large audience, by frequent appla 
their willingness to encourage the efforts of the Society in giving 
cheap concerts. 

Rocnpat -A series of Organ Recitals has been given in All 
Saints’ Church, Hamer, on Sunday evenings during February, by 
Mr. J. E. Dale, the newly appointed Organist and Choirmaster. The 
pieces, which were well selected, included selections from Handel, 
Mozart, Beethoven, Mendelssohn, &c., and some arrangements by Mr. 
Dale. The Recitals took place after the usual evening services, 
and were well attended and much appreciated. 

SALIspury secture was ere red on Tuesday, the 

ey, of Southamy ject being 
ations were 
Lottie West, 


























cellently nder ed by 
Mr. Mountford, and the ; pure and 
unaffected -_ @ being an esp ecial feat f > evening. ‘The 
choruses were ably sung by a choir conducted by Mr. W. R. Atkins. 
Organist, Mr. Waiter Woodrow. 
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SouTHAmptTon.—A hig successful Concert was given at the 
Hartley Hall, on Wedne February 27, in connection with the 
Polytechnic Institu tion, 4 — Kate Evans, assisted by Miss Pattie 
Michie, L.A.M., Miss E. Welsh, Mr. J. Austin Herbert, Mr. Jno. A. 
Billett, and Mr. Yea Koa Gul ford, A’ miscellan programme was 

lingly well rendered, and great credit is due to Miss Evans. 

















given in the Victoria 
North Durham 
er the patronage 
an), Was very 


SUNDERLAND.—On the roth ult. a Concert wa 
Hall, in aid of the building fund of the Sunderl: 
Eye Infirmary. The entertainment, which w 
of the Mayor and Mayoress (Mr. and Mrs, J. \ 
7 gee a The soloists were Madame Clarke, } Bevan, 
Mr. J.B. Williams, and Master Devan (violinist), 
Mr. T plotrnsen . Bac., officiated as accompanist, and Mr. 
Thos. Henderson led an efficient orchestra. We regret to add that 
the attendance was not so large as desired, and we are afraid that the 
Institution will not have been greatly benefit 
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’s Oratorio 2 mmanue! was produced, with much 
The principal vocalists—Miss Kate Hardy, 
Sauvage, and Mr. Dyved Lewis—were 
e choruses were ad sirabiy sung throughout. 
Was received with the warmest marks of app ion, and 
the composer (who conducted) was enthusiastically ied at the 
conclusion of the performance. The organ was skilfully presided at 
by Mr, Haydn Parry, the composer's son. 





















Toronto, Caxapa.—The Philharmonic Society, which performed 
Gounod's Redei} ice) and Cowen’s Nose Maidex last season, 
gave the first Concert of the present season before a crowded 
audience on January 15, when Mendelssohn’s Elijah was the work 
selected. Mr. A Stoddard (of New York) took the part of Elijah, 
and was in every respect most satisfactory. The other leading parts 
were sung by local vocalists, members of the Socicty all of whom 
were thorouchly efficient. The Chorus consisted of a 300 voices, 
and the orchestra of fifty performers. The rendering oe the work 
s, onthe whole, highly successful, the ‘‘ Baal’’ choruses, ‘“‘ Thank 
be to God,” “Be not a d,” ‘Behold, the Lord passed by,” ‘Then 
did I Elijah the P rophe £, "and the finale being sung with much pre- 
cision and effect. Mr. . woriacton trained the chorus and 
orchestra, and conducte ae: t i apenas 
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itals was given on 
ay the Gicwe rs a reet Chapel, by the 
Id, A.C.O. The organ pieces were 
lection of Sacred choral music, admirably rendered 
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Watsu -— On | Monday eve roth ult., a 
Concert of Sz assisted 
by a few frier Organist 


of the Pari 


: ‘ogramme 
was Well selected nn ably re ndere d. 








1 Conc rt w bruary 26, at the Town 

‘ in aid of the 
ra W est, Miss Lottie 
Mr. Arthur Payne, 
e's violin solos were 
h applauded for her 
e Dream of Home.” 












shly appreciate d, po Mise L ottie West was 
effective rendering of Mr. Gregory’s new ballad! 
Wixpsor.—On Wedne y, the 19th ult., Mendelssohn's Oratorio 
St. 7 yas given in the Albert e stitute | he members of the 
Windsor and ton Choral Society, the principal soloists being Miss 
Mad eline Hardy, Miss Annic Knowles, Mr. W. H. C 
fran 





















Mr. F May. The choruses were well r nde red thr 
evidencing the great care which had been bestowed upon the prepara- 
tion of t tk by Mr. Samuel Smith, who, since the retirement of 





Sir Geo: rts of the Society. 
by Miss Hardy, who 
n.” Miss Knowles, a 
uisite rendering of “ But the Lord is mindful.” 
Mr. Cummin 1roughout with his wonted finish and taste, the 
death scene of Stephen being given with m Brvellous pathos, and but 
for the rule of “ no encores”’ being strictly adhered to, he would have 
been compelled to repeat the air ‘Be thou faithful unto death,” in 
which he was cellently accompanied by Mr. Gough with the 
violoncello obbligato, Mr. Frank May sang the bass throughout with 
great taste and expression, and was ‘highly successful. Herr Gustav 
Morsch was the leader of the orchestra, and Mr. H. RK. Couldrey pre- 
sided at the harmonium. ‘The band and chorus numbered 100, 


y, has conducted the Concc 


The soprano recitatives and airs were well su 
was especially successful in the air “ Jerusalc 
Pap 
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OrGAN ApPOINTMENTS.—Mr. Frank Bradley, Organist and Choir 
Director to the Parish Church, St. Andrew's, West Kensington.— 


Mr. H.C. Hardwick, to St. Philip’s Church, Leeds.—Mr. H. W. Weston, 
to St. Mary’s Parish Church, Balham, S.W.--Mr. J. Edward W. 
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Organist and Choirmaster to the Scottish National Church, P< nt i E ee % S Y N S 
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J. B. Hi Uris n, Organist and Choirmaster to the Wesle h se | 
‘Alderley Edge, Cheshire.—Mr. J ; E, Dale, Organist ( r- | | | 
master to A Saints’ Church, Hamer, Rochdale, and Choirmaster to i | 
Upper, Brook Strect Church, Mat ache ster Mr. William Dorey Pu & 
Ors ganist and Choirmaster to Hi-+hbury Hill Chapel.—Mr. Cl 
itrobu He art is, Org anist and Choirmi aster to St Matthew’s Ch 
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improveme ane many additional Chants, of THE AND 
PSALTER, ge Chanting , appropriate English 
Chants. Ed ited by the I Sir F. RE OUSELEY, Bart., M.A., » Ysf* Ty 2 @ 
Mus s. Doc., Oxon., &c., and Monk, Mus. Doc., Oxon. § G U E S 


W 
Edition if , in Post Svo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap gto, large type, with the chants in short 
score. Cloth, qs. T TR y Y ry Fa ay g 
Edition IIIL., in Imperial 32mo0. Wor nly. Cloth, 9d. With IN ON E ‘ OLLU MI, OLL ONG U. 
Proper Psalms, 1s. ‘he Proper Psalms separately, 3d. 
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Ill, In32mo, Words only. 14d. ees ae 
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bone to 1 by Epwin Georce } , Mus. Doc., Oxon, An it imports ant Thematic Ci of Viol c, post-tre 
Svo, in paper c ,gd.; cloth, 1s. 6d. Foolscap qto, large type, paper Le : Rovert Cocks and Co., New Bur : t 


cover, Is, 6d.; cloth, 2s. 6d. 
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5 ; light work. Ibeen oc 
MDLLE. E. VADINI. R.A.M. (Soprano mii eee 
(Pup ae Signor Sangiovanni. Milan.) Caledonian Road, Kir : 
For Concerts, Oratorios, P upils, «&c., address, 35, Coiville Gardens, — - — 
H ARMONY NOTES. Compiled by E. M. Bow rs. 
Price Is. 
* . ‘« The modest title of this little book will scarcc 
MISS NE L LIE 4 MARSHALL- W ‘ARD fides. Sop.) indicate its value.”—Musical Tint 
MISS JES SSIE MARSHALL-WARD (Contralto). B me. _ at des — rene pee odie tow 
Oratorios, Cantatas, Duets, Trios, &c., 80, AddisonSt., Nottingham. Hacniaay Ee chesi trae Sesto 
arte ae | “ Lawporn Cock, 0, Conduit Street, London. 
\ R. T. W. H ANSON (Tenor), of St. Paul’s Cathe- | - = eskiscadebe Dais es ast thins a : 
4 dral. Solo Voc: rng hey for Oratorios, Ballad Concerts, YATECHISM on the RUDIMENTS of MUSIC 
Dinners (Masonic), &c. 19, Belvoir Road, Lordship Lane, S.E. and PIANOFORTE PLAYING. By E.Exuice Jewrit. New 


R. ADOLPHUS PHILLIPS (Bass) begs to) PditiomsPrice 1s. Also, hala 
l announce that he is at liberty for Oratorios, Miscellaneous PT, LEMENTARY EXERCISES, to be used in con- 
Concerts, &c. Address, Magdalen College, Oxford. _s junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 


“TENOR WANTED, for St. John’ s Church, Horse- _ the pupi il to write all the exercises in this book. Price 2s. 
2 ee, Seley, Le Retin SORE, | PIANOFORTE STUDENT'S DAILY STUDY, 


RGANIST WANTED, at St. Paul's, Bermondsey, | £ comprising Scales, Chords, Arpegsi, and Finger Lxercises 
close to London Bridge Station. Surpliced choir. Apply: _ anged by ca De Fewest. Tee 
Vicar, 83, New Kent Road, S. E. H Lamsorn Cock, 9, Conduit Street, London. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
‘PITTA, PHILIPP.— 


“John Sebastian Bach : His 












’ Work and Influence on the Music of Germany, 1685—1750. 
‘ i ed from the German by CLara Bru: and J. A. FuLLex-Matt- 

se - I4s. 
NETT, JOSEPH. —*" The Music cal Year, 1883, 


‘nited Kingdom, 
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A Cantata for Female Voices. The Poem by Lord T: N 
tvo, 2s. 6d. 
Neate tater HENRY, ).—({in G). 
4 and Evening Service, Sie a second Sanctus 
F FREDERICK OvuseELry’s Collecti 
E en m, ad. : 
and Glo 


R IDG E, DR. J. F.—The Offertory Sentences as 
! Svo, Is. 


used in Westminster Abbey. 


RUICKSH ANK, W. A. C.—iin E flat). A Short 
ting of the Office for the Holy Communion (including 
usand Agnus Dei), 8vo, 1s. 


2h phat? ‘SIR GEORGE: —(it rE). 


tice for the Hol 5 


EDWARD—(in E). 


8vo, 6d. 
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t SBAND, 1 Magnificat and 
Nunc dimittis. 
URCELL, HENRY—(in G minor). 
and Nunc dimittis. 8vo, 6d. 
R OBERTS, W. R.—(in F and B fiat). 
(Chant form). Svo, 2d. 
Re LANDS-SMITH, 


imittis to the Tonus Kegi 


Geers T, W.—Te Deum (Chant hictak, 





and Nunc 


1 8vo, 2d. 


cat 


T.—Magnifi 


sand Tone 1. 





Svo, 3d. 










| 
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Short Set- | 


Magnificat 


Te Deum 


Vy cee, A. RAWLINSON—(in F). Magnificat 
and Nunc dimittis. S8vo, 4d. | 
J. S.—‘* Be not afraid.” Motett. Tonic 


Bact. J. S$ 
Sol-fa Edition, 4d. 
NGHAM, C. B.—‘* The 


short Anthem. Four voices. v0, 


J OVEL LO'S OCTAVO ANTHEMS — 


Lord bless thee.” A 


4 No. 268. Tam wellpleased  . ee J. RHEINBERGER. 3d 
», 209. Why assemble the hez sathen - d, 

270. The Lord give ear to thee... - d. 

» 271. The fool within his heart * 3d. 

272. Rejoice,O yerighteous... rs 3d. 


my Lord. 


for the 
Thou art 





P OHR, LOUIS.—‘“ I'rom the deep I called.” 
Anthen # for double choir and four solo voices, unaccompanied. 
Op. 85, No. 3. 8vo, 6d. 
*TAINER, J.—‘* They have taken away 
Anthem for Easter. onic Sol-fa Edition. 1d. 
7, yy. HENRY. — Two Tunes 
Hymns Jesu, gentlest Saviour,’ and “O Jesu, 
standing.” Small 8vo, 2d. 
OLLAND, WILLI AM. —*‘* Ave Maria! Blessed 
maid!” and co Sweet Saviour! bless us ere we go.” 8vo, 3d. 
UDSON, HENRY.—A Sequence of Six Carols 
for Easter-tide, for use in Peenten. &vo, Is. 
Lies EL, REV. E. Z.—“ Jesus.” A hymn set to 
aa and dedicated to His Grace the Duke of Rutland. 
SEW ELL, ELLEN 
Is. 
4 LVEY, SIR GEORGE.—‘* Hark! those voices 
J sweetly blending.” A Motett for four voices with distant choir. 
The words by Lady Etvey. Vocal score, 8vo, Gd.; vocal parts, 
8vo, Is. 
AUL, ALFRED R.—‘‘ The Months.” 
vocal duets for School use. The words by 
FORD. Part. 6vo, is. 
*OODHART, A. M.—* Pack clouds away.’ 
part Song. 8v0, 4d. 


ROOME, VEN. ARCHDEACON.—* The Song 
of the Bells.” 8vo, 6d, 


MARY.—* Sailors’ Hymns.” 


om 
Twelve 
Epwarp OXeEn- 


> Tour- 


Es 
| Pricl udiu 


DURING THE LAST MONTH—coutinued, 






ENSEN, ADOLF.—Three Quartets <e Pea 
Voices: “ ‘Egl antine,” 3d.; ‘“* The Mountain Spirit,” 3 “ Spring 
and his Bride,” 4d. 
M: RTIN, DR. G. C.—* Cold blows the wind.’ 
A Four-part Song for a.7.T.5. Svo, 3d. 


Wo . KOW Lane M.—*Go, hark!” Tour- 
irt Song. Svo, 


UMMINGS, W. H—*7 ‘he Face of 
Song. The Poctry by Jerry Vocrr. (No. 2, in 
| igre IT, G.—“ She walks in beauty.” 


Me! The Poetry by Lorc : ae Is. 


Angel.” 





(Hebrew 


dy.) 






(;* YLDATI mil REV. ERNEST.—“ El Dorado.” 
JT Son g. o, Is. 
HAvow. W. H.—Three Son: Althea’ 
O Captain, my Captai “The Lore of are 2s. 6d. 
— HENRY ‘EDW ARD.—* See-saw. 
Song. 1s. 6d. 
HE RUBINI, L.—Fourth Mass in C. Wind 
Parts, 9s. 


DR. W.—The 
Part Ixii. 5s. Imp 
Driffield); ~Postlude > 
ispressivo (George Gardner); Sonata da Chiesa (Ec 


m et Fuga (W. Hepworth). 
ONY 
x is iL 


HARM 
A TREATISE 


1S OF THE 


Organist’s Quarterly 
ni a’ Ouverture 


isata en Form 
in D (W. Conr di); Andante 
ards) ; 


lwin Edw 


rov 





“| Se. ARK, 
Journal. 
(E 


Townshend 











(INCLUDING TH 


Cnror 
axnp Hakmo> 


Evevi AND LHIRTI 


SISATION OF GIVEN Mi ES) 


RY GADSBY. 


. 6d, 


EN 


pe 


Paper boards, 3s. 
and Co. 





Lon don: NovELLo, Ewer 


NOVELLO'’S PRIMERS OF MUSICAL 


HECTOR BE RLIOZ 
JOSEPH BENNETT. 


Price Two Shillings. 


31IOGRAPHY. 


TRACT FROM THE PROSPECTUS OF SERIES:— 
ntion of ‘ Novello’s Primers of Musical Biography’ 


y as the limits of an elementary work will allow, a just 










is to 





| idea of each composer’s personality, and to record the principal events 


to whom t 


” STORY OF MOZART'S RE 





what he does. 


of Knowledge of what a man is helps the understanding of 
These little books may serve, therefore, as a first step 


e masters 


his life. 


towards acquaintance with on genius and compositions of t! 
they are devoted.’ 
Lor ndon: Nov Co. 


"ELLO, FEWER and 


Price, paper cover, 1s.; cloth, 2s. 


) OUIEM. 


Carefully compiled from the best and most authentic sources, 
By WM. POLE, F.R.S., Mus. Doc. 

This immortal work, independently of its value as a musical com 
position, has great interest on account of its very remarkable history. 
The mysterious commission given for it, the supernatural impression 

made by this on Mozart, his composition of the work under such 
pathetic circumstances, partly on his deathbed, the difficulties as to 
its publication, the fierce controversy as to its ‘author ship, which for 
fourteen years engaged the attention of some of the most learned men 
and profound musicians of Europe, the extraordinary disappearance 
and long concealment of the manuscripts, their ultimate discovery, 
the difficult and perplexing questions as to their genuineness, the 
strange revelations gradually made as to the secret history of the 
various transactions, and the doubts which, after all possible informa- 
tion has been obtained, still hang over the authorship of some parts of 
the work; all these things, spread over seventy or eighty years, form 
a story of unparalleled interest in the annals of music. 

The object of the present essay is to tell this story, which is hitherto 
but little known in England; and it will form, it is hoped, an appro- 
priate companion to the various editions of the “ Requiem” published 
by Messrs. Novello, Ewer and Co. 

“Dr. Pole’s little book is the result of much careful and painstaking 
investigation, the conclusions from which are given in the most 
logical and clear manner, and embody perhaps the most extraordinary 
story ever heard of in connection with a musical composition, and one 
which really has all the interest of a romance.” —Edinburgh Review. 

London: NovELLo, Ewer and Co. 
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A NEW HYMN BOOK. 





THE 


Vestminster 
HYMN BOOK 


COMPILED UNDER THE AUTHORITY OF TH: 
DEAN OF WESTMINSTER 
BY THE 


J. TROUTBECK, D.D. 


O 





REV 
NE SHILLING. 


The Collection contains 
them quite new, and several which have not pre- 
viously appeared in any public csleeaiualliies 4 


400 


THE ARCHBISHOP OF CaAN-| Rev. 


S. J. STONE 
TERBURY Rev. J. ELLERTON 
Tue Bisnop of Lixcotn |Rey. J. Grecory Smirn 
DEAN STANLEY IMs. ALEXANDER 
ARCHDEACON FARRAR [Dr. Bonar 
Canon Barry | Dr. Jex-BLake 


And many others. 
The Collection will also be found rich in examples 
of Hymns of an earlier date by 


Watts CowPeER | MonTGOMERY | 
WESLEY Newton | 


And many well-known writers. 


and Co. 


London: 


NOVELLO, Ewer 
Just published. 


NOVELLO, EWER AND CO.’S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


PRICE TWO SHILLINGS AND SIXPENCE EACH. 


No. 1. 
FOUR MARCHES} 


F. MENDELSSOHN BARTHGLDY. 


Es 2. 
WEDDING MARCH WAR MARCI! OF THE 


FROM THE PRIESTS 
“ Midsummer Night’s Dream,” FROM 
Op. 61. “* Athalie,” Op. 74. 
CORNELIUS MARCH, FUNERAL MARCH, 
Op. 108. Op. 103. 
TRANSCRIBED For VIOLIN AND PIANor< 


BERTHOLD T OU RS. 


No. 2. 


THIRTY MELODIES 


COMPOSED BY 


HOLD T sila RS. 


BERT 


These Melodics are expressly written to be used in connection with 
the Author's Violin Prime 








bey 


Hymns—several of 





NOW READY. 
VOLUMES I. & II. 


Johann Sebastian Bach 


His Work AND INFLUENCE ON TH! 





; Music 
or Germany, 1685-1750 


PHILIPD SPITTA 


| 
| TRANSLATED FROM THE GERMAN 
| 





| CLARA BI 
| AND 
J. A. FULLER-MAITLAND. 
| THREE VOLUMES, 
| £2: 28. 


ov 


LL 





LONDON: NOVELLO, EW ER AN D co. 


a OW READY. 
THE MUSICAL YEAR 





Musical Ey 
nt of Critici 


JOSEPH BEN Nerd. 


A Record of noteworthy } 
a Repr 


-d Kingdom, with 








| Price Six Shillings. 
| London: Novetto, and Co 
PERFORMED ON Marcu 27 By Mr. Henry L Cc 
ASS IN C 
MA IN 
FOR FIVE SOLO VOICES AND DOULLE CHOIR 
SED BY 


L OUIS SPOHR 





LLO, ER and Co. 


L ond on: 


BE ME RCIE 


INTO ME 


2E SAUL) 


(DAVID FLEEING BEFO 
Psarm LVII. 
SET TO MUSIC FOR 


TENOR SOLO, ani S, AND ORCHESTRA 


FE. 
Octavo 


DAILY TELEGRAPH. 
varied, highly ccloured, and picturesque ; 
s of modern art are freely employed w 
aggeration, and if the ideas are not un 
reason of novelty or impressiveness, 
presented in an attractive form.” 

STANDARD. 

‘Mr. E. H. Thorne’s setting of the Psalm i 
effort in the Mendelssohnian school, 
account of its full fund of melod y—ocet 
repertcry of choral societies.’ 

DAILY CHRONICLE. 

‘*This piece, whilst showing the musicianly acquire- 
ments of its composer, and characterise: i by — pei a- 
tion of style a and devotional feeling, is by 
the reach of 


EB 


E. THOR? 


, One § ‘il 





i the 
hout ex- 


by 





ly striking 
y are 







certair 


ya place in the 


average church choirs 
pleasing—indeed attractive, throx ighout.’ 








London: Nove.to, Ewer and Co, 


London: Novetto, Ewer and Co, 








234 


THE MUSICAL TIMES.—<Apriz 1, 1884. 





O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, 


Estimates given on receipt of MS. 


O COMPOSERS.—Words for Songs in all styles. 
Lyrics written or adapted to Composer’s MS. Sets of W ords | 
ton approval. C. b., 36, Northcote Road, Walthamstow. 


5 X JAN TE D, a good Male — ANO and AL’ lr O | Attendant. Wages £30, increasing £2 annually to £50, with board, &c., 


| and uniform. 


Apply, by 


for the Choir of the Pro-Cathedral, Kensington. 
well | 


letter, to Mr. William Buels, Kensington School of Music, Crom 
Road, S. W. 


| 


and Pub-| afew days during year. 
lishing all musical works, in the best manner, at lowest possible terms. | Must have a strong voice and a good knowledg 


ONDONDERRY CATHEDRAL.—WANTED,a 
TE NOR, at £30 per annum. Services twice on Sundays and 
Also, CHOIR BOY to take leading parts. 
ige of music. Will be 


| educated at Foyle College, and boarded in a respectable family under 


| immediate supervision of the Clergy. 


Apply to H. A. Byron, 7, Pump 


Street, Derry. 


| SOUTH YORKSHIRE ASYLUM, Wadsley, near 
Shefiield— TENOR SINGER WANTED, to act also as 





able to pro duce 


Applicants must be unmarried and 
Apply 


satisfactory testimonials as to character and musical abilities. 
to the Medical Superintendent. 











HORISTER.—W TANT ED, to Place BOY of 11 
(good voice, choir experience, and knowledge of music) in 
Church Choir, where he would receive board and education. Mr. 
Phillips, 1,E rl’ 's Court Road, W. 


HOIR- BOY —WANT ED, to Place 2 a BOY, 
with a voice of superior qual ity,in a Choir School. Unexcep- | 
tionable references. Address, M. Worly, 17, Poland Street, Oxford | 
Street, Ww. 


HOIR BOY. — £20 per 
thoroughly effic sient LEADING BOY, about 13, possessing 
Strong voice, and who has had Musical Training, Dutteslight. Tv wo 
months’ — holiday. Apply, by letter, stating expericuce, to the 
Organist, Bedfor rd Ch apel, Bioo msbu ry. 

















for the Choir of St. Thomas's, Portman Square. 


Must be good 
Stipend, £10 or £38, according to ability. Addr« 


vs Bdmeund 


Readers. 

Rogers, 4, Melrose Garde ns, West Ke nsin ‘ton Park, W. 

\ JACANCIES in a Resident Choir for Boys: 
leading TREBLES and ALTO, Great advantages. Address, 





Choragus, Church Times Office. 





Wes. by a Lady with a fine SOPRANO | 


VOICE of considerable compass and power, an ENGAGE- 
MENT to sing in a Church or Chapel Choir, in London or the 
suburbs; is an excellent Reader, and has a good k nowledge of Church 
music. Has had eight years’ exp erience as Leader of a Choir, and can 
five satisfactory testimonials. Address, R. A, M., Peak Hill Villa, 
Sydenham, S.E. 


UNDAY DU TY RE 
% by a Lady (Soloist, R.A.M ) experienced as Leader. 
and excellent testimonials. Address, k, A. M., 27, Wynne Road, 
Brixton, S.W. 


Wwas TED, by a Soprano | (Professional Student), 
an E NGAGEME NT to sing in a Church Choir. 
L. M. Dudley 228, Claph 


ee ee nese scar 
» VICAR REQUIRED at end —. Stip 
should be under 30, and Comn Part: 
and musical ability to be sent | to ‘0 th e Or: ranist, C. 
April ro. 


Fan WANTED tor St. Luke’s, Oseney Crescent, 
Kentish Lage v'ee Salary, £10 per annum. Also, two LEADING 


BOYS. Salary, £8 per annu 
Hilldrop Road, tambien Road, AN. 


-ENGAGEMENT required | 





, Library, am Road, S.W. 

AL ‘TO LAY 
nd £9 Applicants 
S as to ch racter 


F. South, Esq,, 
























ue ANNE and ST. AGNES’, 
ho 1 TO WANTED. Two yr Services, one Wednesday 
(1.15-1.45). Good Reader. Communicant. £15. Address, Mr. George 
Cooper, St. Quintin Vil la, St. Quintin Aver aue, N. Kens sington We 


Gresham Street. 


John’s W ood 


Oe R ALTO WANTED for St. 
Presbyterian Church. Two Sunday Services and Wednesday 
Evening Service, followed by sal. Must have good tree | 
voice and be able to read well. Sal ry £15. Apply, by letter, to Mr. 
F. G. Edwards, 49, Clifton Hill, N.W. 
LTO VACANCY, St. Peter’s, Eaton Square, S.W. 
Salary, £20. Double Sunc fay Service and greater lestivals. 
Extra pay for SS. days, &c. Voluntary ALTO voices are also re- 
quired. Apply to the Organist, ‘The Vestry. 


LTO and TE NOR W. \NTED for Ch urch near 


Holloway. oe A annum each. Must be good Readers and 
have good vo ; De WwW. Coo Holloway Road, N. 


“A LTO LTO WANTE D for City Choir. Salary, £10. 
Duties light. T., Messrs. Novello, Ewer and Co., $0 and 81, 
Queen Street, E.C. 
A LTO REQUIKED tor City Church. Surpliced. 
‘Two Services and Rehearsal. Stipend, £5. M.A.,8, Brownlow 
Street, Holborn. 
“TTENOR.—The Organist of St. Luke’s, West Hol- 
loway, desires the services of aGENTLEMAN a se Choir, in 























exchange for Lessons. Letters to J. Tunstall, 14, Oakley Square, N.W. 
ENOR WANTED at once for a Church in 
Belgravia. Two Services, Sundays, Good Friday, and Christ- 





mas Day. Rehearsal. Good Reader. 


Stipe nd, f{10. 
34, Moore Strect, Lennox Gardens, S.W. 


| 
| 
| 


= 


Sore 


age 10, | * 


| 
Annum.—WANTED, a | $3 
| RK "ING’S COLLIE 


WO L EADING B OYS WAN TE -D immediately | 


Certificates | 


Address, 


by 


Apply, by letter, to C. King Hall, 56, | 


s, Tenor, | S 


11 | TENOR WANTED for the Choir of St. Andrew’s 
Undershaft. Stipend, £10. Apply, by letter, to C. F. Frye, 
10, , Buckingham Road, Wood Green. 


*T. BARNABAS’, ”, Guildford Road, South Lambeth. 
TENOR and BASS WANTED. Good Readers. Apply to 
| Choirmaster, at Church, Friday evenings, 8 to 9 o'clock. 


ENOR.—WANTED, by a Gentleman, a SITUA- 


TION Y in some good pong 7 Salary required. Apply to E., 
Thor nhill Square, sarnshr 





GE, ere eR CHORAL 

NX SCHOLARSHIP 0 a BASS voice, value {go a year for 
three years, will be offered for competition on TuEspay, April 22, 
1834, among candidates under 25 years of age. Besides proficiency 
snowledge of elementary classics ‘and mathematics will be 
her information will be given by the Senior Dean, 
2, Cambridge, to whom testimonia s as to character 
isic al ability should. be sent n ot later than Apri 10. 


ASS WANTED, for a Church in S.W. district. 
Two Services on Sundays; weekly Rehearsal. £20, rising to £25 
if satisfactory. Apply, by letter, to Kev. R. E., 96, Wellington Build- 
| ings, Chelsea Bridge, S.W. 
Tt ERE is a VACANCY fora BASS at St. Botolph, 
Aldgate. Good Reader. Stipend, £10. Duties light. Address, 


| W. T. Goold, 4, Pomona Place, » Fulham, S.W. 


| CCF raense tek Spe Vv oluntary. Church of St. 
Thomas, Reg Street. A few VACANCIES. Apply to Mr. 
. Moss, 33, New Street, Dorset Square. 



















Vout NTARY ORGANIST WANTED (Compe- 
tent). tim near the City. Easy of access from all parts, 
ps articularly N.L.R. and G.E.R. Fine two- manne organ, newly 
|erected. Hearty congreratk onal singing (Anglican Surpliced choir. 
by letter with particulars to Mr. H. W. Stocks, Holly Walk, 


Apply 


-| 
Enteld. 


onset 


and CHOIRMASTER required at 
r for St. Mary’s, Woodstock, Full choral services 
og gh 40 = annum. Address, 
oods »ch 






ie, The Rectory 








| RG ANIST ‘and MUSIC-MASTER (Resident) 
REQUIRED, after Easter, for the School House, Beaconsfield, 
sucks. Must be a good performer and able teacher. Good two- 


manual Organ. Address, enclosing copies of testimonials, and stating 
salary required, The Secretary, as above. 


RGANIST.—WANTED, for St. Mary’s Parish 





Ch 1, Partick Gl asgow, ORGANIST and CHOIRMASTER. 
| Salary, Applications, with copies of testimonials, to be sent to 
John L. Hende reons 199, klliot Street Glasgow. 





W: ANTED, for a Church near Station on Cry stal 
Palace eet. Cc. an dD.R.), an exp erienced CHOIRMASTEI 
A Idres Sy with full particu lars, M., P orter’ s 2 odge, New In n, W V.C. 


RGANIST 





and CHOIRMASTE R.— RE- 
ENGAGEMENT REQUIRED. Four years’ Cathedral ex- 
perience as ASSISTANT OKGANIST, and three years in present 
ppointment. South or Midland Counties preferred. Three manual 
organ and surpliced choir. Communicant, Good salary. Excellent 
testimonials. H.C. J., Novello, Ewer and Co., 1, Berners Street., W. 


RGANIST and CHOIRMASTER (fifteen years’ 

experience) desires an APPOINTMENT. Highest testimonials 
and references. H., Messrs. Novello, Ewer and Co., 1, Berners 
Strect, W. 


RGANIST or DEPUTY. 
WANTED by Gentleman in or near London, Highest refer- 
_W. Ww _W. , Novello, E wer and Co, So & 81, Queen St., E Ce 


RG: ;ANIST APPOINT MENT WANTED in or 
near London. Small salary. Address, C. W. E., care of Mrs. 
— 3, Praed Street, Paddin ston. 


YOUNG MAN desires an E NGAGE ME NT as 
: ASSISTANT ORGANIST. Duties light, would give services 
n return for lessons. Address, G. W. Ryall, 39, Park Gardens, 


— AP POINTMENT 


ences. 















Kilburn Park Koad, N.W. 
| ( RGANIST, &c.—Gentleman, 32 (4} years in 
| present appoi intment), seeks pleasant post in or clese to London. 


yund Church views and communicant. Moderate stipend. Address, 


| Organist, 8:, Rectory Road, Stoke Newington, N. 
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THE 





RGANIST (late Articled Pupil of Mr. W. 
Garland, Mus. Bac. , Oxon., °.C.0.) requires 
as ASSISTANT to an experienced Musicmaster at 
School, or any post where there is 
might be had for private study. Sixteer 
Minster. Good testimonials. Address 
Brought mn Terrace, Banbury, Oxon. 


A LONDON ORGANIST. 
RE-ENGAGEMENT in Lond 
E. + 51, Cumberland Street, S.W. 


RGANIST .—Young Man. will vive 


free in return for practice, . W., 76, Old Kent Road. 






Woodw ard, 17 
is “open to 
n. Several years’ experience. 





MUSICAL TIMES.—Aprit 1, 


H. | 
ENGAGEMENT | 
a College or 
oral service ; where time | 
erience at York 


Ws NTED, a 
, te o | 
immediate | lw ise, 


re his Services 


1884. 235 





ANTED for Outdoor work, must be 
man, thoroughly gentleman 


ly and of good address, 
oH. L., Novello, L wer and Co., 1, Berners St., W. 


‘TUNER W 
a first-class 
Ap; ly, with photo, t 


“bus anency, a thoroug! ily 8 OC od 
tCEPAIRER, &e. N r 

satisf. 
g and enclose 












1g. AN TED, for the Country, | a 

ECOND TUNER. Must 
lary expected, e 
. Novello, Ewer a 


Man as 


Young. 







State s 
| Messrs 





ence 


mice. 1, b 








) RGANIST.—A icy ‘Gouuas ot experience | 


|W 





Small Salary 


desires APPOINTMENT in London or Suburbs. : 
Ealing, W. 


Testimonials. References. W. Barrier, 7,Craven Villas, 

RGANIST seeks APPOINTMENT. 

Chapel. S.W. District. Fully qualifi¢ Good refe ra Ws 
Address, H. B. . Novello, E wer and Co., So and gi, © 1ecn Street, Is. 


RGANIST'S ASSIST ANT. —REQU IRED, “| 
Advertiser, an APPOINTMENT. 
Address, E. Minton, 130, Plough Road, Clapham St orl 
ORGANIST and 


1 refe rences. Ad- 





E sq.) 
VW. ANTED, SITUATION as 

CHOIRMASTER. Good testimonials and 
dress, The Professor of Music, East Hardwick Scho 
Yorks. 


AN, OXFORD MUS. BAC. is open to RE- 
ENGAGEMENT as ORGANIST and CHOIRMASTER, 
Address, Mus. Bac., Messrs. ver and Co., I, ‘Berners St., W. 


B.A. (Camb.) and A. C. a desires 7 “ENGAGE- 
MENT. Particulars by lett Address, P., LJliott’s Library, 
Stroud. 
T° ORGANISTS.—A Gentleman wishes to meet | 
with an Organist who would instruct him in the management 
ofa Choir. X., 2, Grove Villas, Finchley, N. 
V ANTED,a First-class TUNER and REPAIRER 
of Pianofortes, American Organs, and Harmoniums. Apply, 
stating age, salary, and references, to Q. Y., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
VW/As PED, a reliable and first-class TUNER and 
REGULATOR. Apply, stating wages required, 


Nov ello, Ex 








testimonials, carte, &c., to Alderson and Brentnall, 125, Northumber- | 
Ik Ty } 


land Street, Newca 


:-on- 








ANTED, an experienced TUNER. Must be 
steady, and of good address. State sal a required, age, and 
enclose carte. to Musicus, Novello, Ewer and Co., 1, Berners St., W. 
V ANTED, for the Country, Virst- es TUNER. 
State salary required and enclose carte and trade references. 
L. A. Messrs. serners Street, W. 


Novello, Ewer and Co., 1, Ber: 
UNER and REGULAIOR WANTE bD, who can 





do small Repairs. Address, with photo, stating salary expected, 
to Cramer, Wood and Co., Dublin. 
UNER WANTED (Single), one who has just | 
served apprenticeship in Factory preferred. State wages. Re- 
quired to live indoors. Comfortable home. Stanton, Owen Street, 
Tipton. 
IANO TUNER WANTED at once for the | 
Country. Good Salary, and constant engagement. Special and 


profitable arrangements can be m ade with a competent Tuner with 
capital. Send references, addressed A. Z., Messrs. Novello, Ewer and 
Co., 1 1, Berners Street, Ww. 


W \JAN TED, eood TUNE 


knowledge of Harmonium 
references, &c., Thompson and Shac 


ANTED, for 








PAIRER, with 
Apply, with 
t, Merthyr. 
(twenty miles from 
and address as 


2R and RE 
d Organ — 
ell, Hign Stree 





the Country 
town), a Young Man with good manners 
ASSISTANT TUNER, One who has just served his time in a 
Factory, and willing to assist in extendit 1g connection by canvassing 
preferred. tate wages required,in addition to board to live indoors. 
Address, A. B. W., li Novello, Ewer and Co., 1, Berners St., W. 
ANTED, an _ experienced PIANOFORTE 
TUNER and 7 PAIRER who understands Harmoniums 

and American Organs. Good salary given. Satisfactory references 
required. Apply, stating age, salary, &c., Charles Auty, 10, West- 


gate, Dewsbury. _ ; : ne 
VV/ANTED, PIANOFORTE TUNER and RE- 
PAIRER. Thoroughly competent. One accustomed to 


country work and with a knowledge of Harmoniums and Organs an 















ferred. Apply, with references as to character and ability, to Log 
and and Company, 59 Church Street, Inverness. 
IGH-CLASS TUNER WANTED. Age not 


!wood” man and a fine Tuner, 
with unquestionable character. To a really clever ‘Tuner of experi- 
ence, liberal terms and a permanent situation can be ojfered. Ad- 
dress, with carte and full particulars, M. B., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


under 25. Must be a “ Broad 


Church or | 


(Pupil of Churchill Sibley, 


ol, near Pontefract, 


experience, | 


ANTED, 
| PAIRER for the 
ences required. 
Novello, Ewer an 


JI: a ORTE 


TUNER and RE- 
st tune well. Good refer- 
i salary, to P. M., Messrs. 
Sern cs Street, London, W. 

TUNER of experience and of 
ir nee, Cae td, or E rard pre sferr 


PIANOFORTE 
Midlands. 














d thirts 
1, Berners Str 


JLATOR.— WANTED, a 
X Pi hly practical Man who can do all kinds of repairs. 
Good coverer. Permanent s tion and go. dsalary. J. b. 

Cramer , Church Street, Live rp¢ 


| PARTIAL ENGAGEME INT W VANTED by an 
" REPAIRER, and REGULATOR. 





ous O 


Me srs 


. Novello, 1 oF r and Co., 


| No. 9%, 


A EP AIRS R, REGU 















oo) 








enced TUNER, 
Address, tt, Wilton Road, Shepherds Bush 


iV JANTED, RE-ENGAGEMENT by thorough ly 
experienced TUNER ) of Pianc 

also moste 
. Lancas ter. 


Tt UNER—A Lady \ will be gratetul to any one who 
ve her information how best to obtain EMPLOY MENT 
Ian who is BLIND. He has learnt Tt g and can 

id Piano. Tob ya small re 
rience and 
a Villa, E ’ 
; TU NE R, or Tuner 
hn Brin sme? nd Sons 
j er, 41, Malden 








nerican 





iwoo 














(Broa 


iy, Fidelis 








for 
also play 

would be ey 
of improv 


V pees 


Partial em 
Koad, Le ae tg N. W. 


LV 


rec 
Nov 












1 with or 











ANTE th 


Pian 


a a ATION as REPAIRER of 
1 Harn niu ung Man who can be highly 
j , Repairs, Mes 





5 an 











», E 
TANTED, SITUA 


| \ LATOR, or 
Soe -d to the outd oor trad 
34, Division Street, Shef 


iy NER and 








RE GUL: \POR.—A¢ dvertiser secks 
SITUATION as above Can tune well. Good references. 
Address, H. W. Pesce Pla c ~ North Brigh ton 


*XPERIENCED PIANOFORTE TUNER seeks 





I> 








ENGAGEMENT. Respectable steady. References go a 
ess, Tuner, Messrs. Thompson and ‘Shackell, Branch Establis 
it, Merthyr. 
*‘OOD TUNER desires rice ENGAGEMENT, 
in or ne ar Londor n., Out-door pr ed. Had tow: 1and country 
experience. Kefere: . Address, X. Y. "Za 1 Eliza Vilia, Devonshire 





Pl. ice, Exeter. 


\ ANTE D,S {TU ATION as Pianoforte TUNER. 

Understands Har: mon u rican Organs. Can have 
five years’ ref ce. Ad i Mr. C. Matthews, 
6, Bath Street, Wyn ee Park, Sz 


re present Employer ‘of a gentlemanly and most 
trustworthy P IANO TUNER and ge: reral REPAIRER will | 
very pleased to highly recommend him to a good House of Sag sine 
whe re he may impr ove his position. Address, H. H. S., Messrs 
Novello, Ewer a 1 Co., . Berners Street, W. 
SSISTANT 
Counter. Must 
Apply, with photo, Cramer, Wood and Co., 
Vy ae rep an ASSISTANT for the SHEET 
MUSIC TRADE. Must have thorough knowledge of cata- 
logues and musical instruments. Apply, stating — required, T., 
Messrs. Novello, Ewer and Ce ; 


, Berners Street, 
01 W: ANTE D, by ‘Young Lady, 19 years of age, who 
has been three years in present situation in a Music Ware- 
house, R \NGAGEMENT ay 8 COU N° rE R ASSISTANT. Satis- 


tactory references. Address, F. A., 165, High Street, West Bromwich. 


OUNG Man, tail ge nwiletanaly, seeks EM- 

PLOYMENT ina oe sic B U SINESS. Fair Pianist. Would 

give short time. Address, G. H., 14, Highlands Terrace, Woolston, 
Southampton. 





















W ANTED, to serve behind the 
t be well up in Catalogue, and of good address. 
Dublin. 





























1 mar ’ Wie ee ams 

Mr. Stedman’s Musical Agency 

(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
NV R. STEDMAN begs to inform Projectors of 
Concerts, Managers of Operas, Opercttas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the professior 
details of management undertaken with 


and for Concert Tours. All 
nout the slightest trouble to 
those favouring Mr. Stedman with their wishes. 
application. 




















Terms upon 





TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
he has established a RE 'GISTR Y of ORGANISTS, CHOIR- 
1 and | Ct constncen- hg KS seeking APPOINTMENTS, which is 
nd they are invited either to call or to write 
From his personal knowledge of the 
lit anists and Singers, Mr. Stedman is able to give 
Cle rey ale able information as a guide to s selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 


certs, &c. 

N R. STEDMAN undertakes the music 

i the necessary details) for Banquets of City Companies, M 
Lod SES, &e., at | the shortest notice. 


: 
















MUSIC FOR BANQUETS, &e. 
(and all 
sonic 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas, 








R. STEDMAN will be happy to advise his 
b. clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 
Ww ANTED,a SITUATION in a Music Publishing 
house. i 


House, or as Manager, Buyer, or Assistant in a Music Ware- 
vight —_ s (two as manager) in last situation. Excellent 
testimonials 
Ewer and Co., 


from late employers. Address, W.H.J., Messrs. Novello, 

1, Berners Street, W. 
Mesic BUSINESS for eee OmA Ts in the Mid- 
f land Counties, Old established, wi “ = ere. and Hiring 
Connection. Principal retiring. Apply, is Novello, 
Ewer and Co., 1, Berners Street, , London, W. 











, Messrs, 








tion Rooms speciallv for the Sale - Musical Property. 
MM" ESSRS. PUTTICK and SIMP SON, Auctioneers, 

, Leicester Square, London, W.C., bee SPECIAL SALES 
of MU Sic AL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Mu ie Plates and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Priv ate Sale. Tern 1s on app lication. 


LD MUSIC BOU GHT and SOLD. —Church 

Music, Full Scores, Cratorios, siographies, Histories, Treatises, 

Glees, Madrigais, Organ Music. Full value and cash payments. 
Reeves’s Depot for Old Music, Fleet Street, London. 

MPORTANT TO MUSICSELLERS. — Having 

the largest varied stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately, 

if required. Terms upon application. 
London: B. WILLIAM Sy 60, Paternos er Row, E.C. 


P Vhb oie WORKS CORRECTED, REV ISED, 

















and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS, 
London: B. WirtraMs, 60, Paternoster Row, E.C. 


By order of the Executors, re Allen, deceased. 
AMES LEWIS and CO. will Sell by Auction, at 
the Mart, Tokenhouse Yard, on Monpay, Apr ily, at 2 o'clock, in 
one lot, the L E ASE of the PREMISES, 17, Perey Street, Tottenham 
Court Road, with steam power, having a term of 11 years unexpired, 
at the low rental of £90 per annum; also, the valuable Goodwill, 
together with the Machinery, Plant, Stock-in-Trade, and Effects of the 
old-established (100 years) Pianoforte and Musical Instrument 
Studio, Re -pository, and Manufactory. Printed particulars and con- 
ditions of sale n e had of Messrs. Harris and Godwin, Solicitors, 
63, Coleman Street, E.C., and of the Auctioneers, 5, Southampton 

Buildings, WC. 

RGAN for SALE, with one Manual, eight stops, 
pedal (two octaves), two stops, rosewood case, gilt pipes. 

Apply, Brook Sampson, Bee thoven House, No rthampton, 
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ORGAN, 23 stops, Church or 
Chapel; two-manual Organ, 18 stops, Church or Chapel; two- 
ag Organ, , Church or Chamber. SALE or HIRE. 
W. Richardson, Builder to her Majesty, Central Organ Works, 
Hut, Mar chester. 
KG AN for SALE, containing s S stop ‘diapason, open 
pason, principal, tweifth, fifteen th, and pedals; in good oak 
case, ail front, and in excellent order. About £25. Must be sold. 
Ap ply to H. W. ., 10, St. George’s Square, Cheltenham. 


Tw O-MANUAL 






ro st 








RGAN for SALE.—Two manuals, 20 stops. ‘Suit- 

able for Church or Chapel. A great bargain. Inspection solicited. 
Ginns Bros., Organ Builders, Merton, London,S.W. Nearest station, 
Tooting 5 ; Junction. 





‘E VE RAL ‘Two-Manual ORGANS for SAL om 
suitable for Ceoreh or Chapel. To be seen at A. Hunter's 
pact Factory, 65a, High Street, Clapham, S.W. 

(CHAMBER ORGAN ; also suitable for Church 
or Chapel. Two manuals, 12 stops. Width, 7 ft. 7 in.; depth, 





Price moderate, or may be no ts asy 
irthe r particulars and cards to view apply to 
sgate Street Within, E.C. 
Two manual CHAMBER 


1 particulars with height, width, 


3 ft. Oin.; 
terms ot 
Pearson 


heigh t, git 










~ ORGAN 
depth, full 


GOOD 
WANTED. Sear 
ecification, and price to Miss O., Northlands, Bi shopwood Koad, 





His shgate, Lor don, Ns 
\RGANS for small Church or Chamber, of two 
manuals CC to G, 10 re with peda ee I manual, 4 stops with 
A bargain. Ap ply to F. i. Costloe, eworth, Middlesex. 





pedals. 


( RKGAN, by WILLIS and Soxs. Two manuals and 
pedals, 20 stops Io in great, and 7 in swell, now in Bebington 
Parish cies, For further particulars ‘aj ply to J. Armstrong, Post- 
Office, Bebington. 
RGAN.—WANTE D a good Second-hand IN- 
STRUMENT able for asm al Chapel. Give full description 
and state lowes G,. E. Morgan, Shropshire Street, 
Mark 

















e to Mr. 





( LE. One manual CC to G,7 7 stops, 
including b rig on manual, 2 octaves of pedals, 2 comp OSition 
C.H., 20, Clarendon Crescent  Réinbureh. 


KGANS for SALE or HIRE, one and two- 


manual, with pedals, &c.; powerful rich full tone; will suit 
small Church or Chapel. Price from £45. Apply to Henry Speechly, 


pedals. 











Camden Organ Steam Factory, King’s Koad , Camden’ Town, N.W. 
Ei be SOLD, cheap, a B. ARREL ORGAN, 3 

—— each pi laying x 10 good Church Tunes, Fu pi i A 
address, I’. J. Cheek (Music Warehou se), Taunton. 


oe RCH. Two Manuals. Clergymen 


requiring Organ for Easter invited to inspect this new instru- 


ment. First-class work. Twelve stops; handsome front. Time given 
for payment if required, as room is wanted for other contracts. 
W. Beales and Co., Steam Organ Works, Limes Road, East Croydon. 


1, eee UAL AMERICAN ORGAN for SALE. 

19 stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers; foot and side — In ha indsome 
carved and panelled walnut c & with ornamental gilt pipe, top, and 
stool. Guaranteed in perfect order. Price 75 guine as: cost £200, Can 
be seen anc d tried at 39, Harg rave Park Road, Junction Road, Holloway. 


mW O-MANU AL Pedal ORGAN-H: \RMONIUM 
i for SALE, price £25. Separate 16-feet reed on pedals. Address, 
ark Gardens, S.W. 








Organist, 32, Fulham Pz 

RGAN-HARMONIUM. ‘Two manuals, 12 stops, 

and 2 octaves of pedals. £15. S. Topping, Leicester Road, 
Loughb orough. 


RGAN-HARMONIUM for SALE, containing g 

two manuals and pedals, 2 composition pedals and swell, hz and 

and foot blower, 12 stops, 5} rows of reeds. In massive walnut case. 
Suitable for Church, Chapel, or Drawing-room. Price go guineas. 
stapson Street, Bromley-by- Bow, I Apply after 7 7.0'clock, 






A® AMERICAN ORG: AN, by “Mason and HAMLIN, 
for SALE 


One manual, pe dal: , teet and side blowers, eighteen 
stops and essories. Would suit a Hall or Studio. Nearly new. 
List price, £120; 


vill take £55 cash. Apply, A. C., 19, Chippenham 
Road, ‘coke ES 


JIANOS.—Two nearly new, 7 octave, trichord, 
iron GRANDS; little used; one by Erarp, cost 140 guineas; 
the other by Broapwoop, cost 110 guineas. 60 neas each, cash. 
View at Organist, St. John’s, Cromer House, Putney, near Railway 
Station. 
O ORGAN STUDENTS.—For SALE, a full- 
compass walnut PIANO, by Eavestarr, with pedal attach- 
ment by Bishop and Starr. Apply to J. Ridgway, 1, Above Bar, 
Southampton, 


L>4 S HYDR AU LIC ENGINES for ORGAN- 


BLOWING. New pattern; automatic. Send for prospectus. 
Lea and Son, Hydraulic Engineers, Runcorn. 



































XUM 
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WM. CHINNOCK DYER’S 


PEDALS AND ACTION 


PATENT No. 259 


FOR 


PIANOFORTES 


EDWARD GRIFFITH, F 


5 (1852) 


Oy, 


Jon and Chislehurst.—Mr. 
anist, &c., Chislehurst. 


Croy 








Bi nahiinte. Shenae, ROGERS and PRIESTLY, Colmore Row. 
zance.—Mr. M. BODINNER, 59, Belgravia Street. 

iasgow.—Mr. ALEXANDER BIGGAR, 102, Sauchiehall Street. 

Dundee and Perth.—Messrs. PATERSON, SONS and CO., 130, 


Nethergate, Dundee, and Princes Street, Perth. 
Halifax and West Vale.—Mr. SQUIRE HAIGH, Victoria Street, 
West Vale. 
Lindow, Lancaster. nee WM. STUART sania Street. 
Uxbridge.—Mr. A. J. LAMBERT, 73, Hig eet, W. 

Agents are ith in every Town. Apply to the Inventor and 
Patentee as below. 

The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the pre t generation of 
Organists and Students in the art of Pedall ling, and, as it is well 
known that most, if not all, of our great Organ Players had the 
ld and cumbe 


28, 
h St 














adv: 


antage of a Pianoforte with Pedals attached by the « 
roller-board 
ion the Pedals can be purchased and a 
Action which is perfectly noiseless, a 
Or 









system, it should be known that by 

attachec 1 ata small cost 
d without 

ean music can 


some 
invent 
with a Mahogany 
prings or intr e parts to get out of repair. 
s be enjoyed and practised without the usual tr and expense 
an Organ blower. This Invention is quite different to any other 
Pate nt Action, and, being the most recent, it is as great an im 
ment over others a $ the Steam Engine is over the old Stage Coa 


Send to the Inventor, as below, for the Drawings and Prices to the 


Profession and Trade. 
E. GLADSTONE says :— 






























DR. F. 


“T have much pleasure in stating my opinion that Mr. Wa. Cutnnockx | 


Dy 
is likely to prove very valuable to Organists 


:'s Patent Action for attaching Organ Pedals to a Pianoforte 
and Students of the Organ, 





e under my ob 
mending the invention to my friends and pupils.” 

All is sent complete, with fuil printed ‘‘ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument 
is easily attached to any Pianoforte. Ye 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 

price 

Set of Radiating and Concave Pedals (30 Notes, CtoF ), witl 
Patent Action, price.. 
t of Straight and Concave Peds ls (3 > No tes, C to F) , as re- 
commended at the Organ ber toy with Patent Acti on, 
price ws a ons ‘ a 























have a set of F Peds Is can be supplied 


TENT ACTION only, price £ +45. 
ADDRESS—WM. CHIN? NOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER- MARE. 





hose who sicteite 
PA 


CAUTION.—This being the latest Patent Pedal Action intending 





rchasers should note that it is the most perfect a: 
ptains every improvement; and being manufactured s 
oned mahogany, carefully bushed with red cloth, 
very best Pedal practice to Org: 
y read the testimonial above. 

Before purchasing send to the Inventor for the 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their ‘Pupils. 


of we 


lely 
will continue to 


and Students. 










ists 





drawings and prices 








“ey ple to suit any — ion or 
All Organs guaranteed to b 
1d constructed on the most improved 


“any zeecieition or rs 
Space, in any part of the Kingdc 
best materials and w es 











principles, at Moderate Price Organs for Sale or Hire, or on the 
Three Years’ Systen ] aym ent. Price List, Specifications, Esti- 
mates, and Testimonials sent free. Old Organs taken in Exchz inge or 
Rebuilt. Additions, Re , Tunings, &c. 6: Sussex Terrace, top of 





Great College Street, Cama 1 Town, Lor adon, N. Ww. 


I 





"AL M: AINE S$ PIANOS, HALP- PRICE, from 
f{10o. D’Almaine’s American Organs from £5. All full com- 
Warranted for ten years. Carriz free d all risk taken. 

iest terms arranged. g1, Finsbury Pavement, City, E.C. 


CCURATE METRONOMES, 1s.,  post-free. 
Rudiments of Singing, 1s. per dozen. Singing- Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 











this new | 





“It possesses several advantages over other actions which have | 
co tvation, and | shall have no hesitation in recom- | 


ley as it | 
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mh IOLINS, by Corrix-Mezin and ANDR& VERINI 





(finest new Vi made), sent on approval by the Importer, 
| Alphonse Cary, Newbur 


4 IOLIN STRINGS. Coa for 





y- 


ess, 


rue 














brilliant tone, and great durabili ee firsts p 

thirteen stamps. Alphe cturer ee Imp. f 
| Musical Instruments, Newbur ‘Trac scthaiacec 

IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two ev erlasting metallic strings sent 


77, City Road, 






Pa for thirteen stamps. Dean's Varehouse, 
London, E.C. Established 15,3. uists sent free. 
| — i — 
TIOLIN- STRIN GS.—Thr -e real Roman E or A 
| strings sent for thirteen stam; er strings equally cheap. 
| Addres s, ** Edition Chanot,” 179 and 155, Wardour Street, London, W. 


| 

| ; R. WILLIS (established 1827), Maker and 

| e Importerof Brass and Wood Instruments, Harmonium Reeds, 

| Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minor 
London. List for stamp. 


" aud ER” ORGAN 





, ot! 











WORKS.—Specifications 
de out for Organs. Rebuilding, Repairs, Voicing, and 
| Tuning by experienced Artists. Pipes and Fittings. Second*hand 
| Organs and Materials. T. Willis, 29, Minories, London. 


P. CONAC 











CONACHE R & ox. 
Organ Builders 
SPRINGWOOD WORKS, 
| HUDDERSFIELD. 


] 854. 


Vve- | 


| ESTABLISHE! 


| SPECIFICATIONS FREE ON APPLICATION. 








Patent “ Escapement” Organ 


Pedal Attachment 


| TO THE 


-  PIANOFORTE. 
| JOS® SHAW 


to draw the attention of Or 
able boon, to his invention ar 
INT PRINCIPLE ” 
~MENT PRINCIPLE. 
»wed by all who have scen it to be the most 
ct and unique yet in existence, far excelling all direct actions, 
> entirely the mercy of the fe et, its chief features being 
that a perfectly crisp and uniform note is imparted by the pedal to the 
cey of the piano, no matter whether the pedalling is legato or other- 
directly on the key; and, moreover, there is 








| “ESCAPE 


Attachment isa 












Wi ney the pedal not acting « 





a perfect immunity from any damage to the Piano. 
| Notice particularly that this is the only Attachment acting purely 
H on the 
| tr . , 
‘ ESCAPEMENT PRINCIPLE,’ 
a| without which any scheme, however cheap, is altogether unsatisfac- 
tory and dangerous to the Pianc 





urther particulars, Litho Drawings, and price, post-free, apply to 


JOSH. SHAW, 
COBOURG STREET, LEEDS, 
Inventor and Patentee of 


{NT PEDAL ATTACHMENT To PIANOFORTES.” 


“LE 


CAPEME 


Josu. SHaw wishes to caution all whom it may concern that the 
above invention being the only one on the “ EscapeMent PRINCIPLE,” 
any other scheme of escapement, or imitation thereof, will be a direct 
infringement. 
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VIOLIN AND BOW | 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NaPLEs. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, L 


No OTHER ADDRESS. 


* BEALES & CO. 

e inform the Clergy and the Profession that they “build 
CHURCH and CHAMBER ORGAN Sat moderate prices. Estimates | 
free. Mechanism, tone, end workmanship guaranteed. Inspection | 
invited of works at Limes Road, Whitehorse Road (five minutes’ 
walk from), West Croydon Station, 
Organs repaired, rebuilt, or revoiced, &c, 
free on | application, 


NDON. 








(Organ Builders) beg to 





JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 18$2. 
Specifications and Estimates free of charge. 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER, 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION, 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and Paper) 





4 Pages, —s Title, 100 Copies (Folio) ean odt 8 0 
The following 100 Copies... evs oon oo O 4 0 

ANTHEM, PART-SONG, KYRIE, HYMN, &c.:— 
4 Pages, including Heading, 100 Copie s (Octav 0) «- £93 @ 
The following 100 Copies... eco 020 


TITLES of special design, in colours or black, with Posieaite, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 


All the work being done on our own premises, and having made | 
most careful arrangements, assisted by Electric Light, for the prompt- | 
est and most speedy delivery of the largest orders, our Patent Pro- | 


cess surpasses any other establishment in Europe, based upon the old | 
method of Punching (erroneously called Engravi: 1g) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 


Manufactory : 

KING’S ROAD, ST. PANCRAS, LONDON, N.W. 

ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. | 

Materials, workmanship, and tone guaranteed to be first-class, 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs, 

N.B.—New and Second-hand Organs for Sale. 
INSPECTION INVITED. 








RASS, REED, STRING, and DRUM and FIFE | 
BANDS, PIANOFORTES and HARMONIUMS, supplied at | 


wholesale prices, at J. Moorr’s, Buxton Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps, 


Tuning by annual contract. | 
Book of testimonials post- 
' 


BY HER MAJESTY'S ROYAL LETTERS PATENT 


GRANTED TO 


JOHN AINSWORTH 


No. 1,110. 1882. 


| Members of the Musical Profession and Trade are kindly requested to 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


‘Cautiox—THE ONLY LEGAL—Cavtion 
| PATEN T ACTION 
ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 
Ww HICH ACTION HE HAS, AFTER CONTINUED STUDY, 


BROUGHT TO PER /ECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS. 











IMpoRTANT.—Ainsworth’s THE MOST 
DO NOT BI Patent Action and Organ RECENT 
| IMPOSED edals can be fitted to any PEDAL 





UPON os - 
PROCU! 
AINSWOR TH S, 


ACTION, 
POSSESSING 
A THE 


Pia: 1oforte, Pianette, Organ, 
or Harmoniumin three hours. 
Ainsworth’s Pedals and 

HE Action can be used fou r . ours 
ONLY PATENT or more daily. Sho j 


“LATEST 
AND BEST IM- 








PEDAL particle of the Action gto uk PROVEMENTS, 
ACTION or give way during 20 years? IS 
AND ORGAN practice the same will be re- AINSWORTH’S, 
PEDALS. placed free of cost. 4 2 
THEY ie ONLY PATENT 
| ARE THE PEDAL 
BEST. THE MOST DUI ee LE ACTION. 


ACTION EXTA 
HIGHEST TESTIMONIALS. “ARE BEING 
CONTINUALLY RECEIVED. 


| J. AINSWORTH, Tauveron: an nid ‘Patentee ot the above, also Sole 
| Proprietor, begs to draw the attention of the musical profession and 
| trade to the fact that (having access to the finest and most improved 
machinery of the present day) the workmanship of Pedals and Action 
supplied by him is that which is sure to command favour. 

Trade and Professional Terms liberal. 

Shippers supplied at lowest prices. 
Bankers.—Manchester and Salford Banking Co. (Chorley Branch). 
THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 

| AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 

)1S DUE TO ITS SUPERIORITY AND THE FACT THAT IT 

| FULLY SUPPLIES A LONG-FELT WANT—viz., 

{A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 

} STUDENTS ABSOLUTELY FREE FROM ANNOYANCES, 
PRICES 

| PATENT AcTION & Spied PATI 


PRICES 
ORGAN PEDAL 


AINSWORTH’S PEDALS 
f ACTION are 





| ORGAN PEbDALs: ing <i nually t ro- INSTRUMENTS: 
A.O., £6 15s. van Pedal ‘ian 
nette, £3 





B.0., £7 158 . , Organ Pedal 
Ainsworth’s P atent Actio Pin, “or 
€.0., £7 15s. and Organ Pedals should i iano, £45. 
recommended! ber Organ Pedal Har- 
D.O., Patent of the Mu monium, £40, 
Action only, £4 4s. fession who desires to recom- 
Sie mend a Perfect Action and f Organ Pedal 














American Organ 
Extra on > class Organ Pedals of : superi Gis i 
| prices for finish. U : 

fection”’ i 

. : Organ Benches 

(See drawing »solute im- : 

8 4) Ais 9/6, 12/6, 15/6, 17/6, 

extra wear of 






. 5-9 . d 22/6. 
Special C.O., £12. the Pianoforte; has bra’ ad- and 22 
ju sting pins, ewe 3 scre 


sliding gmahc 


| ‘ 
| 15s. munity from anj 
| 
| 





Organ Pedals 
attached to Har- 
moniums, Ameri- 
can Organs, &c. 


Those who desire 
Pape |e celeesse bashed 


mahog gany gu throughout, 
noiseless cu ns, mahogany 
~ combination nuts and stems, 
instantaneous adjustment, &c., Satisfaction gua- 







yrocu 

"a .C.0. 

| | Th ey are made to everything of the best quality ranteed, 
match rosewood or and workmanship unsurpassed, 


walnut, and are a ‘‘‘ Ainsworth's Organ Pedals N.B.— Pedals can 
| perfect ornament, are sure to find favour amongst be disconnected by 
giving to the in- Organists and Organ Students simply drawing 
| strument avery who desire a really first-class out stop 17 (see 

noble appearance, se drawing 4). 
{and at the same AINSW ORTH’S PATENT 
| time conferring an ACTION almost invariably 
|incalculable boon evokes the most fiattering 
jon those who use letters and agreeably surprises 
| them. the most sanguine. 






They can also be 
drawn away and 
5 replaced 


INSTANTLY. 








PostaL ADDRESS :— 
J. AINSWORTH, 
Inventor and Patentce, 
MENDELSSOHN HOUSE, BRINSCALL, CHCRLEY ENGLAND. 
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VIOLINS. 


Parts UNIVERSAL ExnurpirTion, 1878.—CLAss 13. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, B, 1080, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, acti LOW MAKER, 


ARTISTIC HOUS 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MAKSIK, Bs Bane, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
F RANCHOMME, MAURIN, CHEV ILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post- -free on app lication. 
ELLY and CO., PIANOFORTE and HA RMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’ s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

_ The Trade, Merchants, and Shippers supplied. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 
VOL. XXIV. 


Are now ready, and may be had ofall Musicsell 





ersin Townand Cou 


Cloth, bevelled boards, handsome design in black, 





Price 1s. 6p. 
Cases for the Volumes from 1877 


Novett 


(Vol. xviii.) can also be had. 


London: .O, Ewer and Co. 





Just p ublished by 


C. A. KLEMM, 


In Lerpzic, DRespen, and Cuemnirz (Saxony). 


MEREEL, GUSTAV. Op. 169. Nuptial Song, 
“Lord, from Thy holy realm on high,” for a Mezzo-Soprano 
voice with Organ (Harmonium or Pianoforte) Accompaniment. The 
English translation by NATALIA MACFARREN. Price 1s. 
London: NoveLLo, Ewer and Co, 


HE MESSIAH. No. 1 of N 


Standard Oratorios and Cantata Edited and revised, with 
Historical and Analytical Preface, by Sir GrorGe A. MAcFrarRREN 








rs 
ae 














Prospectuses of the Series gratis and post-free. The London Mu 
Publishing Company (Limited), 54, Grea at d urlbor roug 2 
HE OLD HOUSE F AR AW AY (Sir G. A. 


Macrakren). Sung by Madame Antoinette Sterling. 2s. net 
London Music Publishing Company (Limited), 54, Great Marlborou sh 
Street, W. 





UNSHINE (Bertuo._p Tours, Words by F. E. | 
WeaTHERLY). Sung by Miss Melrose, 2s. net. London Music 
Publishing Company (L imited), 54, Great Marlborough Street, W. 


‘THE CREW OF THE BETSY JANE (S. Ciavup 
Ripiey). This enormously successful sea song will be sung by 
Mr. A. G. Pritchard, at Poplar, 26th; Blackfriars, April 5; Kennington, 
April 8 2s. net. London Music Publishing Company (Limited), 
54, Great Marlborou; gh Street, W Ww. 


FTER AWHILE. Signor Mora’s latest success. 

Sung by Mr, Faulkner Leigh, at all his engagements. 2s. net. 

London Music Pu blishing Company (Limited), 54, Great Marl orough 
Street, W. 


HE NEW PIANOFORTE, full compass, £10 10s. 


Has a sweet quality of tone, and is admirably adapted for Yachts 
Schools, Small Rooms, &c. 


IANOF ORTE, high- class, for the Million, fro ros. 

Full compass, seven octaves, warranted. 
The LONDON MUSIC PUBLISHING 
AGENCY COMPANY (Limited), Origi: 
forte, 54, Great Marlborough Street, W. 

















GENERAL 
£10 10s. Piano- 


and 
nators of the 


New Edition of 











THE POPULAR CANTATA 


CHRISTIAN THE PILGRIM 


OR 


The Pi iigrim's Progress 


WILF ORD MORGAN. 


This charming work, — 1 on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
both in Great Britain and the Col onies. In many instances a second 
performance has been en owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work. Price 3s. net; Harmo- 
nium Accompaniment, 2s. 6d. 
N.B.—Chorus parts and Ba 


per 


MorGan and Co., 27, Charles Raat 


*CHOOL CANTATA. 














No fee for 





nd - are printed. 
St. James's, S.W. 


By Gro. SHinn, Mus. Bac. 






» THE FOUR SEASONS (Secular), ntaining Solos, Duets, 
and Choruses for Soprano and Alto. Composed for Ladies’ Schools 
and the higher classes in Elementary Schoo! Oc tavo, 1s. 6d. ; Sol- 
— 6d. “We cordially recommend this cantata.”—School 


dia 
1 'DAH’S CAPTIVITY 


tata (for mixed voices) with Historical R 








Sacred Can- 


AND RESTORATION. 
‘s. A most interesting 










work for Choirs, containing Sol os, D q tartets, and 
Choruses Price 9° i a ‘ There is not an unir eresting piece 
in the car ntata.’ —J l y. 

sii ns, 8, Warwick Lane, E.C. 


RWEN an 
TART and Co., 22, Batecn ster Row, E.C. 


THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“ The work i is an honour to English Art, and has elevated its com- 
poser into a place of distinction amor usicians.”—Queen, 

“A good sound musical work is th y.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to theju idgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light."—Standard. 

“©The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among asad English 
productions of a sacred character.”—M1 1T 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”"—Birmingham Daily Gazette. 

“A most interesting, tuneful, and scholarly work."—Manchester 
Courier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Dai sg 

Vocal Score, paper cover, 2s ; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral holentes eachrts. A selection of Soprano 
and Contralto Movements for School Use, rs. 3d. Band Parts on 
Tonic Sol-fa Edition, ts. 

London: Novetto, Ewer and Co. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 
HENRY EDWARD HODSON. 
[LD Mercury.—‘A musical work of very considerable im- 


The work, which was enthusiastically received, was 


ty 

















Loan, 





Licurir 
portance. 
entirely successful, 

BirminGuaM Dairy Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. ‘The work is one destined 


| to live.” 


Tue Era.—‘ Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 
London: NovEeLLo, Ewer and Co.,1, B “Pe Street, W., and 
So & &1, Queen Street, E. 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


GOD IS OUR REFUGE (Ps. xlvi.) 
Soli and Chorus. 

COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Canras. 


London: NovetLto Ewer and Co. 


Price 3s. 


Price 1s. 





240 THE MUSICAL TIMES.—Aprit 1, 1884, 





























TWh Sf 5 y ; 
JUST PUBLISHED. NEW FOREIGN PUBLICATIONS 

i Ay - s a¥we 
s. d, 
P I A N O FO R TE. ANGELIS, DE G.—Menuet and Gigue for Violin and Piano... 6 0 W 
Xl ASHTON, ’ALGERNON.—Three Songs. Op.8. For Sopranc No 
or Tenor Voice and Pianoforte. German and English words 4 6 As 
BASSERMANN, E.—Overture for Orchestra :— B 

a ale BY TAT 4 ~ i S f > 
S i EPHEN HELLER. — ee ees W 
> meri ‘eee ee ae BRULL, l—Two. Pianoforte Pieces, Ope a7 = ; T! 
21 Etudes spéciales pour préparer al’exécution No. 1 Gs avotte ... SC OTe Mae BO ey ch 
des ouvrages de Fr. Cuorin. Op. 154... 10 6 Phantasies tiick . a C} 
eer os CHIAROMONTE, FR— “Job. ” Biblical Drama in three . 
The same work in Three Books we seach § ©}. _ Pants. Vocal Score. French words ... .. .. met 10 0 Hi 
. we ’ ie 5 DURING, CH. H.—" Zur Winterszeit.” ‘Two Sonata Move- CI 
Prerace.—Chopin is a writer of such masterly originality, not only ments s for the Pianoforte. Op. 56 Le Me, ne ew: if 
in his creations, but also in his manner of composing for the Piano- : F.— Miniaturen.” Six Pianoforte Pieces. Oo 
forte, in the structure of his accompaniments, in his treatment of In two books ise ah a ws each 4 0 hs 
scales, arpeggi, and combinations of all kinds, that a ig st 5 ws ; 3 
labour—with a view of acquiring a special technical power—is indi DV sy AK, Pe em Phat a age Piece ¢ Sith ne etten. : Li 
pensable to the student of his works. With this view I have chosen a ee. ey wt: ‘Gp, dante. oStris Ree. ayo uaune GRC TO@ W 
certain number of passages from the works of Chopin, remarkable = p. 40. For String Orchestra:— bs : 
either in their construction or in the difficulties to be surmounted in Paste oe ae on en ae ey ig bs No 
their execution; and I have written a study on each, developing the Pinot erendalin . ae Ti 
theme and its technical peculiar ; Rta alee a ream San ay ! 
It must of course be under stoo i that these studics app ly only to | ae eae Op. 66. For full Orche : If 
mechanical difficulties. The secret of Chx ypin's style ¢ xX} par ae ae age si = es a ee pe 
can be discovered only by an earnest study of his works.—StevHEN Vi aS t is ve ie op = eke os tT 
HELLER, 1884. ia snoforte Duct... ec II oO T! 
ae GADE, N. W.—P hantasie tiick. Op, 31. Arranged as. Piano- T) 

forte De 1et by E, Naumann 6 6 
™ AL GOLDSCHMIDT, A. VON_-Prelude and Love Scene from TI 
£ . third act of Die Sieben Todsiinden.” For full Orchestra:—- Br 
Score ae . an eats en wee | MEET O Tt 
2A N A A BI ry Parts ‘ ain eee pie we th OD T} 
— A Symphonic "Poem for full Orchestra :— . 
Score eve eee ave eee eee eee seg ao: Th 


FAIRY FOOTSTEPS GRU iNBER RGE R, a Second “Quartet. “Op. 35. For two aie : 
Vi I 

































— ¢ bee ha , a = taal tes ylins ;, Viola, and Cello ... ae ae wn 2a 0 
PASTORAL CANTATA FOR FEMALE VOICES HILLER, F'.—Capriccio Fugato. Op. 203. lor four Violins :— o 
WORDS bY Parts 7 ee ponte e TE 
EDWARD OXENFORD. sai * aa H- “Serenade. Op. 6s. Arranged as Pianoforte Be Go 
Re u c eee eee ooo see see eee aoe aoe owe te 6 Th 
Net 38. —— Serenade. Op. 72. For String Orchestra :— Th 
- Score eve ase one ae ie ove ove an, G4 0; 
Parts es se au ses ese ea ae ‘uot EE 1G 
G = B: ALLEN HUBER, H.—Weihegesang, after the 8th Psalm. For Chorus, Bl: 
Solo, Organ, and siti Quintet. German words :— 
wg Score — ade po eee oes ave ROO 
MINISTERING ANGELS Parts a ee ae 
—- Sonata. Op. 31. For two Pianofortes. Edited by A. Krause 38 0 
CANTATA FOR LADIES’ VOICES (with Chorus ad lib.) | —,. 1 winter-time.” Suite for Pianoforte Duet. Op. 76. In 
‘i v our books is dae oe ve We sss ORC & 
WRITTEN LY JADASSOHN, S. “Improvisations. Op. 75: Second Book. 
TREDERIC TOO lor the Pianoforte ... : oie oa ca; 
PREDERIC WOOD. KRAUSE, A.—Sonata, Op. 17, jn E major. For two Piano- 
Net 38. fortes. New Editi n oc 7 0 
LISZT, F.—Choral: “Nun danket Alle Gott.” For ‘Organ, 
, is with ps Accompaniment of Chorus, Trumpets, Trombones, 
1 VY jae ar d Drums, ad lib. Scoreand Parts... ‘ Ch 
ri an a core an 2 
SEY MOU R SMI I Hi MOZART.—Divertimento in E major. For ‘String Trio. Fa 
Arranged for Pianoforte by Graf Waldersee ... . oO , 
T HE MIN S i R EL MALI DE +N S — Symph onie Concertante. For Violin and ‘Tenor. Arrang - 
with a Pianoforte Accompaniment, by R. Tillmetz 20 9 Co 
CANTATA FOR FEMALE VOICES NAUMANN, E.—Trioin E major, For Violin, V iola, and Cello. At 
, a Op. 12. Arranged as Pianoforte Duet ... es 9 0 Th 
WORDS BY RE panies C.—" La Belle Gris¢élidis.” Op. 94. Vor two fe 
IDIVAR IVENTORD ianofortes. Edited by A. Krause aes wae « 9 0 
EDWARD OXENFORD. RON TGEN, J.—‘* Nordisches Volkslied.” “Op. 21. For Piano- : I 
Net 2S, forte olin - nae oe eee nee mae eS 
cS, RUD ORI , E.—Variations. “Op. 1. For two Pianofortes. So 
: y A. Krause... si ee *e ose rr wv 9 9 
= aig itaisie Brillante sur des Airs Espagnols. 
OR ( a AN r Violin and Pianoforte ey eer wae: 40 : 
MATL EN ) ~Three Duets for two Violins. Op. 63... each 2 0 
] ) iN, R.—String Quartets. Op.4r. Arranged tor ( 
mY VV Y cae BG RG the Pianoforte, Complete ; eee tee ese oe «Met § 
EDW IN M. LOL i —— Andante and Variations. “Op. 46. Vor two Pianofortes ~ 
\ G ‘ f 0) pj Edited by A. K a ae ane 8: 
A SCTIES ro% at CS US Styles, |— “Soldicr’s Song.” For Voice and Pianoforte High, 
C ‘ dL P1CCC in Val ic us a) Ud. medium, and deep voice.) English and German words ... 2 0 ] 
7. Two Andantes, in D and B flat 5 a BO Pianoforte... ae ars fy hese ole ose) 
; Sis Nees inisceAhie: ial ie Pianoforte Du aa a eee Ses “a & 16 = 
8. Andante Piacevole, in G es en SS? 40 Vislkaana rent cea eae 
Q. Sarabande re a ar = 3 20 SINGER, O.—Andante and Variations, Op.1. Fortwo Pianos 7 0 am 
10. Saliterd oa, eee i ae oe 2 SITT, H.—Concerto, Op.11. For Viciin. Arranged for Violin Hi 
-relude and Fugue ‘ and Pianoforte ns ‘al pa hes ss «as 18 0 4 S 
“i os ae a d Fugue Sea ete, ee ee THIERIOT, F.—Pianoforte Pieces. Op. 34. Arranged as i 
q2. céne Pastor: le’ (** The Storm J «+ 4 O Pianoforte Duets. In two books sos Gach @ « i 
= VERHEY, TH. H. H.--Quintet fo os Pi anoforte, Hautboy, ye 
. z is Clarinet, Horn, and Bassoon. Op. 20 . «oan OC ‘ 
D R. W Oe LIAM SPARK WECKBECKER, W.—Trio for Pian ais. Violi lin, and Cello. 3 Ci 
Op. 2 nies O a 
IDACTIC ne (aa fe FF >( \7 | WHITE, JOHN JE SSE —Hedwig- Concerto for Violin and 
A | RAC | ICAL SC Ht JOL f for the OR¢ rAN Orchestra, Full Score’... whe -. 48 0 7 
+ P arts eee eee aoe one one - v 
Net 2s. Violin and Pianoforte .... ae se ~~ ang 
WIENIAWSKI, JOS.—Nocturne. Op.37. For > Pianoforte ... 4.0 _ 
WOHLFAHRT, ’.—“ Brother and Sister.” oo Pieces for 


Violin a Pia fort O ws & 
LONDON: EDW IN AS SHDO\W N, — auteseees Pieces for three Violins. Op. 88. es pie ar 


Sold at half-price, if not mines net, 


HANOVER SQUARE, W. LONDON: NOVELLO, EWER AND CO. 


o 
TPL 











THE MUSICAL TIMES.—Aprir 1, 1884. 241 





ANTHE MS rok 


Why seck ye the living 
Now is Christ risen 
As we have borne the image of the ear thy 
Break forth into joy ate 
We declare unto you glad tidings 
This is the day 
Christ is risen from the de nad 
Christ being raised from the dea 
He is risen 
Christ our Passover 
If we believe that Jesus died 
O give thanks unto the Lord 
Blessed is He who cometh in the name « 
Lift up your heads.. 
Why seek ye the hivis 1g among the deac ad 
Now, on the first day of the week 
The Lord is my strength... 
he Lord is my ee 
If ye then be risen.. 
The Easter Hymn... 
The Lord is my strength... 
This is the day ia aaa ue 
The Lord is King ... 
Break forth into joy 
This is the day 
The Lord is my strength... ; 
They have taken away my Lord... 
Awake, thou that sleepest 
I will mention the loving- kindnesse © sce 
Christ is risen 
Christ is risen ; re 
The Lord hath brought us 
God hath appointed a day 
The Lord is King ... 
This is the day io 
O give thanks unto the Lord 
Blessed be the God and Father... 











London: Novetio, Ewer an 
NINE HYMNS WITH TUNES FOR EASTER, 
SELECTED FROM 


HYMNARY 


THE 


PRICE ONE PENNY. 


Christ the Lord is risen to-day ... 

Far be sorrow, tears, and sighs... 
Welcome, happy morning 

Come, ye faithful, raise the strain 

At the Lamb's high feast we sing 

The ¢ Day of Resurrection 

Jesus Christ is risen to-day 

Jesus Christ is risento-day =... ase 
O blessed Trinity ... 











he Lord Ch.Go 


ANTHEMS, &c., by Tuomas Snir. Price 


EASIER. |e" 5 













each 
Eas TER.—" Christ is risen.” Eighth Edition 
as . | - “ Christ our Pz ‘SSOVET. rm ee a I 
4. Ale espa a is “ Lift up your heads.” Second Ed 
“ en merrily.” Third Edi - “0 wors - ~ Lord. "T: welfth 
Edition. ‘Thou crownest the ye ar? Nine h Edition. “oO —_ 
nat the Lord.” Third Edition. “If ye love me.” Third Editi 


“I was plad. ” Second Edition, ‘O send out Thy light.” “ Hear pe 
prayer.” “Like as the hart.” “ The Lord is my Shepherd. - “ie 
$d. | heart is fixed.” ‘It is a good thing to give thanks.” ‘‘ The night is 
14d. | departing.” Second Edition. Te DeuminF. Five Kyrie Eleisons. 
13, Lhird Edition. 





Her ary 1G adsby 


eg ay et London: Novetto, Ewer and Co. 
aa nd fin pa ore | Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 
Sir John Goss 14d. | i 5 
Sir John Goss 3d. | ANTHEM FOR EASTERTIDE. 


, Gh Gounod 1/4. | \7 OW UPON THE FIRST DAY OF THE WEEK. 
Se 4 Hopkins ee {+ By WitiiaAmM Henry Monk New Edition. Svo, Sixpence. 











5 London: Novetio, Ewer and Co. 
I. Lahee 14d, —_ tans 
Albert Lowe 3d. | FASTER ANTHEM.—NOWIS CHRIST RISEN. 
..W.H. Monk 13d. Folio, 2s.; octavo, 3d. J. pag eck, New Seanan 
Yr veer ion: NOVELLO, Ewer and Co. 


J. Naylor 3d. = 
V. Novello rian) ME ET RICAL ANTHEM for EASTER. 







V. Novello 13d. i rot : LIVES! 
Sir H. Oakeley 4d. | By W. W. Pearson, 
osiah Pittman 13d. | bie 2e bs Penn 
—_ 4 Lo a: FP. Pi TMAN Paternost ster Row, E.C. 





Ridley Prer 





a C ell 2 
Henry Smart 1 
. Dr. Stainer 14 
. Dr. Stainer 6d. 
6 
3 


Just pr : 
EW EASTER ANTHE Ag sg bog BE TO 
GOD. By James J. Monk. Pric 4d. 7 
poser, 48, Oxford benny 1 from Messrs. 1, 
urch | Street, Liverp ' 














Sir Arthur Sullivan 


EA. Seen. 98. In my Father's house are m iny Mansions 





E.H. Thorne 14d. 
ra a 3d. | ANTHEM 
B eal 1 Tours 14d, FOR 
Thomas Tallis Teimnel 4c WHITSUNDAY AND TRINITY-TIDE 
i J. Turle 4d. 
Dr. S.S. Wesley 44 ; 
eee s Wie J. MAUDE CRAME NT, ‘lus. Bac., Oxox. 









__| “Melody, harmony, and treatment are alike good."—Musical Tives. 





li 1D flat."—The Choir. 
Lon :LLO, Ewen an 1 Co. 


IP YI E LOV E ME 
ANTHEM FOR aati N . IDE OR GENERAL USE 


H ARRY 'D: A NCE ™ 


serviceable anthe 2m for 
ng in it, and is decidedly 
Price 3d. 

London: Novecto, Ewer and Co. 


FIVE MOTEITS 


FOR FOUR VOICES 





a 


.. Sir George Elvey. 
Steggall, Mus. D. 
Arthur Sullivan. 
Arthur Sullivan. 

German. 
fees Smart. 
Ch. Gounod. 
..Old Melody. 
...Old Melody. c 








It has the true 





Soon the fiery sun ascending 2 German + > 
n. 7 % 5 P a > 4 y 
London: Novetro, Ewrr and Co. J O S E I K H rE IN iB i“ R GI i KR 
NEW ANTHEM FOR LENT, er 
OME UNTO ME. For Baritone (or Bass) Solo Octavo, price 3d. each. 
and Chorus. By C. J. B. Meacuam, Mus.B. Price 3d. No. 1. AM WELL PLEASED. 


London: Novetto, Ewe! 


+ASTER 
By Wm. Jounson. Easy 





econd Edition. 
ANT HEM —THIS 
and effective. Price 3d. 
London: Novetio, Ewer and Co. ” 
NEW EASTER ANTHEM. — 
ATOW UPON THE FIRST DAY, &c. 


anthem.” Easy. Price gd. M. Marshall, Yorktown, Surrey. 














Rand Co, | SC«s«g.: 2) WHY ASSEMBLE THE HEATHEN. 

a ees 5 » 3 THE LORD GIVE EAR TO THEE. 

IS THE DAY.| | 4. tHE FOOL WITHIN HIS HEART HATH SPOKEN, 
REJOICE, O YE RIGHTEOUS. 

London & New York: NovetiLo, Ewer and Co. 


\UDATE PUERT DOMINUM 





“A fine 











LB ERT LOWE'S EASTER ANTHEM.—THE 
. LORD IS MY STRENGTH. Short, easy, full, and effective, | 
Composed expressly for Parish Choirs. Octavo, 3d. } 
L -ondon : Nov ELLO Ewer R and Co. 


IRTIDE ZINGARELLI 








O PRAISE THE LORD 
ANTHEM FOR TENOR SOLO AND CHORUS 


COMPOSED BY 


HE LORD. OF MIGHT F ROM SINAT S BROW. 


Composed by Henry Hupson. Octavo, price Threepence. 
London: Novetto, Ewer and Co. 


with an Accompaniment for the Organ or Pianoforte, by 
Vincent NOvVELLO. 








Just published. 


Octavo, price en e. 





SEQUENCE of SIX CAROLS for EASTER. | 
Words by W.R. Crarxe, B.A. Music by H. Hupson. Price ts. | 
London: NovELLo, Ewer and Co, | 


(Novello’s Octavo Anthems, No. 255.) 
London: NoveELLo, EWER and Co. 
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REDUCED PRICE. 


Third edition, enlarged. Sinall " Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC, 


AND 


EDWIN GEORGE MONK. 








This Work contains nearly 400 Chants, which are iin to ‘* Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


Lonpon: NOVELLO, EWER & CO., 1, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E.C. 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASsTER TO HARROW SCHOOL, 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 


‘“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; paper cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, Is. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover, 


GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 
SINGING QUADRILLES. 


ist Set—"' Jack and Jill,” &c. ... Bee «. 1s.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s. 
2nd Set—‘* Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set-—Singing Quadrilles: ‘Girls and Boys,’’&c. 1s, 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: be C. WILBEE, Bookseller to Harrow School. London: tient EWER & CO. 


THE ORGAN WORKS ARRANGEMENTS fo the ORGAN 





OF 


OHN SEBASTIAN BACI 
J secieanaiaiieciaads GEORGE C. MARTIN. 
EDITED BY sap ? 
Price One Shilling and Sixpence each. 
? > > . al 100 | 
J. F. BRIDGE, AND JAMES HIGGS, No.1. Slow Movement ee ee en .. Schumann. 
Mus. Doc., Oxon, Mus. Bac., Oxon, Minuet (12 Minuets) .. ie ae .. Beethoven. 
—_——_—_. | No.2. Andante (Pianoforte Sonata, Op, 147) one ... Schubert. 
| Largo... ce a .. Handel. 
Boox I—EIGHT SHORT PRELUDES AND FUGUES 2s. €d. | As pants the hart... ee eee ace «+ Spolir. 
, IL—PRELUDES, F JES 7 > | No.3. Agnus Dei siete eee SRHUDERE. 
, . 4 . FUGUES, AND TRIO. a 38:00. Overture, “ Acis and Galatea”... ase, Handel. 
» II—FANTASIAS, PRELUDES, AND FUGUES ... 3s. od. | Albumblatter, No.1 .. +. Schumann 
London: NoveLLo, Ewer and Co, | London: NoveELto, iin aor Co, 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d. 
1. Hymns only. Royal a. Bourgeois Antique. Cloth, 
red edges ... oa oni “a one a 
a, Hymns only. Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... - ee 
» Hymns only. Royal 24mo, Nonpareil Antique. “Double 
Columns. Limp cloth... 0 4 
» Hymns only, Royal 24mo, Nonpareil Antique, ‘Doubie 
Columns. Paper cover im wm OY 
3. Hymns with Tunes. Demy 8vo,. * Cloth 4 0 
4 Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, - 
gilt lettered, red edges... “a <é 5 o| 
5. Tunes only. Demy 8vo. Cloth. 3.0 
6. Tunes only. Demy &vo, Cloth, bevelled boards, silt let- 
tered, red edges ... 4 
gy. Hymns with Tunes, Treble part only. Roy val 24mo 1 6 
y Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red edges... 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled. boards, gilt 
lettered, red edges ee és “i pon aaa a § @ 
to, Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges .1o 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. is. d. 
No.9. Limp cloth ise ae ai xia ‘ti poe ae 4 0 
» 10. Cloth boards we a ane oe ae ate ae ea 
» i. Smalledition ... eos or een ee 
» 12, Tonic Sol-fa we wie - ose we 3 O 

First and Second Series can still be owe separate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 

Pointed for Chanting or Congregational use aiaa ae mo 2g 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.tLo, Ewer and Co,; Bristol: W. and F. MorGan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. REDUCED PRICES. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 


London: NoveELto, Ewer and Co.; and Simpxkin and MARSHALL, 


E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London: NoveL_to, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs. By S. C. Cooke. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each. 
London: NoveELLo, EWER and Co. 


“Re duced Price, Threep ence 
A. MACFARREN’S CAN TAT E DOMINO and 
¢ DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, London: Nove.io, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs. First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London : Nov ELLO, Ewer and Co. 


A'ORNING and EVENING SERVICE.—Te 


Deum, Jubilate, Kyrie, Magnificat, Nunc dimittis, in F, by F. H. 
CuEETHAM. vo, price 6d, London: NoveLLo, Ewer and Co. 





Treble, 














| comp 








| 





Just published. 


ANTHEMS 





COMPOSED BY 

STERNDALE BENNETT. 

Price, complete, Three Shillings and Sixpence; 
or, singly :— 

Remember now thy Creator ices Pe ee ona aaa wa 3 
Great is our L ord . oa ue ad nes Fee sn Gio 
The fool hath said in his 3 hea art 5. ab ‘i one ee 4d. 
O that I knew where I t find 1 him... “ad aaa 1 “as Se 
In Thee,O Lord... es faacd ins «a. 8d 
| Lord, who shail dwell in Thy tat sernacle? ae a ae 
Now, my God, let, I beseech Thee ; aaa on ae ow. IS 
Lord, to Thee our son g we raise ee acs os a oe 
Hymn Tunes... a eae at ec we Gde 

Louden: Novent Lo, Ew ER ead Co. 
HE OFFICE of HOLY COMMUNION. Set to 
music by Wittiam Henry Monk. No. 1, in C (Seventh 
Edition) rs. No. 2, in D (Dedicated to the Right Rev. the Lord 


Bishop of Sydney, Primate of Australia). In 
throughout, the four voice parts moving together. The Compass of 
| the Treble nowhere higher than D. May be sung in Unison or 
Octaves, or by a choir of Men alone, or by a Four-Part Choir, unac- 
anied. 15. London: NoveELLo, Ewer and Co. 
Second Thousand. 
HE OFFICE for the HOLY COMMUNION 
(with Benedictus, Agnus Dei, and Recessional Nunc dimittis), 
set to music in the key of A flat, for Four Voices. (Credo in unison.) 
Svo, price 6d. 


simple Harmony 








NV AGNIFICAT ry NUNC DIMITTIS in F. 


8vo, price 64. Composed by Tuomas Apams, Organist of the 
Parish Church, Halstead. 
London: Nove.Lto, Ewer and a Co. 


neal ¢ publishe : MiGs 
HE OFFICE of the HOLY COMMUNION.— 


Kyrie, Credo, Sursum Corda, Sanctus, Gloria,in F, by F. H. 
CHEETHAM. 8vo, price 6d. London: NovELLo, EWeR and Co. 


TE DEUM LAUDAMUS 
In THE Key or A 
A PLAIN SETTING FOR CONGREGATIONAL USE 
W. DE M. SERGISON, 


Organist of St. Peter's Church, Eaton Square, S.W. 
Price Sixpence. 





London: Nove.to, Ewer and Co. 
Just published. Price Sixpence; by post, 63d 
Dedicated to Dr. STAINER. 





N AGNIFICAT and NUNC DIMITTIS in E. 
Composed by Epwarp Huspanp for the opening of the New 
Aisle of St. Michael’s Church, Folkestone, May 1, 1884. 
London: NoveLLo, Ewer and Co. 


Just published. Price Fourpence; by post, 43d. 
I EDICATION FESTIVAL HYMN. Words and 
Music by Epwarp Huspanp. Composed for the opening of 
the New Aisle of St. Michael's Church, Folkestone, May 1, 1584. 
Folkestone: From the Composer, St. Michael’s Vicarage. 


FESTIVE MARCH for the ORGAN. oo 


E.G. Bentaty. A suitable concluding Voluntary for Ps aster- 





A 


tide. Price, 1s.6d. Herzoac and Co., 62, Hatton Garden, E. 
Just published. 
HREE MORNING and THREE EVENING 


FAVOURITE HYMNS. Set to original tunes for Church 
and Home use. By Davin Day. Price 4d. Also, by the same Com- 
poser, Four Settings of the Kyrie E leison. Price 3d. 
L ondon : Nove LLO, Ew ER e and Co. 
OWENTY-FIVE TUNES to Favourite Hymns. 
By C. H. Wykes, A.C.P. Price gd. net. NovetLto, Ewer 
and Co.; or of the Composer, Oundle. 








Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with’ the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Nove.io, Ewer and Co. 


rts 7 a “ ~ ) 7t Y vr ny, ~ 
THREE SHORT ANDANTES 
For THE ORGAN, BY 
WALTER PORTER, F.C.O. 

“ Ail these are good, and will be of great use to organists.”—Graphic. 
“They are all sui tec 1 for volur *"_Orchestra. “ Pleas sing and not 
too difficult."—J/ustrated Lor ws. Price rs. 6d. net. 

NoveELLo, Ewer and Co.; ; an vd W. Reeves 155, Fleet Street. 
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Now ready. Smail 4to. Price 1s. Vocal parts, 12mo, price 6d. each, 
ist and 2nd Series bound together, cloth, zs.9d. Vocal parts, st and 
and Series, ound together in limp cloth, 1s, 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chane, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. SIR F, A. G. Ousevey, Bart., &c., and Epwin 
GrorGeE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new, 
London: Novetio, Ewer and Co. 


t ANGLICAN CHORAL SERVICE BOOK. 


Edited by E. G. Monk, Mus, Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
Oxford: PARKER. 





London: NoveELLo, Ewer and Co. 


Eighth Edition. 
HE ANGLICAN ‘CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: NovELLo, EwER and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for mere Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, od. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s.6d, Canticles, score, 
small 4to, 9d.; separate parts, 34.; ae only, 24mo, 14d. NOVELLO, 
Ewer and Co.; and PARKE R and 


Geventecath E ditio on. 


OULE’S COLLECTION OF 52 a7 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- note, 


HE PSALTER, “PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained i in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N. B. —A small edition is in preparation, 


Eighth Edition, 
OULE’S DIRECTORIUM CHORI 


CANU M. 18mo, price 1s.; in cloth, rs. 6d. 








ANGLI- 








ourth E c lition, 


OULE’S DIRECTORIUM CHORI 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 


ANGLI- 





Fifth Edition. 
HE ORDER FOR T HE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 





use. By B. St. J. B, Jourz. Price 3d. Novetro, Ewer and Co, 

ORIGINAL ORGAN COMPOSITIONS. 

GIFTEEN INTRODUCTORY and CONCLUD- 

ING VOLUNTARIES. By T. Mer Pattison, Price 5s. 

London: Novetio, Ewer and Co. 

4 LI.—Costa’s celebrated Oratorio, arranged for 

_s the American Organ or Harmonium ; NAAMAN (Costa), 
ditto. Price 1s. 6d. each net. ‘“ Eli,’ Tonic Sol- fa, 2s. net 





JosernH WILLIAy 48, 24, Be ners Street, W. 


YELEBRATED COMP OSITIONS, arranged tor 
the Organ with pedal obbligato, by Wrtttam SMALLWOOD. 
; Numbers. Price 3s. each. 
Josep H Ww ILLIAMS, 24, Berners Street, W. 


IVE aR -SIONS for the HARMONIUM, AMERI- 





ORGAN, or PIANO. Selected from ny pct of 
t he old E ish Masters; arrangedin a progressive fc orm by J. PirtmMan 
f'wo Books, price 2s. each net. 
Jo EPH WILLIAMS, 24, Berners Street, W. 
JON ATA in A major ie PIANOF ORTE, by 
» F. W. Hirp. 5s. net 


TWELVE OFFERTORY SENTENCES, by the same Composer. 
1s, net. 





ei UL -ondor 1: Noveto, Ewer and Co. 
Never before published, bt deca manie. . 
ARCHE POSTHU ME (Rossini). Piano golo, 


XN 4s.; Organ (3 staves), 4s. 


sion. “ Brilliant and effective.” 
BuckLanp, Regent Street, Clifton, Bristol. 


~ REDUCED PRICE ONE SHILLING, — 
TWENTY 


ORIGINAL VOLUNTARIE 


COMPOSED FOR THE 
ORGAN OR HARMONIUM 
BY 
ARTHUR HENRY BROWN, 


London: Nove.io, Ewer and Co, 


Liberal terms to trade and profes- 





ES 











@) } s ) PT ~~ x 
SACRED MUSIC 
By E. BUNNETT, Mus.D., Canran. 
Easter Anthem, “If we believe” _ ose we wee a. 
Office of the Holy Communion .., EA ae Pee eS os 
Te Deum laudamus, in EK 


Benedictus and Jubilate, in E a = ie se es ae. a 
Magnificat and Nunc dimittis, i inA a oa 3th 
Anthem “ Blessed be Thou” (Adapted for F estiv als )" = eve 3, 


And all other works by the same Composer. 


London: Nove.L_Lo, Ewr R and Co. 
GIN AL COMPOS SITION S 
FOR THE 


Ot R ; A N 
NETT, Mus.D 


Just published. 


OR 


; CANTAB. 














No. 1. Larghetto Espre 5) A a oe acs 
» 2 Andantino in G gee a te aie I 
», 3- Festal March . — ne oie wae ar ae. a oh 
» 4. Andante Relig ioso in E a we ani ne eae) ee 
» 5 Funeral March in C minor ‘ea e3 axe soci OO 
» ©. Fantasia and Fug ar ese aa axe ae » 3 
Or the whole complete re a as (a 

London: NOoVELLO, Ewer and Co, 

NEW IT ALIAN. ORGAN MUS ede Edi ted and 
4 arranged for English Organs by W. T. Ti sd 

TEN ORGAN PIECES, by C. A. Gamsint. — 106 net 6 

OVERTURE in C are by C. A. Gampini ‘ a 3 
BELL-RONDO (Rondo de’ Campanelli), by G. Mon ANDI ,, I 6 
Organists will be pleased to find in Sianne Gambini's Ten Piece 


music of a highly appropriate cast for use during Church service 
once melodious and sedate in style, chiefly for the softer combinatic 
of crgan-tone. The Overture affords more legitimate oppc 
solo di play, and will no doubt be welcomed by advanced 
valuable addition to their répertoire of concert pieces. n 
Rondo, a characteristic and tuneful movement, has alread ly 3 
considerable populari which the present special arran; 
our English instrt uments will tend to increase, 
London: Ricorpt, 265, Regent Street, W. 


ORIGINAL 
Compositions for the Organ. 





ortunity for 













1. Two Introductory Voluntaries ... George J. Bennett 1 0 
2. Three Andantes A ane ae . Hamilton Clarke 2 9 
3. Postlude (Christmas a .. Dr. Garrett 1 6 
4. Andante con moto .. Dr. Garrett 1 0 
5. Interlude for Advent as ‘ .. Oliver King 1 © 
( Prelude for Lent, Op. 10, No.2...) 
6.- Fantasia on a Theme by Her-; liver King 1 0 
(_ mann Goetz, Op, 20 a 
7. Three Pieces: (a) B aptism, (6) 
Wedding, (c) Burial... w. A.C, Mackenzie (each) r 0 
8. Voluntary for Christmastide Sir Fredk. Ouseley : ¢ 
9. Voluntary we . Sir Fredk. Ouseley 1 0 
10. Short Voluntary fora Time ofSorrow ... Ridley Prentice o 6 
11. Short Voluntary for Lent ... EG 
12. Postlude in C Minor I 0 
13. Concluding Volunt ie or Fantasia a (Len t) I 0 
14. Three Canons Pe ‘ ‘i W. G w ane 20 
15. Allegretto ; aC. H. Lloyd 1 0 
10, Allegretto in D B. Luard Selby 1 0 


(‘Three Pieces: No, 1, Allegretio ) 
17-4, moderato; No. 2, Andante con - 
{ moto; No. 3, Processional March } 
18, Andante in G ... Herbert V 
19, Andante in A and Mint uctin A 
20. Allegro ma non troppo 
21. Processional Wedding Mz arch 
22. Réverie. 
23 S 
t 


H.M.Higgs 2 
J, Wareing, Mus. Bac. 1 0 
. C. Harford Lloyd 
Oscar Wagner 
Henry R. Bird 
B. Luard Selby 

B. Luard Selby 1 

B. Luard Selby 1 
Oscar Wagner 2 6 
John E. West 








4 mt > 





Three Pieces in 1 F, D, ‘and G 
2 Marche Serieuse 
25. Six Miniatures 
20. Three Preludes 





(Soft Voluntary in D flat (Comn munion ioe) > “J Gal} 
“/* | Preludium e Fughetta c Ree re B. Luard Selby 1 
‘ Dr. Gladstone 


28; at troduction and Fugue 

29. Allegretto : : 

30. jada and Fug ue rt 

31. Pastorale and Melody in A ‘flat B. Luard Seiby 1 

32. Orchestral March .. B. Luard Selby 1 6 
London: ‘Novexto, E w ER ‘and Co. 


IN PREPARATION 
AND COMPL sin Leseieieenliniae EDITION 


Dr. Gladstone 
B. Luard Selby 





A NEW 


FRANZ SCHUBERT'S 
WORKS 


TO BE PUBLISHED BY 
Messrs. BREITKOPF & HARTEL, ov Leipzic. 
Further particulars will be duly announced. 
Subscriptions received by Messrs. NoveLLo, Ewer and Co., London. 


WIIRA 
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Dedicated, by permission, to the Coliece e of f Organ i 


N TUNING THE ORGAN: _ Illustrated. 
Faults with remedies. Post- free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 
“Every page shows that Mr. Hemstock is master of h 
Musical Standard. 
“Contains much useful information.”—M usical Times. 
““A practical and useful book.”—Music Trade Review. 


Price 3d. Annual Subscription, 3s. 6d. post-free. 
sical EDUCATION and the ORCHESTRA 
1 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 

Published by Wit LIAM | REEVES, Depot for Music, Fl eet St., 


Lond n. | § 

| 

A SINGING BOOK for Public School and Choir | 

Boys. By ALFRE D GiLBertT. New Edition, arranged in twelve 

chapters to suit the scholastic term, and containing all th ¢ information | 
absolutely necessary for a public schi ol or choir boy to know. The 

APPENDIX, containing practical exercises, is now ready, price 6d. 
London: NovetLo, Ewer and Co. 





st 
sts. 


nis subject.”— 















Now read} f 


VOICE, , SONG, AND S SPE E CH 


A PRAcTICAr 





. GUIDE FoR SIN 





Containing the combined exps a ance 













AND 
EMIL BEHNKE, 
Lecturer on Vocal Physiology and Teacher of Voice Productio 
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Musical Examiner. 2s. 
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INC nG: Organ Solo we das P 1 ¢ 
OrCHESTRAL rts (two Vi Viola, Violoncello and 
Bass, and Oboes) dua 2 6 
CONCERTO No. 2, in PB fiat: Solo I 6 
OncHe L PART 3, V 
and Ot oes) 5 2 6 
CONCERTO No. 4, in F: ¢ 
OxcHESTRAL Parts (two Vv 
Bass, and Oboes) 
London: Novetto, Ew: 











Just published 
BY 
BREITKOPF AND HARTEL 
SUBSCRIPTION EDITION 
OF 
GRETRY’S COMPLETE WORKS 


Vol. I. RICHARD C@iUR DE LION. OPERA. Fell score, 
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nct 12s. | 


1884. 
| NOVELLO, EWER AND CO.’S 
| PIANOFORTE ALBUMS 


| Epitep sy BERTHOLD TOURS. 


Price One SHILLING EACH. 
Ix Votumes, CLotu Girt, Four SHILLINGS EACH. 





VoutumE I, 


1c. 
ay dubai No. 1. COMPOSITIONS BY BACH. 
ianton: Nernste, E wen and Co. 2, COMPOSITIONS BY BACH. 
Y 3. COMPOSITIONS BY BACH. 
WILLIAM J. YOUNG'S | niga 
nN » 
. | 4. COMPOSITIONS BY HANDEL. 
Popular Part-Songs for S.A. ] 5. 5. COMPOSITIONS BY HANDEL. 
ENS 6. COMPOSITIONS BY HANDEL, 
on a ee (just published) 1st thousand 3 : Votume LILI. 
ove the merry spring-time a <a Stein “iy 2d. P = 
Gaily through the greenwood me eve ww @208 2d. ae MARCHES. 
The coming of Spring ... aS ss ae re aes 3d. 8 MARCHES. 
England’s Glory mon as — oe oss. (Oth a 3d. 9. MARCHES, 
Blow, ye balmy aaess aye aS sc OCR io 3d. | Vouume IV. 
Forest Ech esr *Ieoe Bas; oehsy | CES Sexo ; 3d. Pee. 
Fairy Revels = neo ee 10. GAVOTTES, MINUETS, &c. 
Sunny rays and The streamlet es ee ven! Ste » each 3d, rr. GAVOTTES, MINUETS, &c. 
Songs of praise the angels sang oss “0 en - 3d. 12, GAVOTTES, MINUETS, &e. 
‘Welcome merry May and Mountain Maid... sth » each 2d, Tilatoh Contents (GratemndiRostee 
The air resounds and To a sleeping child maou “eaneass Gaus Et CeO eae nce e Ae acncee 
The merry bird and Come let us be eigen a eee S London: Novetto, Ewer and Co, 
Our National Church ... . 2nd 3d. z aa a : : ers ee 
“London: Noviiio, Ewer & Co.; Manchester: Hie &’Aoorso%. | WHEN DAFFODILS BEGIN TO PEER 


NEW PART-SONGS for S.A.T.B. 


3y W. W. PEARSON. 


The Iron Horse 

‘Three Doughtie Men (Humorou s) 

The River .. om 
Pibroch of Donuil Dhu (Sir Wal iter Scott) 
Sweet Spring (Madrigal) ... 

Over the Mountain Side (Four-p ‘art Serenade) 
Soul of Living Music (Soprano Solo and Chorus) 
The Dream of Home (Thomas Moore)... ne 
Summer and Winter axe 
Departed Joys (Thomas Moore)... 


London: Nove. to, Es WER sal Co. 








2d. | 
2d. | Will be sun 


PART-SONG FOR SPRING. 
Price Threepence. 
COMPOSED BY 
ERT W. WAREING, Mus. Bac., 


London: NovetiLo, Ewer and Co. 


HERB CANTAB. 


Samuell) 
| TWO CHILDREN FAIR 
Words by E. OxeNForD. 
g by Miss Vinnie Beaumont, at Leck, April 4; Alford, 17; 
Rotherham, 18; Barton, 21; Aylsham, 22. 
Price 2s. net. Post-free, 24 stamps. 
. Morcey and Co., 259, Re gent Street, W. 





POPULAR COMPOSITIONS by GABRIEL|- : — 





DAVIS. 
SONGS. NE 
WHO’S FOR THE QUEEN? (New Patriotic hemi x 
The Words written by F. E. Weatherly a re 2 


(Sung by Mr. THuRLEY BEALE.) 

KING CARNIVAL. The Words written by F. E, Weatherly 2 

BY THE RIVER, The Words written by Herbert Gardner... 2 

ELSIE (The Flower Girl’s Song)... own 2 

“a ung by Miss ADA Tovkien. ia 
THE ZINGARA.. ove petee 
(Sun by Miss Josi: SHERRINGTON.) 

THE COMING YE PAR. The Words written by Dean Alford 2 

THE OLD 9 gag GATE, The Words written by R, 
Richardson, 2 

aes “ogy OF THe LEA. TheWords written by R. Richardson, 


2 
THE “Suri ‘LE LASS 0’ BRAY. The Words written by 
Edward Oxenford... a ae; 
(Sung by Miss Jost Suer RINGTON and “Miss Js Anz Ro E.) 


PIANOFORTE, &c, 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 
Transcription for the Organ, by Dr. W. J. Westbrook ... wie 
MY LADYE BARBARA’SGAVOTTE ... 4. ee 


PART-SONGS, S.A.T.B. 
THE THREE STARS. and Edition .., ove ove tee 
THE KNIGHT’S RETURN, 6th Edition eve eee 
GOD SAVE THE PRINCE, 18th Edition se ove 


THE DISTANT SEA. 5th Edition ove tee ove 
TO THE WOODS. oth Edition .,, eoe ve eee 
HARK! ’TIS MUSIC. 6th Edition ove wee eee 


THE HOUR OF REST. 5th Edition : ae ase 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition 
DAME TROT. (Humorous.) 3rd Edition ae anit ane 
WHO'S FOR THE QUEEN? 3rd men sass Par 
Song. For 7.7.3.8.) ove ov 
London: Novetto, Ewer and Co., 1, aiiieaas Street, W., 
__and 80 & 81, Queen Street, E.C. 


LT] ITTLE J ACK HORNER. Humorous Part- Song 
4 (s.A.7.B.) By Avpert Ham, F.C.O. Sung with great succes 
in London and the Provin Price 4d. net. 

London: NovELLo, Ewer ard Co, 
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(Das Silber-Glickchen) 
SONG 
The words by Beatricr ABERCROMBIE 
| THE MUSIC BY 
af J. L. HATTON. 


Price rs. 6d. net. 


| THE SILVER BELL 


pede London: NOVELLO, Ewer and Co. =a : 
| .T7 
0| SUMMER NIGHTS — 
(LES NUITS D'ETE) 


SIX SONGS BY THEOPHILE GAUTIER 
e | Set to Music, with Accompaniment for small Orchestra or Pianoforte. 
BY 
HECTOR BERLIOZ 
| Op. 7. 
i:nglish version by Francis Huerrer. Price 2s. 6d. 
1. ondon : NovELLo, Ewer and Co. 





Just pu iblished. 
TWENTY-TWO SONGS 
IN ONE AND TWO PARTS FOR 


Ic HILDREN OLD & YOUNG 


Translated into English by Lady MAcFARREN, 
Miss Marie LIEBE ngs and others. 

THE MUSIC COMPOSED BY 
CAROLINE WICHERN. 
Octavo, Two Shillings. 

London: Novetio, Ewer and Co. 


TZOUR- PART SONGS by S. S. Srratton.— 
| “Monarch Winter,” words by W. S. Passmore, 3d.; “ Summer 
“ Merrily every bosom 
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| is but fleeting,” words by E. OXENFoRD, 34. ; 
| boundeth,” words by THomas Moore, 3d, 
London: NoveELLo, Ewer and Co. 
i ee: 

' 


] ICKORY, DICKORY, DOCK. Humorous Glee. 
By Atrrep ALL ““The composer evinces considerable 
humour.”—Saturday Re Price 4d. NoveLto, Ewer and Co. 
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ESSRS. NOVELLO, EWER & CO. have the honour to announce 
that they have acquired the copyright and all other rights in the 


additional accompaniments, written at various times, by 


SIR MICHAEL COSTA 


for use in the performance of many Works by 


HANDEL. 


Messrs. NoveLLo are prepared to arrange with Choral Societies and others 
for the hire of Scores and Parts of the following Works and Selections :— 


THE MESSIAH DEBORAH 

ISRAEL IN EGYPT DETTINGEN TE DEUM 
JUDAS MACCAB.EUS ACIS AND GALATEA 
SAMSON ZADOK THE PRIEST 
SOLOMON THE KING SHALL REJOICE 


SAUL JOSHUA 

Chorus.— How excellent Thy Name! ial —Ye sons of Israel. 

Air.—An infant rais’d. March. 

Trio—Along the monster Atheist Air and Chorus.—Glory to God. 
strode. ‘ TVAN , eee EE r 

‘horus.x—The youth inspir'd. ALEXANDER’S FEAST 
e How excellent Thy Name! ~horus.—The many rend the skies. 
*) Hallelujah! BE LSH Ae A AR 


Sinfonia.—-(Carillons.) 
Recit.—Already see. Chorus.—-Sing, O ye Heavens! 


Semi-Chorus.—Welcome, welcome! : = 
} 1S. ome, \ ne! wees —— 
. , 7 4 
Recit.—What do I hear ? HERCULES 
Chorus.— David his ten thousands slew. Chorus.—Tyrants now no more. 
eeu | chive ’ Hel 
Envy! eldest born of Heil. 
any >) RT 
Gird on thy sword. ye HTHA 
Chorus.—When His loud voice. 


ODE ON ST. CECILIA’S DAY jospepy 


Chorus.—I'rom Harmony. Chorus.—Llest be the man 
March. 
Air and Chorus.—The trumpet’s loud JU BILATE DEO 
1 
clangour. . , ‘ ' 
5 Chorus.—Glory be to the Father. 


Solo and Chorus.—As from the power. 
Chorus.—The dead shall live. OCCASIONAL ORATORIO 
Overture. 
LVALLEGRO j ‘ 
Air.—Oft on a plat. SEM ELE - , 
,, Let me wander. Chorus.—Now love, that everlasting 
Chorus.—And young and old. boy. 
ATHALIAH iia 
£ + Chorus.—Righteous Heaven. 
Overture. 4 
Solo and Chorus.—Tyrants would. PFHEODORA 


” eS The mighty power. Chorus.—He saw the lovely youth. 





LONDON AND NEW YORK: NOVELLO, EWER & CO. 
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CHAPPELL & CO’S : 


NEW PUBLICATIONS FOR 


a AND PIANOFORTE. | - 






























































s. d. s. d. 
CLEATHER, N.—Lulla ne oon vox ts oe «. 4 0, MORI, N.—Two Fantasias from Macfarren’s “ Robin Hood” Reg 
—- Tarantella... eee oe soe er ea’) : ‘ : id vi : each 3 6 [= 
CRAMER & PERTER.—March, and Soldiers’ Chorus, Gounod’s —— Fantasia on Gounod’s Opera “ Faust 40 & 
Opera “ Faust” ‘ oe te «- 3 6) RAFF, J.—Cavatina . aan wae ws ee oe 3 0 
DUSSEK.—Sonata, No.1, Bflat ee a ase ROECKEL, J. L.—Souvenirs Pittoresques, in 3 books ... each 4 0 
— Sonata, No.2,G .. bss so eos ove we OB : ing : : s bh 
Book 1. Douce Trist Romance, Adieu a Carthamartha. 
FARMER, HENRY.—Fantasia on Planquette's “ Ri - Van | » 2 Danse C narde, Repos du Soir, a l’Espagnole. 
Winkle” i . “s 5 0} » 3+ Valsette, Kéve de Bonheur, Gavotte Joyeuse. 
—— Hantasia on Sullivan’ gi lolanthe e’ ; 5 Oo a 
—- Fantasia on Sullivan’s “ Pirates of Penzance’ 5 o| SAINTON, P.—Un Souvenir, PF ar ane ws 26. ons 6 0 4 
—— Fantasia on Sullivan's “ Patience ” ons 5 oO) —— Ea aisie Ecoss aise, Op. “a one 6 o 
GODFREY, D.—Selection from Gounod's ‘‘ Faust” GO sa et oe ; : 
HAMILTON, A.—Twelve Scottish Melodies ws we 4 0)/—-— Tarantelle... 40 
HANDEL, G. F’.—Sonata in D major. Edited by Cuaries tis ae ion 4 0 Mes 
ALLE ... is Re es ee 3 miei MO] Seeuer ae ore me ons pee * 9 
LINDSAY, LADY. Boat Song es ee ae oe we 4 0} — Reverie 4 0 
eee enna SIR 
CHAPPELL’ S VOCAL LIBRAR as 
OF | HR 
W 
PART-SONGS, & EE 
~ / Ed 
3 , a, FB, 
Composed or j Composed or K.( 
arranged by PRICE arranged by PRICE 0. E. 
r. Dulce domum. S.A.T.B. wn oar SirG. A. Macfarren 1d. | 48, The Lord is my She; sana een, s.4.T.B, G. A. Osborne 2d. Sir 
2. Down among the dead men. S.A.T.B. eb 1d.|/ 49. Te DeuminF ... aes Jackson 2d. Ba 
3. The girl I’ve left behind me. s.a.T.B. ae 1d.{50. Te DeuminF .., eve es eee eve oon Nares 2d. Wils 
a British Grenadiers. §.A.7.B. a 1d. | 51. Charity (La Carita). s.s.s.... see ove Rossini 4d. Tom 
5. Long live England’s future Queen. “s.a.t.n. Dr. Rimbault 2d. 52. Cordelia, A.T.T.B. pe we site ..  G.A. Osborne 4d, Lae 
6. My task is ended (Song and Chorus). A.7.8.B. ... «.Balfe 4d. |} 53. Iknow. s.a.T.B. : Walter Hay 2d. Es 
7. Thus spake one summer's ~~ BiASTEB.. oss ro .. Abt 2d.| 54. Chorus of Hand maidens (from “F ric dolin’ ‘) A. Randegger 4d. Mrs. 
8. Soldiers’ Chorus. T.T.B.B. oe ie Gounod 4d./55. The Offertory Sentences... ae +. Edmund Rogers 4d. The 
g. The Kermesse (Scene from “ ‘FE aust 9) “~~ mS mn 6d. | 56. The Red-Cross Knight By ‘as Dr. Callcott 2d. | Mrs. 
zo. Up yguit thy bower. S.A.T.B. ie ... Brinley Richards 4d. | 57, The Chough and Crow a = : Sir H.R. B ishop 3d. The 
Il. Mai ns, never go a-wooing. s.$.T.1.B. Sir G. A. Macfarren 2d. 58. The “Carnovale” a “ne see Rossini 2d. B Da 
m2. F »t-binders’ Chorus ei Re in Gounod 4d.| 59. Softly falls the moonlight wi aie sal Edmund Rogers 4d. e J. 
73. Sylvan Hours (for six female voices) iainiicig Robinson 6d. 60, Air by Himmel . ~~ a = Henry Leslie 2d. > Lewi 
24. The Gipsy Chorus. ... — uae «.. Balfe 4d. | 61, Offertory Senten ces pen ase one E. Sauerbrey 4d. > Mrs, 
r5. Ave Maria te oes ..  Arcadelt 1d.| 62, The Resurrection : Cc. Villiers Stanford 6d. F Zach 
ro. Hark! the herald angels sing. S.A.T.I Mendelssohn 1d. | 63. Our Boys. New Patriotic Song H, i. aes & W.M. Lutz 4d. © Isam 
z7. England yet (Solo and Chorus). ‘TBs Sir J. Benedict 2d.\ 64. The Menof Wales... + ne ene 2d. , FD. 
18, The Shepherd’s Sabbath day. S.A.T.B. se J. L. Hatton 2d.,65. Dame Durden ... ets ove oe 1d. 4 Miss 
zg. Thoughts of Childhood. s.A.T.B. ... oie Henry Smart 2d. 66. A little farm well tille ca eae ee “Hook 1d. 4 34 
20. Spring’s Return. s.a.T.B. ... se a AS 2d.' 67. There wasa simple maiden ... ‘abe Sir G. “A. Macfarren 1d. _ Profe 
21. Anold Church Song. S.A.T.B. ee oe % 2d. 63, Fair Hebe ae vee = “ 1d, » The | 
22. Sabbath Bells. s.a.T.B. one ase aus > 2d. | 69. Once I loved a mai: len. fair rhe ave oA 1d, A. Ra 
23. Serenade. S.A.T.B.  ... ae ee oMe js 2d. | 70. The Jovial Man of Kent an ues *e 1d, 2 E, Sc 
24. Cold Autumn wind. s.A.T.B. mis: sd s ad.;71. TheOakandthe Ash... 4... ase i 1d. p AVI 
25. Orpheus with his lute. s.s.s. ea .. Bennett Gilbert 2d./72, Heartofoak  ... eee abe ‘ xd, DAR. 
26. Lullaby. s.a.a. . 1d. 53, Cometothesunsettree 0. ewe WAL Philpott 4d. | HL Sc 
27. This is my own, “my native land. s A cs B. ‘Sir G.A.Macfarren 1d.| 74, May. S.A.T.B. .. W.F. Banks 2d. a J. Bri 
28. March of the Men of Harlech. $.A.1.B. Dr. Rimbault 2d./ 75, Pure, lovely innocence nl Re‘ di i Lahore”). Chorus for female | C. M 
29. God save the Queen. S.A.T.B. ass es Re 1d, VOICES ave Ss - . Massenet 4d, 8 H.W 
go. Rule, Britannia. s.a.T.B. ... = ail 99 1d. 76. A Love Idyl. S.A.T.B. sae ee oe ee .R. Terry 2d. » S. He 
31. The Retreat. 1.T.B.B. ese ove ove «» L.de Rille 2d.| 77, Hailtothe woods. 1 Ae |. Yarwood 2d. pA Av 
32. Lo! mornis breaking. S.s.s. ae +. Cherubini 2d. | 78, Near the town of Ta ee Dean Thomas J. Dudeney 2d. Bm Mr. : 
33. Weare spirits. s.s.s.. rG. A, a n 4d.!79, Our merry boys at mee J. Yarwood 2d. || iB. 
34. Market Chorus (“ Masaniello’ ), S.A.T, Ae Auber 4d. | $0, Christ is risen (Easter Anthem). S.A.T.B. re 3erlioz 3d. Linds 
35. The Prayer (‘‘ Masaniello”). S.A.T.B. 11. ove Id. 81. When the sun sets o'er the mountains (‘‘ Il Demonio”’) SirR 
36. The Water Sprites. s.a.T.B. ae eee evs Kiicken ad. | A. Rubinstein 34. M.1 
37. Eve’s glittering star. s.A.T.B. ne és ‘i e 2d. | 82. Hymn of Nature ... Beethoven 3d. Lin 
38. When first the primrose. es * 2d. | 83. Michaelmas Day (Hum norous Part- Songs, ‘No. 1) W. ne nard 4d. Capt. 
39. Odewdrop bright. s.a.T. us tee a 1d. | 84. Sporting Notes (Humorous Part-Song ~~ No. 2) 4d. Mrs. 
40. Sanctus, from the “ Messe Solennelle.’ S.A.T.B. Rossini 4d./|85. Austrian National ae pee ie “ss Haydn 4d. : Pai 
41. Nine Kyries, Ancient and Modern . Gill 2d.| 86. A May Carol. s.s.c. .. asd .., Joseph Robinson 4d. Ars, 
42, Sunofmy soul. s.a.7T.B.... na " Brinley Richards 2d, | 87. The bright-hair’d Mc orn. A.T.T.B. Theodor L. Clemens 34. The } 
43. ’Twas fancy, and the ocean’s spray. S.A. t.z, G. A. Osborne 2d, | $8. Oh, Rest (¢V elleda”)... AA des .. C.H.Lenepveu 4d. (Al 
44. A Prayer for those at Sea. s.a.T.B. ” 2d.| 89. Love reigneth over all. T.tT.p.n. ... «. C©.G.Elsasser 6d. W.K 
45. O Thou, Whose power (Prayer from “ Mose in Egitto”) Rossini 2d.| go. Joy Waltz. 1.7.5.0, 6d p Sir 
46. The Gu lard on the Rhine. - .A. T.B. Sir G. A. Macfarren 1d. | ar. The Star of Bethlehem (Chris tmas Carol) ‘Theodor L. ‘Clemens 2d: ‘ Miss | 
47- The German Fatherland. s.a.tT.B. ” Id.192. Busy, Curious, Thirsty Fly, v.a.7.B. a 30, ai 
Wi 
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